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VAN ZWEDEN  
The eighth Music Director
of the Hong Kong Philharmonic ORCHESTRA 
香港管弦樂團第八任音樂總監 

”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post

1  	 Musical America’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

2 	 The youngest Concertmaster ever of the Royal Concertgebouw 

	O rchestra

	 荷蘭皇家音樂廳樂團史上最年輕團長

3 	 Music Director of the Dallas Symphony Orchestra  

	 達拉斯交響樂團音樂總監

4 	 Works regularly with the Chicago Symphony, Cleveland Orchestra, 
	 Philadelphia Orchestra, New York Philharmonic, London Philharmonic, 

Orchestre de Paris. Recently conducted Berlin Philharmonic and 
	 Vienna Philharmonic.

 	 與芝加哥交響樂團、克里夫蘭管弦樂團、費城管弦樂團、

	 紐約愛樂、倫敦愛樂及巴黎樂團合作。最近受邀指揮柏林愛樂樂團及

	 維也納愛樂樂團。 
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”The orchestra (HK Phil) responded to 
van Zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post
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In this short film, Charlie Chaplin making his first 
public appearance as the character with whom he 
was to become synonymous – The Tramp.

This short film by Keystone Film Studios is a valuable 
historical document. We see Charlie Chaplin making 
his first public appearance as the character with 
whom he was to become synonymous – The Tramp. 
In the film, The Tramp is seen at an actual public 
event – a day of box-car races held near Los Angeles 
in 1914. Stepping out of the crowd, The Tramp is 
suddenly caught in the lens of a camera ostensibly 
filming the races. And once there, he can’t help but 
find new and hilarious ways to stay in frame, blocking 
the camera’s view, to the intense annoyance of the 
“film-makers”.

The making of this film took advantage of the race 
day in an almost impromptu way. We see actual 
spectators, box cars and races, and early in the 
film there are shots of the steep ramp which these 
unpowered cars needed in order to begin the race. 
Chaplin and his filming team simply turned up and 
improvised the film in the space of an afternoon – a 
dazzlingly simple premiere for one of the great comic 
characters of all history.

Conductor Frank Strobel says: “Chaplin was creating 
the character during the filming, and we see his 
background as a vaudeville performer, his ability to 
improvise. When you look carefully, there are a lot of 
little ideas which he used again in his later films. For 
example, there is a moment when he kicks away a 
cigarette butt – we’ll see that again in City Lights.”

“Then you can look carefully at the crowd in the film. 
They don’t know what is going on. After all, they were 
there to see the races, which were a serious event! 
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But they are watching Chaplin. His audience on film 
becomes a mirror to his audience in the cinema.” 

“What you can see is the sympathy he has from the 
audience. He was a universal figure as the Tramp, 
because he was the underdog. Firstly, his costume – 
The Tramp is obviously a poor man. Secondly, he is 
reacting against the system – he is fighting against 
the “film director” by getting in the way. And he gets 
his own way, but sympathetically – already with the 
same quality which we see in later films. Chaplin was 
a person with a deep understanding of humanity.” 

But perhaps the greatest innovation in this film is 
how Chaplin plays with the “fourth wall”, the barrier 
between observer and action: “A second camera films 
The Tramp blocking the first camera’s view, providing 
a self-reflection of cinema. It provides a helpful 
identification of the audience to the film métier, at a 
time when many people would not even have seen a 
moving picture camera.”  

This is the second film Chaplin made as The Tramp, 
but it was the first to be released. The film is now 
restored with new music with Timothy Brock, a 
Chaplin expert and collaborator with the Chaplin 
estate. Brock wrote the score in the style of Chaplin’s 
own music, with references to later film scores by 
Chaplin.

BY RAFF WILSON

INSTRUMENTATION
One flute (doubling piccolo), 
one oboe, two clarinets (one 
doubling bass clarinet), one 
bassoon, two horns, two 
trumpets, two trombones, one 
tuba, timpani, percussion, two 
alto saxophones, one tenor 
saxophone, piano, banjo and 
strings.
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City Lights is viewed as Chaplin’s greatest film, a 
combination of pathos, slapstick and comedy. It was a 
tribute to the art of body language and pantomime – a 
lone hold-out against the assault of the talking film. 
Chaplin composed his first film score for it.

Charlie Chaplin was deep into the production of 
his silent film City Lights when Hollywood was 
overwhelmed by the talkie revolution. After months 
of anguished contemplation, Chaplin decided to 
finish the film as it began – in silence, made for a 
musical score and an occasional sound effect. The 
melodramatic film is viewed as Chaplin’s greatest 
film, a combination of pathos, slapstick and comedy. 
It was a tribute to the art of body language and 
pantomime – a lone hold-out against the assault of 
the talking film. Chaplin’s decision to release the film 
three years into the talkie era was partially vindicated 
when more than one critic singled out this “comedy 
romance in pantomime” as the best picture of 1931.

Supported by Arthur Johnston (arranger) and Alfred 
Newman (musical director), Chaplin composed 
his first film score for City Lights. The various 
musical parts follow the episodic structure of the 
film so that each large scene has its own musical 
cue. Chaplin uses two principle designs: either the 
music captures the general mood of a scene or the 
composer uses mickey-mousing to describe the 
events precisely and to intensify the humor. Because 
of their simple, oscillating accompaniments, many 
of the underscoring pieces sound like circus music. 
By using waltz rhythms, the music does not only 
emphasize the pulse of the city, but also Chaplin’s 
dance-like performances. A striking feature of 
the musical design are the different tempos and 
expressive characteristics of the music which 
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INSTRUMENTATION
One flute (doubling piccolo), 
one oboe (doubling cor 
anglais), three clarinets (one 
doubling bass clarinet), one 
bassoon, two horns, three 
trumpets, two trombones, one 
tuba, timpani, percussions, 
three saxophones, piano/
celesta, banjo/guitar and 
strings.

change just as quickly – from deep melancholy to 
joy – as the moods of the protagonists. Particularly 
noteworthy in Chaplin’s film music are consciously 
placed musical breaks that highlight key moments to 
intensify emotions. The closing music recalls Giacomo 
Puccini's opera Madame Butterfly and simultaneously 
expresses joy and pain because the social differences 
between the the girl and the tramp seem to be an 
insurmountable obstacle.

Chaplin, cast as the famous ‘Little Tramp’, makes 
the acquaintance of a blind flower girl, who through 
a series of coincidences has gotten the impression 
that the shabby tramp is a millionaire. A second 
storyline begins when the tramp rescues a genuine 
millionaire from committing suicide. When drunk, the 
millionaire expansively treats the tramp as a friend 
and equal; when sober, he doesn’t even recognize 
him. The two plots come together when the tramp 
attempts to raise enough money for the blind girl to 
have an eye operation. Highlights include an extended 
boxing sequence pitting scrawny Chaplin against 
muscle-bound Hank Mann and the poignant final 
scene in which the now-sighted flower girl sees her 
impoverished benefactor for the first time.

Provided by European Film Philharmonic Institute
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Frank Strobel has established himself as an eminent 
conductor in the world of film music, combining a 
thorough grounding in the Classical, Romantic and 
20th century concert repertoire with a wealth of 
experience as a conductor, arranger, editor, producer 
and recording artist. 

Strobel is strongly committed to the works of 
Alfred Schnittke. At the request of the composer 
himself, Strobel arranged 17 of Schnittke’s film 
scores into concert suites, then released in a series 
of 4 CDs. He was awarded the Preis der Deutschen 
Schallplattenkritik in 2005 and 2006. 

As well as editing and conducting the original music 
for silent film classics, Strobel has made a speciality 
of arranging and performing new scores. His vintage 
film projects include Chaplin’s The Circus, City Lights, 
The Gold Rush, The Kid and Modern Times.

He edited the reconstructed original music by 
Prokofiev for Alexander Nevsky in 2003, which he 
then conducted and recorded for CD, winning the 
Preis der Deutschen Schallplattenkritik 2004, and 
subsequently performed at the Bolshoi Theatre. In 
2010 Frank Strobel conducted the world premiere 
of the restored Metropolis classic at the Berlin Film 
Festival. In the 2013/14 season Strobel returns to 
London Symphony to celebrate Patrick Doyle’s 60th 
birthday, and to the Salle Pleyel where he performs 
Disney’s Fantasia. He also debuts at the famous 
cinema Le Grand Rex in Paris with Paris Symphony.

Since 2000 he has been Artistic Director of the 
European Film Philharmonic Institute Berlin. Many of 
Strobel’s core film projects have been recorded on 
DVD. Some recent releases include: Berlin: Symphony 
of a Great City, Meteropolis, and The New Babylon.
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The Hong Kong Philharmonic Orchestra is a vital 
part of Hong Kong’s cultural life, as the city’s largest 
and busiest musical organisation. In 2013/14 the HK 
Phil celebrates its 40th professional season, but its 
roots are well over a century old. The HK Phil has 
now evolved to become an orchestral powerhouse in 
the region, and an acclaimed cultural centrepiece of 
Asia’s World City. 

The HK Phil is formed on the belief that a great city 
deserves a great orchestra. Annually it presents over 
150 concerts for 200,000 music lovers. Featuring 
an enviable roster of international conductors and 
soloists, the HK Phil performs a broad variety of 
music, with many concerts presented free, among 
them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 
40,000 young people learned about orchestral music 
last year. 
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The Swire Group Charitable Trust has been the 
Principal Patron of the HK Phil since 2006. Swire’s 
enlightened support, the most generous in the 
orchestra’s history, continues to enable the orchestra 
to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. 
In September 2012, Jaap van Zweden became the 
orchestra’s Music Director. Future years will see 
an ambitious series of new projects, with major 
international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently 
commenced a multi-CD recording project for Naxos, 
featuring works by Chinese composers.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre

Critical acclaim from the HK Phil’s tour to Mainland China in March 2014

“no doubt one of Asia’s best”  Wang Jiyan, renowned critic
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大師會

MAESTRO CIRCLE

大師會特別為熱愛交響樂的企業及

人士而設，旨在推動香港管弦樂團

的長遠發展及豐富市民的文化生

活。港樂謹此向下列各大師會會員

致謝：

Maestro Circle is established for the business community 
and individuals who are fond of symphonic music. It aims 
to support the long-term development of the Hong Kong 
Philharmonic Orchestra and to enrich cultural life. We are 
grateful to the following Maestro Circle members:

白金會員 Platinum Members

鑽石會員 Diamond Members

綠寶石 Emerald Members

珍珠會員 Pearl Members

David M. Webb
webb-site.com

Ana and Peter 
Siembab
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