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Claude DEBUSSY (orch. Koechlin)

1862-1918

he year 1910 was a significant one for ballet. On 25th June Serge Diaghilev’s

Ballets Russes premiered The Firebird with music by a hitherto unknown

composer, Igor Stravinsky, which created such a sensation that Stravinsky
was immediately hired to compose music for a second, Petrushka, for the 1911
season. On top of that the Imperial Russian Ballet had made their first visit to the
United States in February, and as the year drew to a close the New York dance
community was abuzz with excitement over the premiére of Ruth Saint Denis’
ballet Egyptainspired, incongruously, by an advertisement for Egyptian cigarettes.
Not to be outdone, the Canadian dancer Maud Allan decided she should get her
own slice of the action and on 30th September announced; “I shall present a very
important new play-dance. | took the story from one of the Egyptian legends. It
is the stirring human story of a dancing girl. When | finished working on the plot
| submitted my ideas to Claude Debussy, who was enthusiastic about writing the
music.

No, he was not. He accepted the commission for this self-styled Légende dansée
only reluctantly and spent most of 1911 working intermittently on it, presenting
a piano score to his publisher, Durand, in January 1912. Durand asked him to
orchestrate it, but after completing 10 of the 80 pages, Debussy gave up, irritated
by Maud Allan’s continual interference. Durand commissioned Charles Koechlin
(1867-1950) to complete the orchestration, but when Allen saw the result she
was livid. She had wanted a small, intimate chamber work, but Khamma, a title
suggested by Durand, was on an altogether grander scale. Performances planned
in Paris at the Théatre des Champs-Elysées in the 1913/14 season were cancelled,
and while another was scheduled for New York in 1916, that, too, had to be
cancelled when Maud Allan became embroiled in a costly libel suit over a claim
by a British Member of Parliament that she was a leshian associate of wartime
conspirators of Germany. She lost that and attracted so much adverse publicity
that she had neither the money nor the public support to take to the stage again
until 1923, by which time Debussy was long dead.
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Khamma

A concert performance of Khamma took place in Paris on 15th November 1916,
but it was not until 26th March 1947 that the work was staged as a ballet. The
performance took place at the Opéra-Comique in Paris, but the choreography was
by Jean Jacques Etcheverry, Maud Allan having given up dancing over decade
earlier.

Debussy, describing Khamma, spoke of its “trumpet calls which suggest a riot or
an outbreak of fire, and give one the shivers”. It contains some of Debussy’s most
vividly pictorial music, while the orchestration shows the hand of a master not
least at the very start (which Debussy did orchestrate himself) where a sense of
almost primeval darkness is created by the contra bassoon growling in its lowest
register and a piano adding an element of menace as the music drives along with
breathless urgency. Here the music depicts the temple of the god Amun-Ra at
sunset as the high priest offers up prayers for the safe delivery of the land from
invaders. No response is forthcoming and the temple and its statue of the god are
left alone. Then, in the moonlight, the great door opens and the small figure of
Khamma enters to offer herself up as a sacrifice to the god. She performs three
dances, at the climax of which the god strikes her down and, as the sun rises on
the sound of victory fanfares, the people return to lament her sacrifice.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

four flutes (one doubling piccolo), three oboes, cor anglais, three clarinets,

bass clarinet, three bassoons, contra bassoon, four horns, three trumpets,

three trombones, tuba, timpani, glockenspiel, tam-tam, gong, crotales, cymbals,
bass drum, triangle, two harps, piano, celesta, and strings.




Camille SAINT-SAENS

1835-1921

t's unfortunate that those few works in Saint-Saéns’ considerable output which

have earned nicknames have been given ones which are both inappropriate

and misleading. His Third Symphony is so often referred to as “The Organ” that
professional organists beat a path to every orchestral manager's door begging
to be employed as the soloist when, in fact, Saint-Saéns uses the organ as only
another orchestral instrument requiring of the player no virtuosity or special skill
beyond the ability to count several hundred bars’ rest. Similarly the soubriquet
“Egyptian” attached to his Fifth Piano Concerto draws in audiences expecting
something decidedly Arabic, when what they hear owes more to the dances of
Spain, the Gamelan of Indonesia and the pounding of a ship’s engine. But if any
in today’s audience feel they have been duped by the nickname, they should soon
fall under the spell of a work which not only reflects Saint-Saéns’ passion for sea
travel but also demonstrates his unfailing ability to write good tunes and create
glittering musical effects.

Berlioz described Saint-Saéns as “an absolutely shattering master pianist”. A
child prodigy who gave his Parisian recital début at the age of 11 (during which
he offered to play, as an encore, any one of Beethoven's 32 Piano Sonatas from
memoary), Saint-Saéns premiered of each of his five piano concertos himself, and
was over 60 when he presented the Fifth Piano Concerto in 1896 at a concert
to mark the 50th anniversary of his début. Contemporary reports comment that
he was “brisk, business-like, unemotional as ever. He sailed through the hair-
raising difficulties of the solo part with his usual nonchalance, bowed coolly to
the excited ovations, and hurried off home.”

Home, for Saint-Saéns was Paris, but he detested winters in the city and took
every opportunity to travel to warmer climes during the winter months. He became
an enthusiastic traveller, notching up visits to Russia, South America, Sri Lanka
and Indo-China but returning time and again to the Middle East and North Africa.
It was in Egypt during the winter months of 1895 that he composed his Fifth
Piano Concerto, much of it written during a cruise down the Nile. But while one
French commentator suggested that the work amounted to “a tone poem of visual
images of an oriental bazaar”, it has to be said that the commentator in question
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Piano Concerto No.5in F, Op.103 Allegro animato
E tian Andante
gyp Molto allegro

had probably never ventured into a bazaar more than a kilometre away from the
Champs Elysées: the only authentic Arabian theme in the work is a Nubian love
song Saint-Saéns had heard being sung by some boatmen on his trip down the
Nile.

The first movement is a glittering display piece for piano which, if we need to find
an Egyptian undercurrent, can be said to reflect the bright sunlight shimmering on
the waters of the Nile.

Itis the second movement which depicts most vividly Saint-Saéns’ wander-lust.
The opening, with its stabbing rhythms and strutting piano gestures, is decidedly
Spanish (he loved Spain). The mood calms down and the piano plays the Nubian
love-song, the peculiar effect here created by the spacing of the pianist's hands
on the keyboard; an effect suggested to Saint-Saéns by the sound of an Arab
gunan (zither). Shortly after this comes the first of two passages in the movement
strongly influenced by the sound of the Gamelan. Although he travelled in Indo-
China it seems unlikely that Saint-Saéns got as far as Bali, but he had heard
Balinese Gamelan at the 1889 Exhibition in Paris and while he maintained he
didn’t like the sound then, he clearly found it transferred itself rather nicely to
the piano. The second of these passages also depicts, in Saint-Saéns’ own words,
“chirping crickets and croaking frogs”.

The third movement, again in the composer's words, depicts “the joy of a sea
crossing; a joy that not everyone shares”. It opens with the sound of a ship's
throbbing steam turbines, and this almost mechanical momentum is maintained
throughout the movement until it arrives triumphantly and jubilantly in port.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo piano, piccolo, two flutes, two oboes, two clarinets, two bassoons, four horns,

two trumpets, three trombones, timpani, tam-tam, and strings.
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Maurice RAVEL Alborada del gracioso

1875-1937

aurice Ravel was born in 1875 in the tiny village of Ciboure, just a few

kilometres within the French part of the Basque region. It's ironic that this

quintessentially French composer’'s mother, Marie Delouart, was of Basque
origin, and his father was Swiss. Although Ravel was just three months old when
the family moved permanently to Paris, and although most of Ravel’s creative life
was centred around the French capital, he retained a strong empathy with the
Basque people and was a frequent visitor to Spain. He also found a considerable
level of creative inspiration from Spain and, of all the many French composers
who attempted to emulate the sounds of Spain, Ravel could speak the most
authentically in his music with the accents of Spain. And he did so in a number of
works; the most famous of which are the two orchestral works Rapsodie Espagnole
and Boléro. According to his biographer, Arbie Orenstein, however, Ravel's “best
attempts at Spanish music” came in the piano suite, Miroirs, and in particular in
its fourth movement, Alborada del gracioso.

Alborada del gracioso was originally composed in 1905 and orchestrated in
1918, in which guise it was premiéred by the Pasdeloup Orchestra in Paris on 17th
May 1919. Ravel dedicated it to the French-born English critic (of Greek parentage,
just to confuse matters still further), Michel-Dimitri Calvocoressi. The title (which
can be translated as “The Jester's Morning Song”) seems to have no bearing on
the music and, indeed, there is no obvious reason why Ravel chose it. Alborada del
gracioso is a brilliant, glittering image of Spain which, in the orchestral version,
produces pinpricks of sharply-etched colours from across the large orchestra,
sudden emotive surges of climax and with that most characteristic of all Spanish
musical instruments, the castanets, creating a distinctly Spanish flavour.

INSTRUMENTATION:

piccolo, two flutes, two oboes, cor anglais, two clarinets, two bassoons,

contra bassoon, four horns, two trumpets, three trombones, tuba, timpani, crotale,
triangle, tambourine, castanets, snare drum, cymbals, bass drum, xylophone,

two harps, and strings.
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Maurice RAVEL Rapsodie Espagnole

1875-1937

Prélude a la nuit
Malaguefa
Habafiera

Feria

ritten two years after Alborada del gracioso, the premiere in Paris on 15th

March 1908 of Rapsodie Espagnole created such an impact that the second

movement had to be repeated. Almost all of Ravel’s orchestral music actually
began life as piano music and, indeed, the third movement of Rapsodie Espagnole
is actually an arrangement of a work for piano duet dating from 1895. The four
movements are played without a break:

Prélude a la nuit evokes a hot, sultry night. The four-note descending figure
played by the violins at the very start continues without changing pitch throughout
the movement but is magically transformed as it seamlessly moves from one
instrumental group to another, like thin clouds passing over the moon. It is twice
interrupted by a brief episode brushing across the music like a little warm breeze
played first by a pair of clarinets and secondly by the bassoons, but the music
always reverts back to its hot, steamy, nocturnal mood.

A short rhythmic figure from the basses heralds the start of the Malagueiia, a
traditional dance originating from Malaga in southern Spain. Other instruments
gradually join in to produce a complex rhythmic pattern which sets the scene
for the main theme, introduced by muted trumpets. The repeated notes, off-beat
rhythms, abrupt tempo changes and the added touch of the tambourine are all
typically Spanish. The castanets join in before the cor anglais reminds us of the
sultry mood of the first movement, and the descending four-note figure briefly
reappears before the movement ends with an eerie flourish from the flute.

The characteristic rhythm of the Habaiiera is here given a decidedly sleepy
quality with instruments lazily adding a touch of colour before dozing back into
the kind of torpor associated with the popular Spanish habit of taking the Siesta.
Occasional glimpses of a more energetic idea are short-lived and all succumb to
the soporific mood of the movement.

A briskly fluttering flute heralds the Feria, the longest movement in the work.
Here Ravel depicts a typical Spanish festival full of noise, excitement and with
outbreaks of dancing supported by clicking castanets and swirling strings as
a kind of musical depiction of the flowing dresses worn by Spanish dancers.
Occasionally we are reminded of the hot, sultry mood of the first movement, but
the work ends in a blaze of orchestral fireworks.
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Boléro

INSTRUMENTATION:

two piccolos, two flutes, two oboes, cor anglais, two clarinets, bass clarinet,
three bassoons, contra bassoon, four horns, three trumpets, three trombones,
tuba, timpani, bass drum, cymbals, snare drum, triangle, tambourine,
tam-tam, xylophone, castanets, two harps, celesta, and strings.

n the summer of 1928 Ravel was holidaying in the seaside village of Saint-Jean-

de-Luz. One morning, just as he was about to head off for his daily swim, Ravel

tapped out a melody with one finger on the piano and asked his swimming
companion, “Don’t you think this theme has an insistent quality? I'm going to try
and repeat it a number of times without any development, gradually increasing
the orchestra as best | can.” Over the next five months Ravel worked on a short
ballet for the Ida Rubinstein Company based on that insistent theme and the work,
Boléro, was first staged in Paris on 22nd November 1928. It has gone on to
become the most famous of all Ravel's compositions, known primarily as a concert
piece rather than as a ballet.

The side-drum maintains the opening rhythm without faltering for the entire 15
minute duration of the piece, the sinuous flute melody heard at the beginning and
a slightly modified version of it is first heard from the bassoon. The two versions
of the theme alternating after each has been played twice over, and only at the
very end (or, to be precise, a minute before it) is there any change of key. But what
makes Boléro such a spectacular orchestral showpiece is Ravel's ingenious use
of orchestral instruments and the fact that it spends its entire time working as a
crescendo reaching its climax only at the very end of the work. Ravel described his
music for Boléro as “orchestral tissue without music — orchestral writing without
the slightest attempt at virtuosity”. Qur ears may tell us something very different.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

piccolo, two flutes, two oboes (one doubling oboe d’amore), cor anglais,

two clarinets (one doubling E flat clarinet), bass clarinet, two bassoons, contra
bassoon, four horns, piccolo trumpet, three trumpets, three trombones, tuba,
timpani, bass drum, cymbals, snare drums, tam-tam, saxophone, tenor saxophone,
harp, celesta, and strings.
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... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000
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Real value in a changing world
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is a Venue Partner
of the Hong Kong Cultural Centre
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JUN MARKL

1E4& CONDUCTOR

Currently as Chief Conductor of the MDR Leipzig Radio
Symphony, Jun Mérkl toured with the orchestra to Spain
and the Baltic countries, conducted the subscription
series in the Leipzig Gewandhaus and performed across
Saxony. They also appeared at the Berlin Konzerthaus
and the Cologne Philharmonie, and gave a performance
of Schumann’s rarely-heard opera Genoveva at the
Rotterdam Opera Festival. They made several discs
for Naxos, notably a highly-regarded recording of
Mendelssohn's Elijah.

Previously Markl was Music Directorship of the Orchestre
National de Lyon from 2005 to 2011. In recognition of
his achievement to French culture, he was awarded the
prestigious Chevalier dans I'Ordre des Arts et des Lettres
by the French Government. Major achievements included
his acclaimed nine-disc Debussy cycle on Naxos, and
tours to Japan and major European halls and festivals
such as the Amsterdam Concertgebouw, BBC Proms,
Lucerne and (every season) to the Salle Pleyel.

Markl has conducted many leading orchestras including
the Munich Philharmonic, Berlin Radio Symphony
Orchestra, Paris Orchestra, City of Birmingham Symphony,
Royal Scottish National, Royal Liverpool Philharmonic,
Rotterdam  Philharmonic, Tonhalle  Zurich, Czech
Philharmonic, Oslo Philharmonic, Helsinki Philharmanic,
Philadelphia Orchestra, and Chicago, Cleveland and
Minnesota symphony orchestras. Every season Markl
conducts the NHK Symphony, with whom in 2006 he
recorded the complete Schumann symphonies as part of
an ongoing commitment to EXTON Records.

Markl conducted two complete Ring cycles, one with
the NHK and Tokyo Philharmonic Orchestras at the New
National Theatre (Tokyo), and the other at the Deutsche
Oper with the Bavarian State Opera, where he was until
2006 as its Permanent Conductor. He made his Royal
Opera House début with Gdtterddmmerung in 1996 and
at the Metropolitan Opera with // Trovatore in 1998. In
2014 he will conduct Fidelio for the Hamburg Opera.

Born in Munich, his German father was a distinguished
Concertmaster and his Japanese mother a solo pianist.
Markl studied violin, piano and conducting at the
Musikhochschule in Hannover, going on to study with
Sergiu Celibidache and Gustav Meier. In 1987 he won a
scholarship from the Boston Symphony Orchestra to study
at Tanglewood with Leonard Bernstein and Seiji Ozawa.




EREEESHNEBIRERSRAFIANERR
Z— HREARESLARSERAALSES
ENRAER - FHRKEIENRAERENEARE
MWEESH=TEREEH R ZELR  HELE
BENTRIES HR2REEYERE -

FEABE=AETERS TSI RENFVEHS
ABS HERERENREAZSER -5F 1
SHEBHEERHEREKERMNEL - BERE
HEREAREBROER  AHERGBEORE
MRE - ERZEHROHE - STEHEIBREPE
BEHE  NEANERNER IREFTAHE
BEHAERENFIRELESRNARRZHE
W= - S DB ETHEXTRENEREY
SEKEBMNREXRBELERNER - FEREHE
BEREABRTHEAEBRES  BUHENFHX
—BRTRFRR  LFEAXLENBHEE -

FHER BDeccalB AHENEBEA - thVIEH B
RLTFTRZBEAE  MEREH AR ZHEFX
AR EELRTHEERAR  REBBHRAR
71188 B 2 2R A P I A 45 B E 2R 0 2010%F
bt & HEE (REFH) - WEAEBTLER
Afy (EeREBH) - (RRETHR) BREHK
FRBH =M SELEREEACEANEREY
ERYRE -

FEAERAS LA THRERBEARKEERY
B EERBEREZRRAREERSE - K
BORHHEARBAR AR - RLMES
e IEEEREL BN M R E - MERY
5 BYNEY (APHR) @ URAZEFER
R4 - o FRRFFEREX (R - F - F) Mg
RRGREY (HERRR) REARNBRR

FEAKRT REEENRNBRL HEREE T %
ZHEGEBARREEN » TFR2010FABFTERE
BAEBSHEAE

B&% HKPO 2011/12

wHER
JEAN-YVES THIBAUDET

HE PIAND

Born in Lyon, France, Jean-Yves Thibaudet is one of
today’s most sought-after soloists and has the rare ability
to combine poetic musical sensibilities with dazzling
technical prowess. Thibaudet's musical depth and natural
charisma have underlined a career with global impact,
including 30 years of performing around the world and
over 40 recorded albums.

After three striking summer appearances at Tanglewood
in which he played the complete piano warks of Ravel,
Thibaudet began his current season with a European
tour with Charles Dutoit and the Philadelphia Orchestra.
Thibaudet builds seasons around composers, delving into
their repertoire with unmatched passion and depth. Much
of the current season is centred on Liszt, Ravel, and Saint-
Saéns, and he performed the concertos of Ravel and
Liszt with the Philadelphia and the San Diego Symphony
orchestras in October. He also toured Europe with the
Royal Concertgebouw Orchestra, and the United States
with the Royal Philharmonic Orchestra playing Saint-
Saéns. Thibaudet concludes his season with Debussy
recitals in Germany and France. These Debussy evenings
celebrate the 150th anniversary of the composer’s birth.

Thibaudet records exclusively for Decca Records.
His albums have earned him the Schallplattenpreis,
the Diapason d'Or, Choc du Monde de la Musique, a
Gramophone Award, two Echo awards, and the Edison
Prize. In 2010 he released his latest CD, Gershwin,
featuring big jazz band orchestrations of Rhapsody in
Blue, Variations on / Got Rhythm, and Concerto in F live
with the Baltimore Symphony and music director Marin
Alsop.

Known for his style and elegance on and off the
traditional concert stage, Thibaudet has had an impact on
the world of fashion and film. His concert wardrobe is by
celebrated London designer Vivienne Westwood. He had
an onscreen cameo in the Bruce Beresford feature film on
Alma Mahler entitled Bride of the Wind, and his playing is
showcased throughout the movie soundtrack. Thibaudet
was the soloist on the Oscar and Golden Globe-award
winning soundtrack to Universal Pictures” Atonement and
the Oscar-nominated Pride and Prejudice.

Awarded the prestigious Chevalier dans I'Ordre des Arts
et des Lettres and Victoire d'Honneur from France, Jean-
Yves Thibaudet was also inducted into the Hall of Fame
of the Hollywood Bowl for his musical achievements in
2010.
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Enjoy your concert
experience 45 mins earlier
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According to Gramophone magazine he is “one of the
finest among the astonishing gallery of young virtuoso
cellists”. Johannes Moser has certainly made waves with
playing which ranges from the elegant and graceful to the
head-banging energy of a rock star. We get to hear him
with the piece which earned him a Special Prize at the
2002 Tchaikovsky Competition and effectively launched his
stellar career. Framing Tchaikovsky's gorgeous “Rococo”
Variations for cello and orchestra are two Russian works
inspired by the English playwright, William Shakespeare.
Tchaikovsky's overture inspired by Hamlet is as dramatic
and stirring as the play itself, while Russian conductor
Alexander Vedernikov has drawn up his own suite from
Prokofiev's great score to follow the drama, the passion
and the pathos of those eternal lovers, Romeo and Juliet.
Join us in our Friday night pre-concert talk with Jenny Lee,
programme host from RTHK Radio 4.

HENEE APk
GETRENEE

Splendour of Russia: Russian Shakespeare
Free pre-concert talks

K TIME

15/6 Fri 7:15pm-7:45pm (#£3EEnglish)
16/6 Sat  7:15pm-7:45pm (Z3ECantonese)
i 2 VENUE

BREXHVEERENEARE

HK Cultural Centre Auditoria Building 4/F Foyer

REZHNER

We're Listening!

EERGETLE UTBXELE ARG
Bl c ZPNESER > BARKER - BN
& Fcomments@hkpo.comE 3 1B 48 o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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The Hong Kong Philharmonic
Society Limited

TBRRE THE CHIEF EXECUTIVE  BimEks Mr Y. S. Liu
BEELELE The Hon Donald Tsang, 6BM Y CHAIR
L HEBEERG Mrs Janice Choi, MH
L BREEIR Prof. Daniel Chua
BT L MrY.S. Liu . HBREE Mr Daniel Ng Yat-chiu
ES:3 CHAIRMAN L OEEREE Mr Benedict Sin Nga-yan
LOEER gL Mr Jack C. K. So, 6Bs, 0BE, JP
BEXELE Mr Jack C. K. So, GBS, 0BE, JP !
HES: VICE-CHAIRMAN
;i)g RAE xEA[;?J:L?ll Ng Yat-chiu i EER KL Mr Benedict Sin Nga-yan
L xR CHAIR
HEEEEN Mrs Janice Choi, MH i BE R MrY.S. Liu
HERHE Prof. Daniel Chua P mAREE Mr Daniel Ng Yat-chiu
Y L Mr Glenn Fok i HRILLE Mr Kenny Wong Kam-shan
BEERE Mr David Fried . BNRRE Mr Robert T. Wong
BEELE Mr Peter Kilgour i
MR K K E Mr Lam Woon-kwong, GBS, Jp i
RESEEE Dr Lilian Leong, 8BS, Jp !
L% T BB Prof. Liu Ching-chih L ORBEZEM Mrs Janice Choi, MH
BENEE Mr Peter Lo Chi-lik xR CHAIR
KB EE Mr Nicholas Sallnow-Smith |
AR EE Mr Benedict Sin Nga-yan B 955 3 Mr Jack C. K. So, GBS, 0BE, JP
BERLEE Mr Kenny Wong Kam-shan  BER VICE-CHAIR
L RXRBEE Mr Chan Tin Chi
L BREzt Ms Winnie Chiu
L OBREEEE Mr David Fried
. . . EmEZL Mrs Wendy Hegglin
;ﬁfs RS CI\/IHE\IIaamel Ng Yat-chiu L OBERE4E Mr Patrick Ma, 8BS, JP
L ERAREE Mr Daniel Ng Yat-chiu
MK kL Mr Lam Woon-kwong, 68s, Jp i o 15 18 2% 2 Mr Peter Siembab
A TERE MrY.S. Liu 3
EERBEE Mr Benedict Sin Nga-yan !
L BEBHE Prof. Daniel Chua
Bk EHE Prof. Chan Wing-wah, Jp LR CHAIR
REREL Dr the Hon Marvin Cheung, 08E, SBS, JP |
BAXmEE Mr Vincent Chow Wing-shing, MBE, Jp L ORRERE Mr James Boznos
MBEuxt Ms Pansy Ho Chiu-king L BREXRZ L Ms Joanne Chan
MEREE Mr Hu Fa-kuang, GBS, CBE, Jp o BB LT Ms Winnie Chiu
REHEE Dr Ronald Leung, 0BE, Jp L RREHER Prof. David Gwilt, mE
EXERE Mr Shum Choi-sang, SBS, 0BE, MA, JP L FRRAE Mr Warren Lee
BEEBmLL Ms Ada Wong Ying-kay, Jp L ORBLEELE Dr Lilian Leong, 8BS, Jp
BEREL The Hon Sir T. L. Yang, cau, Jp . BENRE Mr Peter Lo Chi-lik
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Mr Lam Yik Wing
EDUCATION AND OUTREACH OFFICER

EREZHERRAA

THE HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHARENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong

B Tel 27212030 « EH Fax 23116229

www.hkpo.com
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DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Anna Cheung
ASSISTANT DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Miss Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
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Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER
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Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Russell Kan
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Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
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THE ROBERT H.N HO FAMILY FOUNDATION
Orchestral Fellowship Scheme
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Igor Yuzefovich Concertmaster

BEEM BrRE

Andrew Ling Principal Viola
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&R FERE (852) 2721 1582 B Erho_fellowships@
hkpo.comEB LB EH BN BB T EE/NMAREE o

The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphony orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEED Eli-L
Major Funding Body Principal Patron

Pld SWIRE

ER-¢:)

Major Sponsors

BANK OF COMMUNICATIONS

) R Ty

| A MEMBER OF CIC PRIVATE BANKING

W M E & B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

| Great Eagle . W OB RS i rir i
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
&) Eﬁ%ﬁﬁﬂi\\ﬂ FAMILY FOUNDATION HSBC Q) E 2y

]

(@ JONES LANG {Z 25
LASALLEW g’j_t ANNIVERSARV kM“BM]B()LAHHL)uRIanE!VESE

Real value in a changing world

SUNWAH sigsm  TEERESEEE @ A BRI

The Tung Foundation WING LUNG BANK

MMEAEBEEHHIERETE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEELE o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLARIE X BT In alphabetical order of company name
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I I R ' I F Maestro Circle is established for the business
» » community and individuals who are fond of symphonic

music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

H£ <& e Platinum Members

it

(how Sang Sang

R E

Sun Hung Kai Properties

Y [EE SOCIETE GENERALE
. Private Banking

HEMICALS

David M. Webb X

webb-site.com WHARF

Established 1886

A E & ¢ Diamond Members

ANZ S,

Landor

;_ N Audit ® & o & o o o o
ShinelOing | consin BT ——

22 7 * Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

Peter Siembab

B IRkE 8 ¢ Pearl Members

+ E80 BREREMERELT

andrew lee king fun & associates architects Itd.
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Clean

Hygiene and Comfort
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THANK VNI

SEEIE B E S o Chair Endowment Fund BEBSZS4EEHAUTHERERAOAL

LMENES
The Musician's Chair endowed by
BRELSES « C. C. Chiu Memorial Fund

B E KB o Annual Fund
HK$100,000 or above = L £

REARHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations and
individuals for their generous support:

Kerry Holdings Limited « ZEEZIRER QA

Hsin Chong International Holdings Ltd » $7 SEIREEER 2 A
Mr & Mrs S H Wong Foundation Ltd » EL I VEESER AT

HK$50,000 — HK$99,999

HK$5,000 — HK$9,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * REIR{L{E
Ms Jin Jing » €& &£

Mr & Mrs Leung Lit On » RZZ{1E

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs David Fried

Mr Stephen Tan © REE{E
Seidensticker International Ltd
Ms Tse Chiu Ming * i@zt

HK$10,000 — HK$24,999

Anonymous * EHZK

Mrs Anna Marie Peyer

Mrs K L Chan » FREZEXA

Mr & Mrs Fung Shiu Lam Bk EEX A
Ms Doreen Lee * ZEF &+

Mr Jackson Kung Ming Foo © EEI8 X %64
Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy © E#45B%E4

Mr & Mrs Kenneth H C Fung * BE#1E
Dr & Mrs Carl Fung

Dr Allen and Sindy Fung * 8 EBE L {18
Mr & Mrs Ko Ying * & B{LE

Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung » ZfB8E

Dr Lilian Leong » R2BSEELE

Dr Mak Lai Wo » ZEHE4E

Dr John Malpas

Dr Tsao Yen Chow » EEMBE

The Wang Family Foundation » TH#EZEE S
Mr David Yam Yee Kwan  E8E %%

Anonymous (3) ¢ EZK (3)

Dr Mike Kwan Yat Wah B R84

Mr Poon Chiu Kim Raymond &8 %] %4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho o fiJk/@884

Long Hin Creative International Ltd » it AIZEIRERAF
Dr & Mrs Pang Wing Fuk * &ZXk@B4ER XA

Dr Gregory Ernest Antonio * Z#BE8&4

Dr Edmond Chan © BRiREE £

Mr Chan Hung Yuen Robert © B84

Mr Chen Chien Hua © BRIEZ %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung  3R/&E8E L%

Mr Cheung Chung Sing © SREBELE

Mr Jan Leung & Ms Emily Chow &% ERAZF L+
Dr Affandy Hariman

Ms Teresa Hung © &% 2 £

Mr & Mrs Cheuk-Yan and Rotina Leung ® 2B EE XA
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan  RE3EEER 2 ERL L
Mr Richard Li » ZER1TEE

Ms Li Shuen Pui Agnes

Mr Alick Liu » BT 54

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos

Mr Chow Ping Wah

Ms Amy Tam
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HEEBEEBHEIE o ERERLETHOUTHERBRACAL
Education Programme Supporter REMRHE

N EERELEES The Hong Kong Philharmonic Orchestra would like to
Drs Richard Charles & Esther Yewpick Lee express our gratitude to the following corporations
Charitable Foundation and individuals for their generous support:

ELRTREES
The Hongkong Bank Foundation

BLEERES ¢ Student Ticket Fund
HK$100,000 or above =L &

Hang Seng Bank * 844817
Zhilan Foundation » EBESE

HK$50,000 — HK$99,999 HK$5,000 — HK$9,999

Kerry Holdings Limited » EEZRERA A Anonymous (2) * R (2)

Asia Financial Hidgs Ltd * ZH$ BEE ord Success (Overseas) ¢

Shun Hing Education and Charity Fund * 2% BEREZZHS Mr & Mrs Chun Chu

Wing Hang Bank ® X Z$R1T Dr & Mrs Kwan Ka Hung « BB 4 R % A
Professor David Clarke © %7 X &%
Mr lan D Boyce

HK$25,000 — HK$49,999 Mr Chan Hung Yuen Robert » BRIBE %%

Mr & Mrs Alan Leong © RREE Mrs Anna Chen

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva Mr Chen Chien Hua © FRfi2% %2

Mr Chu Ming Leong
Mr Philip Lau » 2I5R8 %%

HK$10,000 — HK$24,999 Mr Lee Lap Pui Francis * 233 %4
Anonymous © EEK Mr Lo Cheung On Andrew © B&3$% 54
Mr Lawrence Mak © Z#B8A %4 BEEERJoe Joe
Mr & Mrs Fung Shiu Lam B EE XA Mustard Seed Foundation « Z*#¢EE S
Mrs K L Chan * RIEEXA Mr Shum Choi Sang © 7 4 %4
Mr David Chiu Ms Tsang Kwai Fong
Dr Chung See Yuen * EBRE4E Mr Tony Tsoi » BRE%E
Mr & Mrs Kenneth H C Fung * BE#{iE Mr Wong Kong Chiu
Mr & Mrs Ko Ying © BB Professor Dr Dominic S W Wong, 68s, 0BE, Jp ®
; = HEEBTHIR, o6s, 08E, P
Mr & Mrs Cheuk-Yan and Rotina Leung ® 2EBEEXA 7 : e
. REEEA ennon &_P|erre Company Limited
Dr Thomas W T Leung 2x BEABGTERAT
Lo Kar Foon Foundation » BREXEEES Ms Amy Tam
Long Hin Creative International Ltd * BT EIZEMAR AR Mr Stefan Ast & Ms Charlotte Ducos

Mr & Mrs Bernard Man © XA &4 XA
Tin Ka Ping Foundation » AXFAEEE
Mr Thomas Wong Kin On » ERZ %4
Mr David Yam Yee Kwan * {E85& %4

Dr M T Geoffrey Yeh « EHE#E+
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EREFEREETES
The Hong Kong Jockey Club Charities Trust

BEERAT
The Hongkong Land Group

RAERAT
Jardine, Matheson & Company Ltd

a3l [HEES ]| #ERAS -

IEAPEE B
Y& WBH (1907)/MEE - EEARMTMAER

REELE By
B - BE (c.1800) MEE - HIB KGR

LELE Bm
SR - A (1991) K122 - AEPEELERER

FE - EHEtTE4E mm
REE - LE (1910)/MEE - HEAMARER

ZEB - RF (1902) MRE - B EEREA

% - BEHE - #WS (1866) MEEZEHE=FER
RIEMEREA

AWE - mMEDW(1788) MEEHBERL-SALERA
& - ZREBR - REHZE (1736) MEZ - &
RRELEER

EEERXNRERX

BEHERARKZE
Hfox

B&% HKPO 2011/12

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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ASSISTANT PRINCIPAL
DOUBLE BASS

PHOTO Colin Beere

SUPPORT

ANNUAL FUND STUDENT
TICKET FUND

The Hong Kong Philharmonic Orchestra is a non-profit organisation and you
can help support us by making a donation to the Annual Fund and Student
Ticket Fund. Annual Fund enables us to continue to reach artistic excellence
and conduct education outreach programmes. Student Ticket Fund helps to
subsidise half-price student tickets and benefit all full-time local students in
Hong Kong. Support your orchestra and at the same time you can enjoy a
tax deduction.

IRD 91/1130
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SUPREME IDEAL CUT

Perfect Proportions « Perfect Symmetry
Perfect Polish







