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One Legendary Performance Deserves Another
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“...ALL OF A SUDDEN, BRAHMS OPENED A
NEW DIMENSION; WITH AN ORCHESTRA PART
THAT IS NOT ONLY SUPPORTIVE TO THE SOLOIST
BUT HAS AN OWN MUSICAL PERSONALITY.”

BEZHEAHNERRHES  BZF LR -ERAEHRHNME
JREEHART FTHRAZLAEHRUBZARZBEERLR
BRENERES - 2% RUEFR  GHBHRATS 258
B EREBOBRTERAXERRNACGUN  EREACHIH
Bt - BEAFNBHNHRKBEGRENERRAREITFRAR
HESHER HATERSFRZHRM NERF-EF [HES
RO g -

BAENFRIZEMELH  —EREG (MERZE) MEMHE
—REH . Z-ERFEARE AF LENCE BEEARRK
(WG - BHIBE) REMBRRD

HREBY  REALBHAEET HRAENEHEN 8] KR
BER BA-BHRZZIRRBNZIEEBNTIEARE °

Beethoven's contemporary composers felt that he had accomplished
all possible developments of the piano concerto. Liszt had the idea that
piano concertos should be short pieces of virtuoso music interspersed
with some colours from orchestral instruments. And then, all of a sudden,
Brahms opened a new dimension; with an orchestra part that is not only
supportive to the soloist but has an own musical personality. His new
type of piano concerto was followed by composers like Prokofiev and
Shostakovich; not only a piano concerto but a “symphony with piano”.

Britten has two main colours in his compositions; the sugar-like sweetness
we hear in Midsummer Night's Dream and the rough, wild, cold and
sometimes brutal one of Peter Grimes.

Thinking of colour, nobody can top Debussy. Comparing the “Seas” as
shown by Britten and Debussy we can feel the meteorological differences
between England and the South of France.

PHOTO Dieter Nagl
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Benjamin BRITTEN

1913-1976

orn in Lowestoft in the county of Suffolk on England’s eastern coast on

22nd November 1913, Benjamin Britten showed considerable musical

promise as a child. That promise was first recognised by the composer Frank
Bridge, who spotted Britten's talents whilst adjudicating at the music festival in
Norwich and subsequently gave him lessons in composition. Britten went on to
win a place at the Royal College of Music in London, although he found his tutor
there, John Ireland, less sympathetic towards his early compositional efforts.
Nevertheless, he did begin to attract attention as an original and distinctive
composer, producing a number of inventive film-scores, and finally finding his
true niche as a composer of opera. Britten stands as the most important English
composer of opera since the death of Purcell in 1695.

With the outbreak of war in 1939 Britten, along with his partner the tenor Peter
Pears, left the UK and settled in the then neutral United States. Much as this
apparent abandonment of his country at a time of crisis soured popular opinion
of him for years afterwards, it was that very exile which led to the creation of his
first significant opera, and the work with which he established his international
reputation, Peter Grimes. Staying with friends in Los Angeles in 1941 Britten
came across an article about the poet George Crabbe which immediately struck a
chord. Crabbe, too, had been brought up in Suffolk and, as Britten later wrote to a
friend in New York; “We've just discovered the poetry of George Crabbe (all about
Suffolk) and are very excited — maybe an opera one day!”

Britten spent the remainder of 1941 and much of 1942 (including the long and
circuitous voyage back to England) working on the libretto of an opera based
on Crabbe’s poem, The Borough, in which a Suffolk fisherman, Peter Grimes, is
accused of carelessness in allowing his young apprentice to have been lost at
sea, and is shunned by the community. Peter Grimes was first staged at London’s
Sadler's Wells on 7th June 1945 with Pears in the title role. Exactly a week later at
the Cheltenham Festival, the London Philharmonic Orchestra presented a concert
suite comprising four of the interludes which separate the acts in the opera under
the title “Four Sea Interludes”. This has become one of Britten's most frequently-
performed concert works.
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Peter Grimes: Four Sea Interludes, Dawn

Op.33a

Sunday Morning
Moonlight
Storm

The first interlude, Dawn, evokes the cold and bleak Suffolk coastline. There are
figures suggestive of seagulls circling overhead and of the swelling sea breaking
over the pebble beach. The section ends as the sun rises over the sea.

A quartet of horns recreates the sound of church bells as the villagers hurry
to church on Sunday Morning. The festive mood is undermined when Grimes
appears among them.

The third Interlude introduces Act 3 from the opera and depicts a street scene
outside the village hall in Moonlight. The nocturnal mood is created by horns,
bassoons, violas, cellos and basses while soft chords from flutes and harp indicate
stars shining high in the heavens.

Jumping back to the Storm scene in Act 1, the final Interlude is a powerful
evocation of a storm at sea, complete with snarling brass, pounding timpani and
surging strings.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

two flutes (both doubling piccolos), two oboes, two clarinets (one doubling E flat
clarinet), two bassoons, contra bassoon, four horns, three trumpets, three trombones,
tuba, timpani, chimes, xylophone, snare drum, tambourine, cymbals, gong,

bass drum, harp, and strings.




Claude DEBUSSY

1862-1918

ebussy had a life-long fascination with the sea; perhaps surprising in

someone who was born and lived nearly all his life in a city which lies over

100 kms from the coast. His parents had early designs on him joining the navy
and he enjoyed going out on the water during childhood holidays in Cannes. As he
himself later wrote; “| was destined for the happy life of a sailor but this was not
to be. Nevertheless | have always retained a sincere passion for the sea. | have
an endless store of memories which are, to my mind, worth more than reality.”
La Mer is inspired by those memaories. It took him two years to compose, much
of that time not by the sea but surrounded by mountains. However, he did move
down to sea-level and even take to the sea to cross over to the genteel English
south coast resort of Eastbourne (where Debussy described the sea as behaving
“with a strictly British correctness”) where he completed the orchestration, and
the finished work was premiéred by the Lamoureux Orchestra under Camille
Chevillard in Paris on 15th October 1905.

Beyond his own memories of what he described as “my old friend the sea, always
innumerable and beautiful”, Debussy found inspiration both in literature — the
first of the three sections began life as his musical response to a short story
published a decade earlier by the popular impressionist poet and writer Camille
Mauclair, Mer belle aux fles Sanguinaires — and in painting — he insisted that
the cover over the work's first printed edition included a detail from the famous
image of Mount Fuji by the Japanese painter Hokusai, The Hollow of the Wave
off Kanagawa.

While one of the critics at the premiére of La Mer wrote that, “| neither hear,
nor see, nor feel the sea”, it is difficult not to visualise the endlessly undulating
vastness of the oceans particularly in the heaving body of string sound in the
work’s first movement De I'aube a midi sur la mer (From Dawn to Noon on
the Sea). After a deep, mysterious opening there is a magical evocation of the
sea shimmering in the early light of dawn. A muted trumpet and a cor anglais
announce the first theme but it is continually moving, like the sea itself, and
coherent melodic lines are far less important than the overall soundscape of the
sea as it reflects the growing intensity of the morning sunlight.




La Mer
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De I'aube a midi sur la mer
Jeux de vagues
Dialogue du vent et de la mer

A stirring musical picture of the tide in full flood under the midday sun closes
the first movement, which is followed without a break by the second, Jeux de
vagues (The Waves at Play). Here Debussy imitates the effect of rippling waves
catching the bright sunlight with shimmering strings, harp and celesta and little
flurries from the woodwind. A couple of stormy climaxes occur before the breeze
blows away the last delicate spray of seawater.

Dialogue du vent et de la mer (Dialogue between the Wind and the Sea) is
altogether more unsettled. The strings (representing the sea) surge and swell as
the brass (the wind) whips the work up to a furious storm. A powerful brass hymn,
surrounded by swirling strings and pounding percussion brings the work to its
dazzling conclusion.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

piccolo, two flutes, two oboes, cor anglais, two clarinets, three bassoons, contra
bassoon, four horns, two cornets, three trumpets, three trombones, tuba, timpani,
glockenspiel/celesta, tam-tam, cymbals, triangle, bass drum, two harps, and strings.




Johannes BRAHMS

1833-1897

n 1858 Brahms completed his first piano concerto, only after a prolonged

series of alterations, and with much advice from his great friend, the violinist

Joachim, who gave practical advice on the orchestration, actually altering the
score itself, and sending a letter with the hope that “the altered orchestration
pleases you”. Joachim also urged his friend to get the piece to the copyist, so
that it could be heard. After his almost incredible successes with the first big
piano pieces, including the great first piano sonata and the E flat minor Scherzo,
Brahms had difficulty in bringing his first big works with orchestra to fruition.
Perhaps Schumann’s fervent praise, published in the Neue Zeitung Fiir Musik, had
set higher goals than he was quite ready for, or the shade of Beethoven loomed
too large. At any rate, when it did come, the first concerto was a huge work.

It received its first performance in Hanover in 22nd January 1859, with Joachim
conducting, but had only a critical success, the public being polite, but not
enthusiastic. In Leipzig some days later Brahms played it again, and this time
he wrote to Joachim after the performance: “My concerto here was a glittering,
decided-fiasco... three hands started to clap at the end, but a clear hissing from
all sides forbade it.” Later on, of course, it gradually made its way, and the public
began to see its immense merits, and eventually the virtuoso Eugen d'Albert
would programme both the concertos together in one evening, actually persuading
Brahms to come and conduct.

The huge first movement begins in a most serious and dramatic vein, with the
orchestra introducing a number of themes over a long span, to the extent that one
might listening to a symphony — except that there is no overt move to a second
subject area. The piano enters almost musingly, and in its exposition moves to a
fine theme in F major — the second subject avoided in the orchestral exposition.
Although the pianist is given decidedly demandingly notes to play, the overall
effect is symphonic, with the piano almost just another instrumental colour.
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Piano Concerto No.1 in D minor, Maestoso
Op 15 Adagio

Rondo (Allegro non troppo)

There is a feeling of improvisatory freedom in the pianist’'s commentary on the
opening theme from the orchestra in the Adagio, and towards the end of the
movement there is in fact a cadenza, written out by Brahms. After this the Rondo
begins back in the stern world of the first movement with a striking tune from
the soloist. The shape of the movement presents no difficulty to the listener, who
may only be surprised, in the central section, to be presented with an academic-
sounding fugue. This soon shows its relationship to the main theme, however. The
music works its way towards a fine D major conclusion, consoling and exciting
after so much hard work in minor keys.

Programme notes by Prof. David Gwilt

INSTRUMENTATION:
solo piano, two flutes, two oboes, two clarinets, two bassoons, four horns,
two trumpets, timpani, and strings.




Ronald Brautigam plays
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Jean-Yves Thibaudet plays
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Tchaikovsky Piano Concerto No.1 Saint-Saéns Piano Concerto No.2 Mozart Piano Concerto No.22
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Mozart Piano Concerto No.21 Liszt Piano Concertos No.1 & 2 Rachmaninov Piano Concerto No.4
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... the difference is experience

Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000

(( JONES LANG
) LASALLE %

Real value in a changing world
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong
Kong’s cultural life for over a century, the Orchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, the HKPO
has scaled new heights of musical excellence, and will
continue to do so under the artistic leadership of Jaap
van Zweden, the Orchestra’s Music Director from the
2012/13 season.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The QOrchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises its
artistic standards by touring. In September 2010, de
Waart and the HKPO returned to China, performing at
the Expo 2010 Shanghai, Xi'an and Beijing to critical
acclaim.

The Hong Kong Phitharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Phitharmonic Orchestra is a Venue Partner
of the Hong Kong Cultural Centre
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RiE
JOHANNES WILDNER

1E4& CONDUCTOR

Johannes Wildner studied conducting, violin and
musicology and has established himself as one of the
foremost Austrian conductors.

His many years as a member of the Vienna
Philharmonic and the Vienna State Opera orchestras
have given his conducting a distinctive stamp. After
positions as Chief Conductor of Prague State Opera
(1994-95) and First Permanent Conductor of Leipzig
Opera (1996-98), Johannes Wildner was the General
Music Director of the New Philharmonic Orchestra
of Westphalia (Germany) for ten years from 1997. He
was appointed Principal Guest Conductor of the BBC
Concert Orchestra in London in September 2010.

He regularly appears as a guest conductor at major
opera houses including the Tokyo New National
Theatre, the Arena di Verona, Volksoper Vienna, Graz,
Salzburg, Prague and Zagreb State Opera, and with
orchestras such as the Bavarian Radio Symphony, the
Royal Philharmonic, the St Petersburg Philharmonic, the
Tokyo Philharmonic, the MDR Symphony, the Dresden
Philharmonic, the Vienna Symphony, the Vienna Radio
Symphony, the Bruckner Orchestra Linz, the Mozarteum
Orchestra Salzburg, the Danish National Symphony
Copenhagen and the China Philharmonic.

Recent engagements include collaborations with
the Vienna Symphony, BBC Concert Orchestra, the
Guangzhou Symphony, the Nuremberg Symphony,
and further tours with the Vienna Johann Strauss
Orchestra, as well as opera projects with the Cinco
de Mayo in Mexico, and the Croatian National Theatre
in Zagreh.

Johannes Wildner has recorded over 60 CDs, DVDs
and videos, including the complete versions of Die
Fledermaus and Cosi fan tutte, Carmen and Le Nozze
di Figaro, Bruckner's Third and Ninth symphonies and
three CDs of previously unknown repertoire by Erich
Zeisl, Joseph Marx and Johann Nepomuk David. His
most recent release is Schumann's complete works for
piano and orchestra with pianist Lev Vinocour and the
Vienna Radio Symphony Orchestra.
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GARRICK OHLSSON

HE PIAND

Since winning the 1970 Chopin International Piano
Competition, Garrick Ohlsson has established himself
worldwide as a musician of magisterial interpretive and
technical prowess. Although he has long been regarded
as one of the world’s leading exponents of the music
of Frédéric Chopin, Ohlsson commands an enormous
repertoire ranging over the entire piano literature.
His concerto repertoire alone is unusually wide and
eclectic — ranging from Haydn and Mozart to works of
the 21st century — and to date includes more than 80
concertos.

Last season, in recognition of the bicentenary of
Chopin’s birth, Ohlsson presented a series of all-Chopin
recital programmes. In conjunction with that project
a documentary, The Art of Chopin, based on Chopin’s
life and music and featuring Ohlsson, was released
in autumn 2010. Ohlsson opened the 2010/11 season
in Carnegie Hall with the Orpheus Chamber Orchestra
followed by return visits to the orchestras of Cleveland,
Pittsburgh, Philadelphia, Washington D. C., Milwaukee
and Toronto. In Europe he visited orchestras in Sweden,
Denmark, Spain and England.

In acknowledgement of the bicentenary of Liszt's birth
the 2011/12 season includes recitals of his works in
cities including Chicago, London and New York, where he
will also visit Carnegie Hall with the Atlanta Symphony
and Lincoln Center with the New York Philharmonic. In
partnership with the Wroctaw Philharmonic (Poland) he
plans a tour of twelve concerts from Florida to California,
presenting works of Chopin and Beethoven.

A prolific recording artist Ohlsson’s ten-disc set of the
complete Beethoven sonatas for Bridge Records is now
complete and has garnered considerable critical praise,
including a Grammy for Vol. 3. In addition, in February
2011 he released a disc of works by Franz Liszt. In the fall
of 2008 the English label Hyperion re-released his 16-
disc set of the complete works of Chopin, and recently
released a disc of all the Brahms piano variations and
a two-disc set of Carl Maria von Weber's four piano
sonatas.

Born in New York, Ohlsson began his piano studies at the
age of eight. He attended the Westchester Conservatory
of Music and at 13 entered The Juilliard School. He was
awarded the Avery Fisher Prize in 1994 and received the
1998 University Musical Society Distinguished Artist
Award in Michigan. He makes his home in San Francisco.
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Igor Yuzefovich Leung Kin-fung Wong Sze-hang Zhu Bei
B E-EER E-FER E=FER
Concertmaster First Associate Second Associate  Third Associate
Concertmaster Concertmaster Concertmaster
EE By B & HE HEGH
@ Mao Hua Cheng Li Ba Wenjing Gui Li Anders Hui
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Edo de Waart
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Tomoko Tanaka Fang Jie Gallant Ho Russell Kan Mao Yiguo
Mao Ka-leung Wang-to
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Ei ;?LE E? Ting-leung Kar-yee
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Cheung Chi-wai and Keith Hiro Liu Boxuan Zhang Shaonan
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Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen Cui Hong-wei Fan Xing
k3% AR BiR ES 4 RIRS * RIERE BRR (B
Fu Shuimiao Ethan Heath Sun Bin Wang Jun Zhang Shu-ying Yuan Yiching Fan Yan
(On sabbatical leave)
[ ] 5B A M BIaE tRSR Rz RHE
Richard Bamping  Fang Xiaomu Dora Lam Chen Yi-chun Anna Kwan Chan Ngat Chau  Cheung
Ton-an Ming-yuen
BT =HE RTH -
Timothy Frank Li Ming-lu Yalin Song Pan Yan
OHER AERRK B Bz
George Jiang Xinlai Feng Rong Samuel Ferrer
Lomdaridze
FREER S EHZ BER
Jeffrey Lehmberg ~ Philip Powell Julianne Russell  Jonathan
Van Dyke
p5k::)
Piccolo
@ EJE Principal
O EBEEFE Acting Principal
[ J:d: AEE® ExRE B #AEFE Co-Principal
Megan Sterling Olivier Nowak Linda Stuckey A BEHE Assistant Principal
RS + BERE LR T B R
REIE BREESES
Cor Anglals Musician's Chair — a gift of
C. C. Chiu Memorial Fund
*[ABBREES —
- EEERLEREREEI I ULTF
OEME BAER B0 Fellows of The Robert H. N. Ho Family Foundation
Michael Wilson Ruth Bull Sarah Harper Orchestral Fellowship Scheme
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John Schertle Andrew Harper Andrew Simon Michael Campbell
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Contra
Bassoon
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Benjamin Vance Lee Chloe Turner Adam Treverton Jones
Moermond (On sabbatical leave)
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Moyse Waterston
BERR N
Bass Tuba
Trombone
O E L ENE ERE L gzl O R (R
Jarod Vermette Maciek Walicki Pieter Wyckoff Roland Szentpali  Paul Luxenberg
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Percussion
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James Boznos Aziz D. Barnard Raymond Leung Sophia Woo
Luce Wai-wa Shuk-fai
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Keyboard
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Christopher Shirley Ip
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BRE N 2=
Bassoon Trumpets Harp
Chan Siu Tung Toby Caspar Billington ~ Amy Tam
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Enjoy your concert
experience 45 mins earlier

ERRE HEMERMNREHEM | EERE
ROEH  HEBER  ARTR-RRERAE
BFLROLPRE - EZFREBNRBVERIL
Ho BRI BHNRLERESSABEAR
TR2ERELMGHE  ERNWEBLEE - HER
BhBEER 2 §2EVELDER  BEHILE
BHREBR - BELENKRERNRIERIE
BRAX - EHABNTHLSFEEHERTH
AFEHEE -

With the soloist chirping, swooping and soaring,
French composer Jacques Ibert's delightful
Flute Concerto is one of the classics of its genre
and a favourite among flautists. After a recent
performance of this showpiece in London, a critic
declared, “Marina Piccinini was the dazzling
soloist, fully in command.” Expect to be blown
away by the leading ltalian-American star's début
performance with the Hong Kong Philharmonic.
Directing the orchestra will be Austrian conductor
Hans Graf. Join us in our Friday night pre-concert

talk with Jonathan Douglas, host of RTHK Radio 4's
Morning Call.

ALFRAE : BERZR
GETREAREE

Swire Maestro: Fount of Inspiration

Free pre-concert talks

KR TIME

1/6 Fri 7:15pm-7:45pm (¥E3EEnglish)
2/6 Sat  7:15pm-7:45pm (E & Cantonese)
# 2 VENUE

BBV AFLEERENERE

HK Cultural Centre Auditoria Building 4/F Foyer

REZHNER

We're Listening!

EERGETLE UTBXELE ARG
Bl c ZPNESER > BARKER - BN
& Fcomments@hkpo.comE 3 1B 48 o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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THRE THE CHIEF EXECUTIVE L BInE%AE MrY.S. Liu
BEELELE The Hon Donald Tsang, 6BM xR CHAIR
L EBEEEM Mrs Janice Choi, MH
L OBREBHR Prof. Daniel Chua
BT MrY. S Liu . HBREE Mr Daniel Ng Yat-chiu
B CHAIRMAN L OREREE Mr Benedict Sin Nga-yan
LOEER gL Mr Jack C. K. So, 6Bs, 0BE, Jp
BEXEE Mr Jack C. K. So, GBS, 0BE, JP !
S VICE-CHAIRMAN
HEHREE Mr Daniel Ng Yat-chiu i
AE TREASURER L AR EE Mr Benedict Sin Nga-yan
xR CHAIR
Bk Z £ Ms Joanne Chan }
BHELL Ms Winnie Chiu L OEEBEA Mr Glenn Fok
BEESED Mrs Janice Choi, MH L Bk MrY.S. Liu
REEHR Prof. Daniel Chua . mABEE Mr Daniel Ng Yat-chiu
EEBEE Mr Glenn Fok LOBRIEE Mr Kenny Wong Kam-shan
BRERE Mr David Fried . EXBEE Mr Robert T. Wong
BHEELE Mr Peter Kilgour !
Mg K K E Mr Lam Woon-kwong, GBS, Jp i
RESREBLE Dr Lilian Leong, 8BS, Jp !
2% 2 Prof. Liu Ching-chih }
BEORE Mr Peter Lo Chi-lik L BREAZEM Mrs Janice Choi, MH
HEkHkE Mr Nicholas Sallnow-Smith L OER CHAIR
EEBEE Mr Benedict Sin Nga-yan !
BERILEE Mr Kenny Wong Kam-shan LOBEREE Mr Jack C. K. So, 6BS, 0BE, Jp
BELCEE Mr David Zacharias L BER VICE-CHAIR
L BRABEE Mr Chan Tin Chi
L BREzt Ms Winnie Chiu
. ' L BRERE Mr David Fried
ﬁﬁﬂﬁf‘ﬁi Mr Daniel Ng Yat-chiu . EmELL Mrs Wendy Hegglin
e CHAIR L OBERELE Mr Patrick Ma, 8BS, Jp
1 P . o
Mg £ £ Mr Lam Woon-kwong, GBS, Jp 1 %E&@ii m: Estne'flsiNe?ngbChm
B rEgrE MrY.S. Liu i "‘
EERBEE Mr Benedict Sin Nga-yan !
L ORESHR Prof. Daniel Chua
Rk EH R Prof. Chan Wing-wah, Jp L xR CHAIR
REREL Dr the Hon Marvin Cheung, 0BE, $BS, JP !
BXEEE Mr Vincent Chow Wing-shing, Mg, Jp -7 TP Mr James Boznos
BBzt Ms Pansy Ho Chiu-king L Rk EZ Ms Joanne Chan
HEXEE Mr Hu Fa-kuang, 68s, CBE, JP L OBRELt Ms Winnie Chiu
REABE Dr Ronald Leung, 0B, Jp L RKEHRE Prof. David Gwilt, msE
EXERE Mr Shum Choi-sang, sBS, 0BE, MA, JP L BEREE Mr Warren Lee
BERBLL Ms Ada Wong Ying-kay. Jp L RESERELE Dr Lilian Leong, 88s, Jp
BEREL The Hon Sir T. L. Yang, GBM™, JP i BENEE Mr Peter Lo Chi-lik
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Emma So
ITAND ADMINISTRATIVE ASSISTANT

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

EREZHERRAA

THE HONG KONG PHILHARMONIC SOCIETY LIMITED
EBNERDEEROTHRENE

Level 8, Administration Building,

Hong Kong Cultural Centre, Kowloon, Hong Kong

B Tel 27212030 « EHE Fax 23116229

www.hkpo.com
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DEVELOPMENT

Miss Orla Gilroy
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Anna Cheung
ASSISTANT DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER

MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Miss Chiu Yee Ling
ASSISTANT MARKETING MANAGER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ACTING DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Russell Kan
ACTING ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)




—
N

it R B - 08 B

2

2

i
< BR

I
e
B

oS - HR
A AR |

N R

=
7

3 |

B

5§ 1 o I

\;
F

[

‘L‘P

i
S LT A

(#

i
i

b
s

T Jﬂﬁ- (R

B

S B HF 48 | o

\
/

FEHFYEEE D aE e [

) B

B

~
-
=y

ERR
JIANG XINLAI

ASSISTANT PRINCIPAL
DOUBLE BASS

PHOTO Colin Beere

SUPPORT

ANNUAL FUND STUDENT
TICKET FUND

The Hong Kong Philharmonic Orchestra is a non-profit organisation and you
can help support us by making a donation to the Annual Fund and Student
Ticket Fund. Annual Fund enables us to continue to reach artistic excellence
and conduct education outreach programmes. Student Ticket Fund helps to
subsidise half-price student tickets and benefit all full-time local students in
Hong Kong. Support your orchestra and at the same time you can enjoy a
tax deduction.

IRD 91/1130
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to
the Partners below for their generous sponsorship and support!

TEED Eli-L
Major Funding Body Principal Patron

Pld SWIRE

ER-¢:)

Major Sponsors

BANK OF COMMUNICATIONS

) R Ty

| A MEMBER OF CIC PRIVATE BANKING

W M E & B R T CIC Investor Services Limited
I a subsidiary of Crédit Industriel et Commercial, France

| Great Eagle . W OB RS i rir i
=4 Holdings Limited ||||| THE ROBERT H. N. HO R
&) Eﬁ%ﬁﬁﬁi\\ﬂ FAMILY FOUNDATION HSBC Q) E 2y

]

(@ JONES LANG {Z 25
LASALLEW g’j_t ANNIVERSARV kM“BM]BOLAHHL)uRIanE!VESE

Real value in a changing world

SUNWAH sigsm |TEERESEEE @ A BRI

The Tung Foundation WING LUNG BANK

MMEAEBELEHHIEREE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF B4R o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLARIEX BT In alphabetical order of company name
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I I R ' I F Maestro Circle is established for the business
| | | | community and individuals who are fond of symphonic

music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

H£ <& e Platinum Members

it

(how Sang Sang

R E

Sun Hung Kai Properties

Y [EE SOCIETE GENERALE
. Private Banking

HEMICALS

David M. Webb > <
webb-site.com WHARF

A © & ¢ Diamond Members

ANZ S,

Landor

;_ N Audit o & o & o o o o
Shineling | consin BT —

22 ¢ Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

Peter Siembab

B IkE 8 ¢ Pearl Members

+ E80 BREREMERELT

andrew lee king fun & associates architects Itd.

herm
Clean

Hygiene and Comfort

JJJJJJ
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THANK VNI

SEEIE B E S o Chair Endowment Fund BBSZS4EEHAUTHERERAOAL

LMEPHES
The Musician's Chair endowed by
BRELSES « C. C. Chiu Memorial Fund

B E KB o Annual Fund
HK$100,000 or above = L £

REARHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations and
individuals for their generous support:

Kerry Holdings Limited « ZEEZIRER QA

Hsin Chong International Holdings Ltd » $7 SEIREEER D 7
Mr & Mrs S H Wong Foundation Ltd » EL I VEESER AT

HK$50,000 — HK$99,999

HK$5,000 — HK$9,999

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang * REZRE
Ms Jin Jing * €8 &£

Mr & Mrs Leung Lit On » RZR{i1E

Mr & Mrs Alec P Tracy

HK$25,000 - HK$49,999

Mr & Mrs David Fried

Mr Stephen Tan © REE{E
Seidensticker International Ltd
Ms Tse Chiu Ming * i@zt

HK$10,000 — HK$24,999

Anonymous © EHZK

Mrs Anna Marie Peyer

Mrs K L Chan » FREZEXA

Mr & Mrs Fung Shiu Lam B Jk#kEE XA
Ms Doreen Lee » ZEF &+

Mr Jackson Kung Ming Foo * EEIE X L4
Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy © E#45B%E4

Mr & Mrs Kenneth H C Fung * BE#H1E
Dr & Mrs Carl Fung

Dr Allen and Sindy Fung * 8 EBE L {18
Mr & Mrs Ko Ying * & B{LE

Mr & Mrs Charles & Keiko Lam

Dr Lee Kin Hung » Zf#B8E

Dr Lilian Leong » R2BSEELE

Dr Mak Lai Wo » ZEHE4E

Dr John Malpas

Dr Tsao Yen Chow » EEMBE

The Wang Family Foundation » THBEZEE S
Mr David Yam Yee Kwan » E8E % 4%

Anonymous (3) * E&K (3)

Dr Mike Kwan Yat Wah B R84

Mr Poon Chiu Kim Raymond &R %)% 4

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho o faJk/@884

Long Hin Creative International Ltd » it &I ZEIRERAF
Dr & Mrs Pang Wing Fuk * #ZXk@B4ER XA

Dr Gregory Ernest Antonio © % #BE&4

Dr Edmond Chan © BRiREE £

Mr Chan Hung Yuen Robert © B84

Mr Chen Chien Hua © BRIEZ %4

Mr Cheng Kwan Ming

Mr Cheung Tak Lung  3R/&E8E L4

Mr Cheung Chung Sing © SREHELE

Mr Jan Leung & Ms Emily Chow &% ERARF L+
Dr Affandy Hariman

Ms Teresa Hung © &% 2 £

Mr & Mrs Cheuk-Yan and Rotina Leung ® 2B EE XA
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan » REEEER 2 ERL L
Mr Richard Li » ZER1THEE

Ms Li Shuen Pui Agnes

Mr Alick Liu » BT 54

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi

Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos

Mr Chow Ping Wah

Ms Amy Tam
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HEEBEEBHEIE o ERERLETHOUTHERBRACAL
Education Programme Supporter REMRHE

N EERELEES The Hong Kong Philharmonic Orchestra would like to
Drs Richard Charles & Esther Yewpick Lee express our gratitude to the following corporations
Charitable Foundation and individuals for their generous support:

ELRTREES
The Hongkong Bank Foundation

BLEERES ¢ Student Ticket Fund
HK$100,000 or above =L &

Hang Seng Bank * 844817
Zhilan Foundation » EBESE

HK$50,000 — HK$99,999 HK$5,000 — HK$9,999

Kerry Holdings Limited » EEZRERA A Anonymous (2) * R (2)

Asia Financial Hidgs Ltd « B4 BEE ord Suecess (Overseas) L

Shun Hing Education and Charity Fund * 2% BEREZZHS Mr & Mrs Chun Chu

Wing Hang Bank ® X Z$R1T Dr & Mrs Kwan Ka Hung « BB 4 R % A
Professor David Clarke © %7 X &%
Mr lan D Boyce

HK$25,000 — HK$49,999 Mr Chan Hung Yuen Robert » BRIBE %%

Mr & Mrs Alan Leong © RREE Mrs Anna Chen

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva Mr Chen Chien Hua © FRfi2% %2

Mr Chu Ming Leong
Mr Philip Lau » 2I5R8 %%

HK$10,000 — HK$24,999 Mr Lee Lap Pui Francis * 233 %4
Anonymous © EEK Mr Lo Cheung On Andrew © B&3$% 54
Mr Lawrence Mak © Z#B8A %4 BEEERJoe Joe
Mr & Mrs Fung Shiu Lam B EE XA Mustard Seed Foundation « Z*#¢EE S
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEIERAIT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Igor Yuzefovich, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Igor Yuzefovich Concertmaster

BEEM BrRs

Andrew Ling Principal Viola
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The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster Igor Yuzefovich and Principal Viola Andrew Ling.
Under their guidance, the Fellows will rehearse and perform with
the Orchestra for one full orchestral season from September

to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing
in Hong Kong, as well as weekly chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.
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