




C

M

Y

CM

MY

CY

CMY

K

swire-1213-hpad-newlogo=v10a-op.pdf   1   1/11/12   12:21 PM



2

請勿飲食 
No eating or drinking

請勿拍照、錄音或錄影 
No photography, recording 
or filming

請關掉手提電話及其他電子裝置 
Please turn off your mobile phone 
and other electronic devices

演奏期間請保持安靜 
Please keep noise to a minimum 
during the performance

請留待整首樂曲完結後
才報以掌聲鼓勵 
Please reserve your applause until 
the end of the entire work

如不欲保留場刊，
請於完場後放回場地入口以便回收 
If you don’t wish to take this printed 
programme home, please return it to 
the admission point for recycling

《劇院經理》
DER SCHAUSPIELDIREKTOR  

(The Impresario)

獨幕說唱劇 Singspiel in one act

音樂 MUSIC 莫扎特 WOLfgANg AMADEUS MOzART
歌詞 LIBRETTO 戈特利布．史提芬尼 gottlieb Stephanie

改編 ADAPTATION 茱莉亞．帕夫納 Julia Pevzner
英文改編 ENgLISH ADAPTATION 韋雲暉 Raff Wilson
中文翻譯 CHINESE TRANSLATION 施文慧 Sheryl Sze

中場休息 interval

《音樂至上，文字為次》
PRIMA LA MUSICA E POI LE PAROLE 

(first the music, then the words)

獨幕喜劇 Divertimento teatrale in one act

音樂 MUSIC 薩里耶利 ANTONIO SALIERI
歌詞 LIBRETTO 喬望尼．巴提斯塔 giovanni Battista Casti

中文翻譯 CHINESE TRANSLATION 施文慧 Sheryl Sze

DAvID STERN
指揮/古鍵琴 conductor/harpsichord

特別鳴謝香港話劇團提供協助 With kind assistance from the Hong Kong Repertory Theatre
字幕整理及控制 Surtitles, copy-editing and operation 胡銘堯 Dennis Wu

莫扎特對薩里耶利

MOzART vS SALIERI
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角色 CAST

MOzART
 Der Schauspieldirektor

素心夫人，經驗豐富的歌劇演唱家   
Madame Heartfelt, a well-seasoned opera singer   

銀音小姐，年輕美麗的歌劇演唱家   
Mademoiselle Silvertone, a beautiful young opera singer   

畢夫，喜劇歌手 Buff, a buffo singer   

鳥語先生 Monsieur Songbird   

艾勒先生，銀行家 Monsieur Eiler, a banker   

法蘭克先生，劇院經理      

Monsieur frank, an impresario

SALIERI
 Prima la musica e poi le parole

托蓮娜，喜劇歌手 Tonina, a comic singer  

埃利奧諾拉，女主角 Eleonora, a prima donna   

詩人 The Poet   

作曲家 The Composer   

*承蒙香港話劇團允許參與演出 Appearance with kind permission of the Hong Kong Repertory Theatre

 
   SARA HERSHKOWITz

   

   NATALIE PÉREz
   

   vIRgILE ANCELY

   陳永 CHEN YONg

   冼振東 SIN CHUN-TUNg*

    林澤群 PICHEAD AMORNSOMBOON 

 

  NATALIE PÉREz

  CHANTAL SANTON JEffERY

   PIERRICK BOISSEAU   

vIRgILE ANCELY



vAN zWEDEN  
[       Yaap fun zvay-den]

Definitions of  JAAP vAN zWEDEN
1   The eighth Music Director of the Hong Kong Philharmonic 

 香港管弦樂團第八任音樂總監 

2  One of today’s most sought-after conductors 

當今最炙手可熱的指揮家之一 

3   Musical America’s Conductor of the Year for 2012  

《音樂美國》二零一二年度指揮家 

4  Music Director of the Dallas Symphony Orchestra  

 達拉斯交響樂團音樂總監 

5  The youngest Concertmaster ever of the Royal Concertgebouw Orchestra 

荷蘭皇家音樂廳樂團史上最年輕團長 

6  Born in Amsterdam on 12 December 1960. Married with a daughter 

 and three sons 一九六零年十二月十二日生於荷蘭阿姆斯特丹，

 已婚，育有一女三子

”The orchestra (HK Phil) responded to 
van zweden’s grip on the soul of the piece 
with an impressively disciplined performance.” 
Sam Olluver, South China Morning Post
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感謝伙伴
SALUTE TO OUR PARTNERS

如欲查詢有關贊助或捐款事宜，歡迎致電 2721 2030 或電郵至development@hkphil.org與我們聯絡。

for sponsorship and donation enquiries, please call 2721 2030 or email development@hkphil.org.

香港管弦樂團衷心感謝以下機構的慷慨贊助和支持：

The Hong Kong Philharmonic would like to express heartfelt thanks 
to the Partners below for their generous sponsorship and support:

主要贊助 Major funding Body

首席贊助 Principal Patron



賽馬會音樂密碼教育計劃獨家贊助 

The Jockey Club Keys to Music Education 
Programme is exclusively sponsored by 

節目贊助 Programme Sponsors

以公司英文名稱序 In alphabetical order of company name
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Antonio Salieri (1750-1825) was born in Legnago, near venice. 
Shortly before his 16th birthday he left Italy and was taken to 
vienna to continue his musical studies. He remained in the city 
for the rest of his life, becoming its most eminent musical figure, 
serving as Music Director to the Emperor and a leading teacher 
counting Beethoven, Schubert, Czerny and Liszt among his 
pupils. He also composed around 50 operas which were among 
the most popular of the day.

But all this counts for nothing in the eyes of most people for 
whom Salieri was simply “the man who murdered Mozart (1756-
1791)”. Salieri started the rumour himself when, beset by guilt 
at what he believed to be his shabby treatment of the younger 
man, he gave way to the delusions which were a symptom of an 
increasing mental instability. The rumour reached Russia and 
Alexander Pushkin spread it still further by publishing a poem 
about it. Then, Rimsky-Korsakov got hold of the idea and wrote 
an opera about it (Mozart and Salieri, 1897), and the final straw 
came when Peter Shaffer devised a play which was turned into 
a smash-hit movie, Amadeus, which gave the rumour ultimate 
credence in the eyes of those gullible souls who labour under the 
pathetic delusion that movies have some connection with reality. 

The rumour is false. Even before it had begun to circulate 
widely Rossini tackled Salieri head-on; “One day I said to 
Salieri as a joke ‘It’s lucky for Beethoven that his instinct for 
self-preservation leads him to avoid dining with you, otherwise 
you might pack him off to the next world as you did Mozart.’ 
‘Do I look like a poisoner?’ Salieri replied.” Moments before his 
death in vienna on 7th May 1825, Salieri was still protesting 
his innocence, declaring to the composer Ignaz Moscheles; 
“I can assure you as a man of honour that there is no truth in 
the absurd report. Tell the world that old Salieri, who is on his 
deathbed, has told this to you.” He would deny it, wouldn’t he? 
But medical evidence continues to back up Salieri’s claim to 
innocence; we may never know exactly why Mozart died, but we 
can safely rule out poisoning by a fellow-composer.

莫扎特對薩里耶利

MOzART vS SALIERI



9

That there was rivalry between the two is, however, 
incontestable, and that rivalry came to head in the afternoon 
of 7th february 1786 when, in the Orangery of the Schönbrunn 
Palace in vienna, the two composers clashed head-to-head 
in what, were any movie directors to get hold of the story and 
fabricate it beyond all recognition, could be described as the 
Battle of the Operas. Emperor Joseph II had commissioned 
both Mozart and Salieri to compose short one-act operas for 
a celebration he was holding to mark the visit of his sister 
Christine Marie and her husband, the Duke of Saxe-Techen, 
the governor-general of the Netherlands. There was a huge 
luncheon (with incidental music supplied by Salieri), after which 
the first of the operas was performed (the composers’ names 
were omitted from the original programme). Then, as soon as 
that was finished, the audience turned their chairs around to face 
the other end of the room where the other was staged. Posterity 
has decided which was the better of the two; to quote the late 
Lionel Salter, “It is one of the small ironies with which operatic 
history is littered that Salieri’s Prima la musica e poi le parole 
(first the Music, then the words) is known, if at all, only because 
of Mozart’s Der Schauspieldirektor”. But contemporary opinion 
was quite different. Salieri’s opera (which was the second to 
be performed on that occasion) became an instant hit and was 
subsequently performed to great success three more times in 
different viennese theatres over the course of the next two 
weeks.

Salter suggests that the success of Prima la musica e poi le parole 
was due in large part to its “skilfully constructed libretto” and, 
as Court Composer, Salieri had considerably more experience 
and resources than Mozart, who had been resident in vienna 
less than three years (Salieri had also received a considerably 
higher fee for his opera than had Mozart). The libretto was 
crafted by giovanni Battista Casti and pandered to the audience 
by incorporating numerous topical references and - to quote 
Edward Dent who made a rough English translation – “appalling 
puns”; and it is this, rather than Salieri’s music, which has led to 
the opera’s descent into obscurity. for, as with any topical issue, 
it quickly loses both its relevance to audience who can no longer 
understand, much of the text. 
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Prima la musica e poi le parole tells of the behind-the-scenes 
shenanigans which lead up to the staging of an opera and the 
inevitable conflicts between poet (tenor) and composer (bass). 
Casti drew on the well-known rivalry between himself and 
another leading librettist of the day, Lorenzo da Ponte, as well 
as the notorious scandal in which the 15-year-old singer, Nancy 
Storace, had cruelly mimicked the celebrated castrato Luigi 
Marchesi. The opera opens as composer and poet are arguing 
about how to fulfil a commission from the fictitious Count 
Opizio with only four days to go (giving rise to the false legend 
that Salieri completed Prima la musica in an equally short space 
of time). The composer suggests the poet write new words to 
music already written (Who ever pays attention to the words? 
All any audience wants is a good tune they can whistle!). The 
count has commanded that his mistress, Eleonora, be allowed to 
sing the principal soprano role, and she arrives to demonstrate 
her vocal talents to the composer, loftily ignoring the poet and 
producing several wonderful parodies of arias from popular 
(real) operas of the day. While the men are getting down to 
work on the opera, the poet’s own mistress, Tonina, arrives 
demanding a role and, as she exhibits her dramatic and vocal 
prowess, gets the two men to serve as her props, much to their 
consternation and amusement. Eleonora returns to try out her 
new aria and an inevitable argument breaks out between the 
two singers over who is to sing the opening aria. It is eventually 
resolved when poet and composer allow them to sing their arias 
simultaneously. 

莫扎特對薩里耶利

MOzART vS SALIERI
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Although it is tempting to look back on the Mozart vs Salieri 
contest of 7th february 1786 as being a simple head-to-head 
between the two composers, it was, in fact, a test to see which 
of two rival operatic styles was the most popular with the 
viennese cognoscenti. Salieri represented the grand Italian 
style, with florid arias and demonstrative dramatic posturing in 
the “exotic” language of Rome, while Mozart represented the 
drier, more direct style of isolated musical numbers interspersed 
between large swathes of spoken dialogue in german. As a 
result, Mozart’s contribution comprised four independent vocal 
numbers and an overture to a libretto by gottlieb Stephanie, 
the librettist actually taking the speaking role of frank, the 
eponymous impresario. Mozart himself described it as a 
“Comedy with Music”, and, as opera critic Julian Rushton has 
suggested, it “makes a crude contrast” with Salieri’s work. But 
how much the fact that Mozart’s Der Schauspieldirektor (The 
Impresario) was performed first on that notable afternoon in the 
Orangery of the Schönbrunn Palace counted against it, or that 
Salieri held such an eminent position in viennese society, or that 
the libretto for Prima la musica, poi le parole was so full of topical 
references, we cannot tell. It was publicly performed in the city’s 
Kärntertor theatre three days later and put on twice more, but 
never caught on with the viennese public of the day. It was not, 
however, in any way a failure, and Mozart basked in what was 
not just a professional but also a profoundly personal success.
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At the age of 21, he had experienced his first passionate love 
affair. It was with a 17-year-old singer named Aloysia Weber. 
Mozart spent much time at the Weber’s house in Mannheim 
where the two of them would dream away the hours imagining 
a time when they could live and work together, she as a famous 
opera singer, he composing great operas in which she could 
display her talents. It never came to anything; Aloysia married 
someone else and Mozart married one of Aloysia’s sisters. But 
with Der Schauspieldirektor Mozart was able to show that both of 
them had finally fulfilled their juvenile dreams by conceiving the 
soprano role of Madame Heartfelt specifically for Aloysia (by 
then married and known as Aloysia Lange). There were three 
other singing roles in the work, a second soprano (Mademoiselle 
Silvertone) and a star tenor, Monsieur Songbird.

The comedy of Der Schauspieldirektor revolves around the 
disputes between the singers, who argue over pay and 
prominence in the billing. frank, advised by an old actor, Buff, 
and overseen by the banker, Eiler (who is keen that his own 
mistress, Madame Pfeil, be given a role) auditions actors and 
singers including the two sopranos, both of whom demand to 
be the leading lady. vogelsang intercedes in a bid to keep the 
peace and in the end, joined by Buff, who turns out also to be a 
reasonable bass singer, they agree to bury their differences in 
the interest of their art.

Dr Marc Rochester

莫扎特對薩里耶利

MOzART vS SALIERI
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史頓

DAvID STERN   
指揮/古鍵琴  Conductor/Harpsichord

A native New Yorker, David Stern is Music Director of the Israel 
Opera and founder/Director of the Paris-based opera studio 
and period-instrument ensemble, Opera fuoco. He is a frequent 
guest with orchestras around the globe. Recent engagements 
have included the vienna Symphony and the Haydn Orchestra. 
Invitations as opera conductor have taken him to European 
houses including La Monnaie, Opéra de Lyon, The English 
National Opera, and St gallen, Switzerland, where he was 
Music Director for four years. He was previously principal guest 
conductor of Concerto Köln, with whom he had his débuts at the 
Lucerne festival and Carnegie Hall.

With Opera fuoco, Stern recently recorded and toured a fully 
staged production of Johann Christian Bach’s opera, Zanaida, 
which he premièred at the 2011 Bachfest in Leipzig. His recording 
of this work on the zigzag/Outhere Label received a ‘CHOC’ 
award from the french magazine Classica; David and Opera 
fuoco record exclusively for this label, and will soon issue a new 
recording of french romantic Cantatas with Karine Deshayes. In 
2014, he will bring a newly commissioned work to the Théâtre 
des Champs Elysées in Paris, a prequel to Mozart’s Così fan tutte. 
Opera fuoco’s Così Fanciulli is an opera for audiences young 
and old, with music written for period instruments by french 
composer, Nicolas Bacri, text by author Éric-Emmanuel Schmitt 
and a staging by Jean-Yves Ruf.

 Photo: Sergei Berm
eniev
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賀爾斯科維茲

SARA HERSHKOWITz    
女高音  Soprano

Sara Hershkowitz was born in Los Angeles, USA, and has been 
a regular ensemble member of Theater Bremen since season 
2007/08. She is the recipient of two nominations in Opernwelt 
for Singer of the Year; in 2010 for her portrayal of Donna Anna 
in Don Giovanni, and in 2008 for her portrayal of zaide in the 
german Première of Mozart/Czernowin’s Zaide-Adama.

Hershkowitz has been a frequent guest of David Stern’s Paris-
based ensemble Opera fuoco, with which she has performed 
roles such as Madame Heartfelt (Der Schauspieldirektor), the title 
role in Zanaida by Johann Christian Bach, and Donna Anna (Don 
Giovanni), which was broadcast on ARTE in 2010.  That same 
year she was invited to sing in London’s prestigious Rosenblatt 
Recital Series, for which she sang selected songs by grieg and 
Schumann on the BBC Radio 3 ‘In Tune’ programme. She was 
praised by the Financial Times as a young American singer 
“making waves in Europe”. She made her début at the New 
Israeli Opera in 2011 as the Queen of the Night in Mozart’s The 
Magic Flute.

Hershkowitz received her B.A. in vocal performance from the 
Manhattan School of Music, and the Audience Award in the 
Klassik-Mania vocal Competition in vienna.

 Photo: D
anielle C

oat
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佩雷斯

NATALIE PÉREz    
女高音  Soprano

french soprano Natalie Pérez began her musical studies at the 
age of eight, continuing at the guildhall School of Music and 
Drama in London. Natalie represented her school at the Kathleen 
ferrier Bursary for Young Singers competition in 2009 and won 
the Joyce Budd (2nd) Prize.   In 2011 Natalie joined the Atelier 
Lyrique of Opera fuoco, with whom she re-created the role of 
Cisseo in the modern première of J. C. Bach’s long-lost opera 
Zanaida, conducted by David Stern in the Bachfest Leipzig.  

She has performed the roles of La Musica and Euridice in 
Monteverdi’s Orfeo with Hampstead garden Opera (Nov 2012) 
and performed the role of Cobweb in guildhall’s production of 
Britten’s A Midsummer Night’s Dream at the Barbican Centre 
(feb 2012). Natalie was a two times winner of the Internationaler 
gesangswettbewerb of the Kammeroper Schloss Rheinsberg.

Natalie discovered a passion for early music with Jay Bernfeld 
and the ensemble fuoco e Cenere, with whom she performed 
in a series of concerts in 2012 including the Tropical Baroque 
festival in Miami, a concert of Monteverdi madrigals, and in 
a french tour of “Pulcinella”, a concert around the works of 
Pergolesi with Puppetmaster Bruno Leone.
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潔芙麗

CHANTAL SANTON JEffERY     
女高音  Soprano

french soprano Chantal Santon Jeffery made her stage 
debut in 1999 in Der Freischütz (a bridesmaid) conducted by 
Myung-Whun Chung in the Théâtre des Champs-Elysées. 
She has regularly worked with the french national opera 
company ARCAL since 2001, performing major roles in various 
productions. In concert, she has performed an extremely varied 
repertoire, ranging from french Baroque to verdi’s Requiem. 
Her love of contemporary music has led her to become involved 
in several world premiere performances in france, germany, 
Wales, Italy, Belgium and Japan. french composer fréderic 
verrieres is currently composing a role for her based on gena 
Rowlands's character in Cassavetes’ Opening Night.

With the internationally acclaimed ensemble Il Seminario 
Musicale, she has sung in numerous baroque festivals. She 
recently sang in Telemann’s Der Tag des Gerichts with Opera 
fuoco; a classical french opera recital with Parlement de 
Musique; Brahms’ Ein Deutsches Requiem; and Haydn’s Nelson 
Mass. Other highlights include Donna Anna in Mozart’s Don 
Giovanni and Requiem at the Limoges operahouse; Donna Elvira 
in a touring production of Don Giovanni conducted by David 
Stern with whom she also sang the title role in Dido And Aeneas; 
as well as the lead soprano role in King Arthur by Purcell at the 
Montpellier Opera.
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陳永

CHEN YONg  
男高音  Tenor 

Tenor Chen Yong received his master’s degree in vocal 
performance from the Hong Kong Academy for Performing Arts 
and finished his postgraduate programme at the University of 
Music and Performing Arts, vienna.

In 2004 and 2005 he participated in the Shanghai International 
Opera Masterclass series winning the highest place in the 
scholarship contest to participate. In April 2007 he sang Le 
Remendado in Bizet’s Carmen, conducted by maestro Michel 
Plasson, with the Shanghai Symphony Orchestra at the Shanghai 
grand Theatre. As part of the production he rehearsed with the 
company of the Orange Opera festival in Avignon, france. 

In September 2007 he received a full scholarship to study at the 
Hong Kong Academy for Performing Arts. With the Academy he 
has sung Puccini’s Gianni Schicchi and La Bohème (as Rudolfo). 
Other recent roles include Tonio in Donizetti’s La Fille du 
Régiment with Musica viva, and Don Jose in Carmen with Opera 
Hong Kong. In 2012 he sang tenor solo in verdi’s Requiem. 
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博爾舒

PIERRICK BOISSEAU      
男中音  Baritone 

Pierrick Boisseau studied at the Royal College of Music, London 
and the Centre for Baroque Music in versailles. He made his 
operatic stage début as gaudenzio in Rossini’s Il Signor Bruschino 
at the Royal Academy of Music. Since then he has performed 
in many opera productions, including Handel’s flavio for the 
London Handel festival, Puccini’s La Bohème with the Paris 
National Opera Studio on tour, Monteverdi’s Orfeo (conducted 
by Philipp Pickett) at the Lyon National Opera, Mozart’s Nozze 
di Figaro and Purcell’s Dido and Aeneas. Recently he went on a 
concert tour at the Amsterdam Concertgebouw and zurich, 
performed at the Paris Opéra Comique under Sir John Eliot 
gardiner, and sang in J.C. Bach’s zanaida with Opera fuoco at 
the Wiener Konzerthaus (with recording for zig-zag Territoires). 
He has also sung in many oratorios including Bach’s St John 
Passion and Schubert’s Mass in g in Europe and America. 

Highlights of the 2012/13 season included Zanaida in Malta with 
David Stern and Opera fuoco, and Amadis by Lully at the Beaune 
International Baroque Music festival and at the versailles Royal 
Opera. With Les Talens Lyriques and Christophe Rousset, he 
recently recorded Renaud by Sacchini live from the Metz Arsenal.
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安希利

vIRgILE ANCELY   
低男中音  Bass baritone 

virgile Ancely began his singing career at the conservatory 
in Roubaix, and continued his training at the Conservatoire à 
Rayonnement Régional de Paris (CRR), where he obtained his 
diploma in 2008. A prize-winner of the 2009 international 
singing competition of Clermont-ferrand, virgile continues 
to collaborate regularly as a soloist with famous baroque 
ensembles such as Les Arts florissants and le Poême 
harmonique.  

On stage he has performed the roles of Leporello (Don Giovanni), 
Simone (Gianni Schicchi), frosch (Die Fledermaus), Truffaldino 
(Ariadne auf Naxos) and Pooh-bah (Mikado). virgile also took 
part in premières of operas composed by Arthur Lavandier, Yves 
Prin and Aurélien Dumont.

A specialist of baroque music, he has performed the roles of 
Plutone (Monteverdi’s Il ballo dell'ingrate) at the festival of 
Périgord Noir and Jesus (La passion selon St Matthieu of Schütz) 
at the Folles journées de Nantes in 2010 and 2011. With Les 
Arts florissants he sang in 2012 in John Blow’s Venus & Adonis 
throughout Europe. He returns in 2013 with Les Paladins in 
Monteverdi’s ritorno d’Ulisse in patria for a national tour in france.
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冼振東

SIN CHUN-TUNg      
演員  Actor 

Sin Chun-tung, Terence is currently Manager (Outreach & 
Education) of Hong Kong Repertory Theatre and Tutor of the 
Master of Education program in The Open University of Hong 
Kong.

In 1997, he earned a Bachelor of fine Arts (Honours) Degree 
in Drama, with the Outstanding Director Award from The 
Hong Kong Academy for Performing Arts. He then furthered 
his studies in the U.K. and earned a Master of Arts Degree in 
Theatre Directing from Middlesex University, England in 2006, 
and a Master of Drama Education from griffith University, 
Australia in 2009.

Terence is a professional theatre director as well as an actor, 
a playwright, and a drama educator. Since 1997, he has been 
involved in over 80 theatre productions, and received a number 
of awards including: Outstanding Director Award (1997) from 
the Hong Kong Academy for Performing Arts, Best Playwright 
(2004) from Hong Kong federation of Drama Societies, and a 
nominee of the Best Director (Comedy/ farce) Prize of the 2012 
Hong Kong Drama Awards.
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林澤群

PICHEAD AMORNSOMBOON   
演員  Actor 

Pichead Amornsomboon joined Asia Television as a singer, actor 
and presenter in 1991.  Two years later he joined Cable Tv as a 
presenter and programme officer of the Youth Music Channel, 
and he also worked as a dubbing artist from 1993 to 1996. 

Pichead graduated from the Hong Kong Academy for Performing 
Arts in 1998 with a Bachelor of fine Arts (Honours) Degree, 
majoring in Acting. During his studies he was awarded 
a scholarship from the alumni association of the Acting 
Department, and the Outstanding Actor Award from the 
Academy. After graduating he joined the Chung Ying Company 
as a full-time actor, appearing in the Company’s many 
productions.

In 2003 he was awarded a scholarship from the Hong Kong 
Arts Development Council to further his studies in Paris under 
the tutelage of the renowned acting teacher Philippe gaulier. 
In 2005 he co-founded theatre group “2 On Stage”, and in 2011 
founded independent theatre group “Pichead On Stage”. He is 
currently a freelance theatre practitioner and a host for Metro 
Radio’s programme "New Banana Club". He has taken part in 
over 70 theatre productions over the years, winning two Best 
Actor Awards, three Best Supporting Actor, a Best Director 
Award and a Best Make-up Image Award from the Hong Kong 
Drama Awards.
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香港管弦樂團

HONg KONg PHILHARMONIC

The Hong Kong Philharmonic is a vital part of Hong Kong’s 
cultural life, as the city’s largest and busiest musical 
organisation. In 2013/14 the HK Phil will celebrate its 40th 
professional season, but its roots are well over a century old. The 
HK Phil has now evolved to become an orchestral powerhouse 
in the region, and an acclaimed cultural centrepiece of Asia’s 
World City. 

The HK Phil is formed on the belief that a great city deserves 
a great orchestra. Annually it presents over 150 concerts 
for 200,000 music lovers. featuring an enviable roster of 
international conductors and soloists, the HK Phil performs 
a broad variety of music, with many concerts presented free, 
among them the annual Swire Symphony Under The Stars. Through 
its acclaimed education programme, over 40,000 young people 
learned about orchestral music last year. 

 Photo: K
eith H

iro



27

“The players sounded on fire at times and 
were at one with the podium technically 
and conceptually. More, please, maestro.” 

Sam Olluver, South China Morning Post

The Swire group Charitable Trust has been the Principal Patron 
of the HK Phil for six years. Swire’s enlightened support, the 
most generous in the orchestra’s history, continues to enable the 
orchestra to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the globe, 
joining its strong core of Hong Kong musicians. In September 
2012, Jaap van zweden became the orchestra’s Music Director. 
future years will see an ambitious series of new projects, with 
major international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently commenced 
a multi-CD recording project for Naxos, featuring works by 
Chinese composers.

The Hong Kong Philharmonic is financially supported by the government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a venue Partner of the Hong Kong Cultural Centre

 「在梵志登棒下港樂
更上層樓⋯⋯發出一
把像歐洲一級樂團那
豐富溫純之聲。」

周光蓁《亞洲週刊》
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香港管弦樂團

HONg KONg PHILHARMONIC

第一小提琴

first violins

尤瑟夫維奇/團長
Igor Yuzefovich/
Concertmaster

毛華
Mao Hua

龍希
Long Xi

梁建楓/第一副團長
Leung Kin-fung/
first Associate 
Concertmaster

程立
Cheng Li

梅麗芷
Rachael Mellado

王思恆/第二副團長
Wong Sze-hang/
Second Associate 
Concertmaster

把文晶
Ba Wenjing

許致雨
Anders Hui

倪瀾
Ni Lan

徐姮
Xu Heng

朱蓓/第三副團長
zhu Bei/
Third Associate 
Concertmaster

桂麗
gui Li

李智勝
Li zhisheng

王亮
Wang Liang

張希
zhang Xi
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第二小提琴

Second violins

中提琴

violas

冒田中知子
Tomoko Tanaka Mao

潘廷亮
Martin Poon 
Ting-leung

方潔
fang Jie

●范丁
fan Ting

●凌顯祐
Andrew Ling

崔宏偉
Cui Hong-wei

王駿
Wang Jun

黃嘉怡
Christine Wong 
Kar-yee

何珈樑
gallant Ho Ka-leung

■趙瀅娜
zhao Yingna

■李博
Li Bo

付水淼
fu Shuimiao

張姝影
zhang Shu-ying

劉博軒
Liu Boxuan 

華嘉蓮
Katrina Rafferty

黎明
Li Ming

林慕華
Damara Lomdaridze

周騰飛
zhou Tengfei

簡宏道
Russell Kan Wang-to

▲梁文瑄
Leslie Ryang 
Moon-sun

▲熊谷佳織
Kaori Wilson

洪依凡
Ethan Heath

冒異國
Mao Yiguo

韋鈴木美矢香
Miyaka Suzuki 
Wilson 

羅舜詩
Alice Rosen

孫斌
Sun Bin

● 首席 Principal

■ 聯合首席 Co-Principal

▲ 助理首席 Assistant Principal



30

低音大提琴

Double Basses

長笛

flutes

雙簧管

Oboes

短笛

Piccolo

大提琴

Cellos

●林達僑
george Lomdaridze

●鮑力卓
Richard Bamping 

費利亞
Samuel ferrer

關統安 
Anna Kwan Ton-an

●史德琳 
Megan Sterling

●韋爾遜
Michael Wilson

▲姜馨來
Jiang Xinlai

■方曉牧
fang Xiaomu

林傑飛
Jeffrey Lehmberg

陳屹洲
Chan Ngat Chau

▲盧韋歐
Olivier Nowak

■布若芙
Ruth Bull

張沛姮
Chang Pei-heng

▲林穎
Dora Lam

鮑爾菲
Philip Powell

張明遠
Cheung Ming-yuen

李銘蘆
Li Ming-lu

施家蓮
Linda Stuckey 

馮榕
feng Rong

陳怡君
Chen Yi-chun

范戴克
Jonathan van Dyke

霍添
Timothy frank

宋亞林
Yalin Song

單簧管

Clarinets
低音單簧管

Bass Clarinet

●史安祖
Andrew Simon

▲史家翰
John Schertle

簡博文
Michael Campbell
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定音鼓

Timpani

豎琴

Harp

敲擊樂器

Percussion

鍵盤

Keyboard

●龐樂思
James Boznos

●史基道
Christopher Sidenius

胡淑徽
Sophia Woo 
Shuk-fai

梁偉華
Raymond Leung
Wai-wa

●白亞斯
Aziz D. Barnard 
Luce

●葉幸沾
Shirley Ip

巴松管

Bassoons

圓號

Horns

低音巴松管

Contra Bassoon

大號

Tuba

低音長號

Bass Trombone

小號

Trumpets

長號

Trombones

●莫班文
Benjamin 
Moermond

▲周智仲
Chow Chi-chung

▲李浩山
vance Lee

●麥浩威
Joshua MacCluer 

●韋雅樂
Jarod vermette

高志賢
Marc gelfo

▲莫思卓 
Christopher Moyse

韋力奇
Maciek Walicki

崔祖斯
Adam Treverton 
Jones 

李妲妮
Natalie Lewis

李少霖
Homer Lee Siu-lam

華達德
Douglas Waterston

●雷科斯
Paul Luxenberg

■柏如瑟
Russell Bonifede

●江藺
Jiang Lin

韋彼得
Pieter Wyckoff 
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大師會

MAESTRO CIRCLE

大師會特別為熱愛交響樂的企業及

人士而設，旨在推動香港管弦樂團

的長遠發展及豐富市民的文化生

活。港樂謹此向下列各大師會會員

致謝：

MAESTRO CIRCLE is established for the business community 
and individuals who are fond of symphonic music. It aims 
to support the long-term development of the Hong Kong 
Philharmonic and to enrich cultural life. We are grateful to the 
following Maestro Circle members:

白金會員 Platinum Members

鑽石會員 Diamond Members

綠寶石 Emerald Members

珍珠會員 Pearl Members

David M. Webb
webb-site.com

Peter Siembab
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多謝支持

THANK YOU fOR YOUR SUPPORT

香港管弦樂團在此向以下商業機構及熱心人士

表達由衷謝意：

The Hong Kong Philharmonic is grateful to the 
following corporations and individuals for their 
generous support:

HK$100,000 or above 或以上
Kerry Holdings Limited • 嘉里控股有限公司
Hsin Chong International Holdings Ltd • 新昌集團國際有限公司
Mr & Mrs S H Wong foundation Ltd • 黃少軒江文璣基金有限公司

常年經費  ANNUAL fUND

HK$5,000 – HK$9,999
Anonymous (2) • 無名氏 (2)
Mr Wai Kar Man Clement
Mr & Mrs Matthew Wong & Rachel Lloyd-Wong  • 王威遠先生及王羅愛欣女士 

Mr Poon Chiu Kim Raymond • 潘昭劍先生

Mr & Mrs Michael & Angela grimsdick
Dr William Ho • 何兆煒醫生

Dr Edmond Chan • 陳振漢醫生

Mr Chen Chien Hua • 陳健華先生

Mr Cheng Kwan Ming
Mr Cheung Tak Lung • 張德龍先生

Mr Jan Leung & Ms Emily Chow • 梁贊先生及周嘉平女士

Dr Josie Close
Mr Bradley D fresia
Dr Affandy Hariman 
Ms Teresa Hung • 熊芝華老師

Mr & Mrs Jack Leung
Ms Li Shuen Pui Agnes
Mr & Mrs Dominic & Candice Liang
Lok Yu Kim Ching Memorial fund • 駱余劍清紀念基金

Mr & Mrs Ivan Ting • 丁天立伉儷

Mr Tso Shiu To
Mr Augustine Lee Tit Sun
Mrs Evelyn Choi
Ms Poon Yee Ling Eligina

HK$50,000 – HK$99,999
Mr & Mrs E Chan
Mrs K L Chan • 陳錦靈夫人
Mr & Mrs Lowell & Phyllis Chang • 張爾惠伉儷
Mr & Mrs Leung Lit On • 梁烈安伉儷
Mr & Mrs Alec P Tracy

HK$25,000 – HK$49,999
Anonymous • 無名氏 
Mr Jackson Kung Ming foo • 龔鳴夫先生 
Ms Tse Chiu Ming • 謝超明女士
Dr Allen and Sindy fung • 馮玉麟博士伉儷 
Ms Doreen Lee • 李玉芳女士
Mr & Mrs Cheuk-Yan and Rotina Leung • 梁卓恩先生夫人
Mrs Anna Marie Peyer
Mr Stephen Tan • 陳智文先生

樂團席位贊助基金  CHAIR ENDOWMENT fUND
趙瀅娜﹝聯合首席第二小提琴﹞的樂師席位由以下機構贊助：
The Musician’s Chair for zhao Yingna (Co-Principal
Second violin) is endowed by the following organisation:

邱啟楨紀念基金 • C. C. Chiu Memorial fund

史德琳﹝首席長笛﹞的樂師席位由以下人士贊助：
The Musician’s Chair for Megan Sterling (Principal flute) 
is endowed by the following donors:

蔡博川先生夫人 • Mr & Mrs Alex & Alice Cai
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HK$10,000 – HK$24,999
Dr Mak Lai Wo • 麥禮和醫生 
Dr Lilian Leong • 梁馮令儀醫生
Dr & Mrs Paul Lu
Dr John Malpas 
Mrs Ruby M Master
Dr Joseph Pang
Dr & Mrs Pang Wing fuk • 彭永福醫生及夫人
Dr Tsao Yen Chow • 曹延洲醫生 
The Wang family foundation • 汪徵祥慈善基金 

HK$10,000 – HK$24,999
Anonymous • 無名氏 
Mrs Yu Hu Miao florence
Mr Barry John Buttifant
Mr Cheung Ngai Sing
Mr and Mrs Edward Bagnall
Mr & Mrs Ko Ying • 高膺伉儷 
Ms Cecilia Aw • 柯明儀女士
Mr Edwin Choy • 蔡維邦先生 
Dr & Mrs Carl fung
Mr & Mrs Kenneth H C fung • 馮慶鏘伉儷 
Mr & Mrs fung Shiu Lam • 馮兆林先生夫人 
Mr & Mrs Charles & Keiko Lam
Dr Lee Kin Hung • 李健鴻醫生
Dr Leung Tze Ching vincent • 梁子正醫生 
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HK$5,000 – HK$9,999

Anonymous (5) • 無名氏 (5)
Mr Iain Bruce
Oxford Success (Overseas) Ltd   
Mr & Mrs James To • 涂謹申伉儷

Ms Tsang Kwai fong
Mr Wong Kai Kit
Professor David Clarke • 祈大衛教授

Mr Ian D Boyce
Mr Chen Chien Hua • 陳健華先生

Mr Chu Ming Leong
Mr & Mrs Kenneth H C fung • 馮慶鏘伉儷

Lok Yu Kim Ching Memorial fund • 駱余劍清紀念基金

Ms Charlotte Lai
羅紫媚及Joe Joe
Dr Lee Shu Wing Ernest • 李樹榮博士

Mr & Mrs Henry & Angelina Lee
Mr Leung Kam fai & Ms Lui Chi Yan • 梁錦暉先生及呂智殷女士

Mr Richard Li • 李景行先生

Marcus Musical Workshop
Mustard Seed foundation • 芥籽園基金

Mr & Mrs John & Coralie Otoshi
Mr Paul Shieh
Mr Tony Tsoi • 蔡東豪先生

Mr Wan Chung On John
Mr Wong Kong Chiu
Mrs Yu Hu Miao florence
Mr Augustine Lee Tit Sun
Mr and Mrs Edward Bagnall
Mrs Evelyn Choi
Ms Poon Yee Ling Eligina

多謝支持

THANK YOU fOR YOUR SUPPORT

學生票資助基金  STUDENT TICKET fUND

HK$100,000 or above 或以上

zhilan foundation • 芝蘭基金會

HK$50,000 – HK$99,999
Kerry Holdings Limited • 嘉里控股有限公司
Mrs K L Chan • 陳錦靈夫人
Shun Hing Education and Charity fund • 信興教育及慈善基金
Wing Hang Bank • 永亨銀行

HK$10,000 – HK$24,999
Anonymous • 無名氏
Mr Lawrence Mak • 麥耀明先生
Mr Cheung Ngai Sing
Long Hin Creative International Ltd • 朗軒創意國際有限公司
Mr & Mrs Ko Ying • 高膺伉儷
Mr Chan Ching Kit
Mr David Chiu
Mr geoffrey Ko • 高惠充先生
Mr & Mrs fung Shiu Lam • 馮兆林先生夫人
Mr Stephen Luk
Dr & Mrs Kwan Ka Hung • 關家雄醫生及夫人
Mr & Mrs Cheuk-Yan and Rotina Leung • 梁卓恩先生夫人
Dr Thomas W T Leung • 梁惠棠醫生
Lo Kar foon foundation • 羅家驩慈善基金
Dr Lo Xina
Mr & Mrs Bernard Man • 文本立先生夫人
Mrs Ruby M Master
Tin Ka Ping foundation • 田家炳基金會
Mr Thomas Wong Kin On • 黃建安先生
Mr David Yam Yee Kwan • 任懿君先生
Dr M T geoffrey Yeh • 葉謀遵博士 
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多謝支持

THANK YOU fOR YOUR SUPPORT

春躍音韻─香港管弦樂團籌款音樂會  
SPRINg TOgETHER – 
HONg KONg PHILHARMONIC fUNDRAISINg CONCERT
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HK$100,000 and above 以上

Anthony Bolton
Mrs & Mr Jenny & Brandon Chau
Ms Winnie Chiu
Dr Jonathan Choi, BBS, JP & Mrs Janice Choi, MH

Mr & Mrs Tenniel Chu
Ms Ho Tsz Wan
Y. S. Liu foundation
The Octavian Society Ltd
Mr David Tang & friends
Ms Cynthia Wang

HK$50,000 – HK$99,999
Anonymous (2)
Mr & Mrs Danny & Wendy Hegglin

KinderU Suzuki Music Academy & 
the parents of the performing students

Mr Michael K. H. Leung
Majestic Alley Limited
Mr Edward Ng

School Board of Rightmind International Nursery & 
Kindergarten & parents of the performing students

Mr Nicholas R. Sallnow-Smith

The Swire group Charitable Trust 
太古集團慈善信託基金

Mr Leo zhang

HK$10,000 – HK$49,999
Ms Joanne Chan • Mr Thomas Chan Tin Chi • Chan’s 
Creative School 啟基學校 • Mr & Mrs Edmund & Shirley 
Cheung • Po Leung Kuk Choi Kai Yau School 保良局蔡繼有

學校 • Mr & Mrs Kelvin Chu • Staff of Cosmopolitan Hotel • 
Dynamic Network Alliances Ltd • Deloitte Touche Tohmatsu 
• Staff of Dorsett Kwun Tong • Ef foundation Limited • 
Emperor Watch Jewellery • Ms Andrea fessler • Dr Patrick 
fung • goldman Sachs gives on behalf of Mr John Storey 
• Ms Jean Ho • Mr & Mrs Richard & Rachel Hui • Mr gary 
Kwok • LgT Bank Ag, Hong Kong Branch • Ms Juliana Lam • 
Mr & Mrs Wyman Li • Michelle Liu & David Tang & family • 
Mr Juan Manuel Mendoza • Oregon Scientific Ltd • Ms gigi 
Pang • Mr & Mrs Stephen & Yana Peel • Prince Jewellery • 
Mr Benedict Sin • Mr William H. Strong • Credit Suisse Ag 
Hong Kong Branch • Mr & Mrs Kenneth Ting and Mr & Mrs 
Ivan Ting • Mrs Harriet Tung • Mrs & Mr Cissy & Shin Watari 
• Mr John Woo • Ms Jini Yip

HK$5,000 – HK$9,999
Bank of East Asia 東亞銀行 • Mr & Mrs Winston Chan • Mr Chong 
Li En • Mr & Mrs Lawrence & Natalie Chu • Ms Olivia Ho • Miss 
Jennifer Hodgson • Mrs Shanyan Koder • Mr & Mrs Lawrence Lau • 
Mr Raymond Lee • Mr & Mrs Kendrew Leung • Ms Kawina Lee • Mr 
& Mrs Adrian & Bonnie Li • Ng Sau Kei Wilfred • Ms Candy Ngan • 
Mr & Mrs Laurence & Brenda Scofield • Staff of Silka West Kowloon 
Hotel • Mr Paul Tam • Tom Lee Music Co. Ltd • Mr Edward Tsui • Mr 
and Mrs Ivan & Elaine Yeh • The Young Men's Christian Association 
of Hong Kong
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多謝支持

THANK YOU fOR YOUR SUPPORT
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贊助基金  ENDOWMENT TRUST fUND

贊助基金於一九八三年由以下機構贊助得以成立。 

香港賽馬會慈善信託基金  
The Hong Kong Jockey Club Charities Trust

置地有限公司  
The Hongkong Land group

怡和有限公司  
Jardine, Matheson & Company Ltd

商藝匯萃  PAgANINI PROJECT

此計劃由「商藝匯萃」發起及組織。  

汪穗中先生  捐贈

艾曼．謝曼明 (1907) 小提琴．由冒田中知子小姐使用   

張爾惠先生  捐贈

洛治．希爾 (c.1800) 小提琴．由王亮先生使用   

鍾普洋先生  捐贈

多尼．哈達 (1991) 大提琴．由張明遠先生使用 

史葛．羅蘭士先生  捐贈

安素度．普基 (1910) 小提琴．由張希小姐使用  

The Endowment Trust fund was set up in 1983 
with these initial sponsors.

�豐銀行慈善基金  
The Hongkong Bank foundation

花旗銀行  
Citibank, NA

香港董氏慈善基金會  
The Tung foundation

This project is initiated and organised by 
Business for Art foundation.

Donated by Mr Patrick Wang
Emile germain (1907) violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield 
Ansaldo Poggi (1910) violin, played by Ms zhang Xi

Donated by  The Ladies Committee of the 
Hong Kong Philharmonic Society
 Rare instruments donated
• Enrico Rocca (1902) violin, played by Mr Cheng Li
• Jean-Baptiste vuillaume (1866) violin, played by 
 Ms Bei zhu, Third Associate Concertmaster
• Joseph gagliano (1788) violin, played by
 Mr Igor Yuzefovich, Concertmaster 
• Carlo Antonio Testore (1736) violin, played by Mr Ni Lan

 Other instruments donated in support of the 
 “Instrument Upgrade and Enhancement Project” 

• Two german Rotary Trumpets
• A set of Wagner Tubas
• A flugelhorn  

樂器捐贈  INSTRUMENT DONATION

香港管弦協會婦女會  捐贈

 所捐贈之罕有樂器    

• 安域高．洛卡 (1902) 小提琴．由程立先生使用 

• 桑．巴蒂斯．維爾翁 (1866) 小提琴．

 由第三副團長朱蓓小姐使用 

• 約瑟．加里亞奴 (1788) 小提琴．

 由團長尤瑟夫維奇先生使用      

• 卡洛．安東尼奧．狄斯多尼 (1736) 小提琴．由倪瀾先生使用

 為支持「提升樂團樂器素質計劃」而捐贈之其他樂器     

• 德國轉閥式小號兩支 

• 德國華格納大號乙套 

• 翼號乙支  
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香港管弦協會有限公司

THE HONg KONg PHILHARMONIC SOCIETY LIMITED

名譽贊助人 

行政長官

梁振英先生

董事局 

劉元生先生

主席

蘇澤光先生

副主席

陳祖泳女士

邱詠筠女士

蔡關穎琴律師

蔡寬量教授

馮鈺斌博士

喬浩華先生

林煥光先生

梁卓偉教授

劉靖之教授

羅志力先生

伍日照先生, 司庫

蘇兆明先生

冼雅恩先生

詩柏先生

威廉．思眾先生

董溫子華女士

贊助基金委員會 

伍日照先生

主席

劉元生先生

羅志力先生

冼雅恩先生

Honorary Patron

The Chief Executive 
The Hon C Y Leung, gBM, gBS, JP

Board of governors 

Mr Y. S. Liu
Chairman

Mr Jack C. K. So, gBS, OBE, JP

vice-Chairman

Ms Joanne Chan
Ms Winnie Chiu
Mrs Janice Choi, MH

Prof. Daniel Chua
Dr Patrick fung Yuk-bun, JP

Mr Peter Kilgour
Mr Lam Woon-kwong, gBS, JP

Prof. gabriel Leung, gBS

Prof. Liu Ching-chih 
Mr Peter Lo Chi-lik
Mr Daniel Ng Yat-chiu, Treasurer

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr
Mr William H. Strong
Mrs Harriet Tung

Endowment Trust fund 
Board of Trustees

Mr Daniel Ng Yat-chiu
Chair

Mr Y. S. Liu
Mr Peter Lo Chi-lik
Mr Benedict Sin Nga-yan

執行委員會

劉元生先生
主席

蔡關穎琴律師
蔡寬量教授
伍日照先生
冼雅恩先生
蘇澤光先生

財務委員會

冼雅恩先生
主席

喬浩華先生
劉元生先生
伍日照先生

籌款委員會

蔡關穎琴律師
主席

邱詠筠女士
蘇澤光先生
副主席

雲晞蓮女士
伍日照先生
吳君孟先生
董溫子華女士
應琦泓先生

聽眾拓廣委員會

蔡寬量教授
主席

龐樂思先生
陳祖泳女士
邱詠筠女士
蔡關穎琴律師
紀大衛教授
李偉安先生
梁卓偉教授
羅志力先生

Executive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH
Prof. Daniel Chua
Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, gBS, OBE, JP

finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
Mr Y. S. Liu
Mr Daniel Ng Yat-chiu

fundraising Committee

Mrs Janice Choi, MH 
Chair

Ms Winnie Chiu
Mr Jack C. K. So, gBS, OBE, JP
vice-Chairs

Mrs Wendy Hegglin
Mr Daniel Ng Yat-chiu
Mr Edward Ng
Mrs Harriet Tung
Mr Steven Ying  

Audience Development Committee

Prof. Daniel Chua
Chair

Mr James Boznos
Ms Joanne Chan
Ms Winnie Chiu
Mrs Janice Choi, MH
Prof. David gwilt, MBE
Mr Warren Lee
Prof. gabriel Leung, gBS
Mr Peter Lo Chi-lik
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行政人員 

麥高德
行政總裁

行政及財務部 

何黎敏怡
行政及財務總監

李康銘
財務經理

李家榮
資訊科技及項目經理

吳慧妍
人力資源經理

郭文健
行政及財務助理經理

陳碧瑜
行政秘書

蘇碧華
行政及財務高級主任

關芷瑩
資訊科技及行政主任

陳麗嫻
接待員

梁錦龍
辦公室助理

藝術策劃部 

韋雲暉
藝術策劃總監

趙桂燕
教育及外展經理

袁藹敏
教育及外展助理經理

王嘉瑩
藝術策劃經理

林奕榮
藝術策劃主任

Management 

Michael MacLeod
Chief Executive

Administration and finance

vennie Ho
Director of Administration and finance

Homer Lee
finance Manager

Andrew Li
IT and Project Manager

Annie Ng
Human Resources Manager

Alex Kwok
Assistant Administration and 
finance Manager

Rida Chan
Executive Secretary

vonee So
Senior Administration and finance Officer 

Ophelia Kwan
IT and Administrative Officer

Pamela Chan
Receptionist

Sammy Leung
Office Assistant

Artistic Planning

Raff Wilson
Director of Artistic Planning

Charlotte Chiu
Education and Outreach Manager 

Yman Yuen
Assistant Education and 
Outreach Manager 

Michelle Wong
Artistic Planning Manager 

Lam Yik Wing
Artistic Planning Officer

發展部 

邵睦熙
發展總監

譚穎敏
發展經理

張慧芝
發展助理經理

莫毅愉
發展助理經理

黃烙欣
發展助理經理

市場推廣部 

陳幗欣
市場推廣總監

陳剛濤
市場推廣經理

鄺潔冰
編輯

趙綺鈴
市場推廣助理經理

陸可兒
企業傳訊助理經理

陳雅穎
客務主任

何惠嬰
客務主任

劉淳欣
巿場及傳訊主任

樂團事務部 

魏雪穎
樂團事務總監

楊劍騰
樂團人事經理

陳國義
舞台經理

何思敏
樂譜管理

丁美雲
樂團事務助理經理

黎樂婷
樂團事務主任

蘇近邦
運輸及舞台主任

Development 

Murray Shaw
Director of Development

Myra Tam
Development Manager

Anna Cheung
Assistant Development Manager

Mimi Mok
Assistant Development Manager

Rity Wong
Assistant Development Manager

Marketing  

Doris Chan Kwok Yan
Director of Marketing

Nick Chan 
Marketing Manager

Cabbie Kwong
Publications Editor

Chiu Yee Ling
Assistant Marketing Manager

Alice Luk
Assistant Corporate Communications 
Manager

Wing Chan
Customer Service Officer

Agatha Ho
Customer Service Officer

Sharen Lau
Marketing Communications Officer

Orchestral Operations  

Serena Evans
Director of Orchestral Operations

Ambrose Yeung
Orchestra Personnel Manager

Steven Chan
Stage Manager

Betty Ho
Librarian

Natalie Ting
Assistant Orchestral Operations Manager

Erica Lai
Orchestral Operations Officer

So Kan Pong
Transportation and Stage Officer

Executive Committee

Mr Y. S. Liu
Chair

Mrs Janice Choi, MH
Prof. Daniel Chua
Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, gBS, OBE, JP

finance Committee

Mr Benedict Sin Nga-yan
Chair

Mr Peter Kilgour
Mr Y. S. Liu
Mr Daniel Ng Yat-chiu

fundraising Committee

Mrs Janice Choi, MH 
Chair

Ms Winnie Chiu
Mr Jack C. K. So, gBS, OBE, JP
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Mrs Wendy Hegglin
Mr Daniel Ng Yat-chiu
Mr Edward Ng
Mrs Harriet Tung
Mr Steven Ying  
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Prof. Daniel Chua
Chair
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Mrs Janice Choi, MH
Prof. David gwilt, MBE
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行星組曲
THE PLANETS

5 & 6-7-2013 
fri & Sat 8pm • Hong Kong Cultural Centre Concert Hall
$380  $280  $200  $140

香港兒童合唱團 The Hong Kong Children’s Choir

尼爾森 《太陽神》序曲

維韋亞 《獵戶座》

霍爾斯特 《行星》組曲﹝演出時設影像投射﹞

NIELSEN  Helios Overture
vIvIER  Orion
HOLST  The Planets Suite (performance with images)

譚盾．香港管弦樂團
TAN DUN • 
HONg KONg PHILHARMONIC 
贊助 SPONSORED BY AIA

譚盾 Tan Dun/composer & conductor

 《三個音的交響詩》﹝2012﹞

 《管弦劇場》﹝1990﹞

樂隊協奏曲 ﹝2012﹞

Symphonic Poem on Three Notes  (2012)
Orchestral Theatre (1990)
Concerto for Orchestra (2012)

“...it gives us a chance to experience the splendid Hong Kong 
Philharmonic at its most assured. [...] This is a vivid demonstration 
of true orchestral virtuosity, with Tan Dun’s experimental effects 
superbly realised...” Gramophone March 2013

查詢 ENQUIRY 2721 2030 

購票 TICKETS 2111 5999  www.urbtix.hk
意見 COMMENTS comments@hkphil.org
網頁 WEBSITE hkphil.org

追蹤港樂 fOLLOW THE HK PHIL ON 

David Robertson/conductor

CD Out Now

TAN DUN
Concerto for Orchestra

Symphonic Poem on Three Notes • Orchestral Theatre

Hong Kong Philharmonic Orchestra
Tan Dun

8.570608 4

Tan Dun

The conceptual and multifaceted
composer/conductor Tan Dun has
made an indelible mark on the world’s
music scene with a creative repertoire
that spans the boundaries of classical
music, multimedia performance, and
Eastern and Western traditions. He is
a recipient of today’s most prestigious
honours including the GRAMMY®
Award, Academy Award, Grawemeyer

Award for classical composition, Musical America’s Composer of The Year, Shostakovich Award and the Bach Prize of
Hamburg, and his music has been played throughout the world by leading orchestras, opera houses, international
festivals, and on radio and television. As a conductor, Tan Dun has led the world’s most renowned orchestras, including
the Royal Concertgebouw Orchestra, London Symphony Orchestra, Berliner Philharmoniker, Philadelphia Orchestra,
Orchestre National de France, BBC Symphony Orchestra, Filarmonica della Scala and the Münchner Philharmoniker,
among others. In 2010, he served as Cultural Ambassador to the World for World EXPO 2010 Shanghai.

Tan Dun’s individual voice has been heard widely by diverse audiences. His Internet Symphony, which was
commissioned by Google/YouTube, has reached over fifteen million people online. Paper Concerto was premièred with
the Los Angeles Philharmonic at the opening of the Walt Disney Hall. His multimedia concerto, The Map, first
performed by Yo Yo Ma and the Boston Symphony Orchestra, has been included in the Carnegie Hall Composers
Gallery. Important recent premières include Four Secret Roads of Marco Polo for the Berlin Philharmonic and Piano
Concerto ‘The Fire’ for Lang Lang and the New York Philharmonic. 

Tan Dun’s inspiration culminates in his operatic creations: Marco Polo, commissioned by the Edinburgh Festival,
has had multiple productions including with De Nederlandse Opera, directed by Pierre Audi; The First Emperor with
Plácido Domingo, commissioned by the Metropolitan Opera; Tea: A Mirror of Soul, first performed at Japan’s Suntory
Hall; and Peony Pavilion, directed by Peter Sellars which has had over fifty performances at major festivals.

Tan Dun’s recordings have won many accolades, including a GRAMMY® Award (Crouching Tiger, Hidden Dragon)
and nominations (The First Emperor; Marco Polo; Pipa Concerto), Japan’s Recording Academy Awards for Best
Contemporary Music CD (Water Passion after St Matthew) and the BBC’s Best Orchestral Album (Death and Fire). 

Title Sponsor

This recording was made possible with the generous support of AIA.
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