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Paul Watkins

BEETHOVEN'S
PASTORAL

Two acclaimed British musicians making
their HKPO débuts in these two masterpieces
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EEFRE | 54 CONDUCTOR

“THE BEST MUSIC MIGHT WELL BE GOOD STORY TELLING,
AND THE BEST STORIES NEED NO WORDS...THE WEALTH
OF MUSICAL ICONOGRAPHY IN STRAVINSKY’S PREMIER
STROKE OF GENIUS...WILL TELL YOU A STORY...THE MOST
BEAUTIFUL “HAPPY END™ IN MUSIC HISTORY...”

MRBRBIETERRENEH  SHEMELN=E@HEHEL
BE BB EAORZEAZRNOKEE - EREH [BERAAX
B ERHZRFBKZEEX  BEN [ES5H] EEAREZH=
MR EEAA B TAR] HRBRIEBNMHMAE ZFIHERE -
IEREERASRAMLDE ?

BRENTETREREHLETINE  MERFNABUAFEXT - R
BTHEARELHTREFHEN [HE] XTEE : ETRERY
MRS RBZTFNFE BRE-EATRERNTENESHE
EMRERENEEEE LRZBONAZHRMNEBNESL - 7
ALURZE=ALEERNNENE  HRBHBRNEF 2 PHH
BIoRARBIANZEEESEM (XR) REBUXHEREEN
R BEEREZTE -GiBL - EBREETEE  FEX RA
RE-PEBANAE  EFBETELEL  JAREBELLEXEN
[REESER] -

If | were to write a list of ten pieces that made me fall in love with music,
the three pieces we perform tonight would be on it. My guess is that they
would be on many of your lists as well. What is it that moves us so much
when “Swan of Tuonela” glides so serene and mournful over a mystical
lake, when a Norwegian “Song without Words” soars and floats through
Grieg’s piano concerto and when a magical “Firebird” defies all dark forces
and unlocks the gates of paradise ?

The best music might well be good story telling, and the best stories
need no words. It does not really matter if we know the “programme”
of Sibelius's miraculous tone poem: the atmosphere of quiet majesty,
mysterious power and mesmerizing visions in the mist will evoke a
hauntingly different story for everyone. Do we need to know the structure
and the history of the world's most famous piano concerto to feel the
dark longing, the yearning of romance and the quiet triumph of passion
within those three movements? And the wealth of musical iconography in
Stravinsky's premier stroke of genius — especially in the complete version
that you will hear tonight — will tell you a story of magical gardens, love
and desire, enchanted princesses, evil monsters and the most beautiful
“happy end” in music history. Or any history, for that matter.

PHOTO Erol Reyal
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ESE | HEEE CORANGLAIS

“IN HAVING THE SOLO LINE WEAVE BETWEEN THE COR
ANGLAIS, CELLOS AND VIOLAS, SIBELIUS MAKES THE PIECE
FEEL MUCH MORE LIKE A DIALOGUE BETWEEN FRIENDS
THAN A LARGE ORCHESTRAL WORK.”

(BEANMRE) REZLLETF-—BEENHE - HIEMARE
ERFRH  RERUHBHRE -—HLE - XPNERNTEHL
ARREENSEESHREIGYH MARFFRTHEEFRR
BRHEENEZRMN - - EBHRERT  REERKEENS
REHERE AAEILEUBRSEPRRBANHESZR - AR
ERgH EENBESHAERRERARE HOKE  TEE
FRENEZ -

SRAXHEN (XR) S ABREANBRE  BRER-BRHE
RVt BARENRAEL LEANRER  BRETULERE
EEHETER [E4E] —BHNRE - REEREAREHUERBRYE
FoEZENERENTTIENERAS  ETPNELE (BHrir
WRIE) TEZE -

SRNBERRHELMNTENS S SHRETI&ER -

The Swan of Tuonela is one of the major highlights of the orchestral
repertoire for any Cor Anglais player and is an absolute joy to play. The
haunting melodies and expressive lines explore the whole range of the
Cor Anglais, both tonally and dynamically, and the piece is a wonderful
way of showing the instrument’s sonorous and heartfelt side. In having
the solo line weave between the Cor Anglais, Cellos and Violas, Sibelius
makes the piece feel much more like a dialogue between friends than a
large orchestral work. The writing gives all the performers the space to be
individually expressive while still working as a large group.

Stravinsky also creates this feeling in The Firebird, despite its being
written for much larger forces. His intricate scoring for all the wind and
brass instruments, where solo lines dart in and out, creates an almost
“chamber orchestra” feeling for us. While the Cor Anglais does not feature
as a solo instrument in The Firebird, the many varied passages, involving
uncommon instrument groupings, give as much contrast in this work as in
The Swan of Tuonela.

It is these ideas of contrast and expression that make this an incredibly
exciting programme for me.

PHOTO Cheung Chi Wai
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Swire Maestro

PHILIP GLASS

Double Concerto for violin and cello
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Jean SIBELIUS

1865-1957

irst published in 1835, the Kalevala is a collection of epic poetry, assembled

by the Finnish linguist and scholar Elias Lonnrot drawn from the region’s folk

tales and mythology. It quickly became regarded as the national epic of
Finland and remains today one of the most important works in all Finnish
literature. It certainly played an important role in the development of Finnish
national identity at a time when the country was both politically and culturally
still dominated by Sweden and Russia; and it was instrumental in paving the way
for Finland’s ultimate independence. It can also be said to have contributed about
the emergence of Finland's first significant composer of international standing,
Jean Sibelius, who first rose to prominence with a series of pieces inspired by the
Kalevala.

First came a five-movement choral work, Kullervo, premiéred in 1892, which he
followed up with a number of other overtly nationalistic works including the
Lemminkédinen Suite which depicts four of the Kalevala legends. The premiere
in Helsinki on 13th April 1896 was lukewarm, and Sibelius set about revising the
work. In 1901 two of the movements, The Swan of Tuonela and Lemminkdinen’s
Return were published and gained immediate popularity in the concert hall; so
much so, in fact, that it has been said that Sibelius owed his reputation as an
orchestral composer outside Finland to these two pieces.

25&26.11.2011

Great Performers

SIMONE LAMSMA plays BRITTEN

“...Lamsma’s rendering of the Britten concerto was beyond impressive.”
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The Swan of Tuonela

The Swan of Tuonela has become one of his most famous pieces, notable for
its haunting and evocative cor anglais solo. The legend on which the piece is
based tells of Lemminké&inen, a ‘handsome and gentle’ young hero, whose many
exploits form part of the Kalevala. In this part of the story, Lemmink&inen has
been tasked with killing the Swan, which glides on the River of the Dead — around
the island of Tuonela, which is the home of the souls of the departed. His attempt
is unsuccessful, though, as he himself dies on the banks of the river when shot
by a poisoned arrow (although, as with all good legends, that’s not the end of his
story!).

In the score Sibelius added the following description; “Tuonela — the Hell
in Finnish mythology — is surrounded by a large river with black waters and a
swirling current, on which the Swan of Tuonela floats majestically, singing.” The
piece emphasises the dark character of the scene through an orchestration which
omits flutes, clarinets and trumpets.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo cor anglais, oboe, bass clarinet, two bassoons, four horns, three trombones,

timpani, bass drum, harp, and strings.

PHOTO Otto van den Toorn




Edvard GRIEG

1843-1907

ince the 14th century Norway was ruled by Denmark, but when in 1814,

Sweden assumed sovereignty, an active movement for full Norwegian

independence evolved. While political leaders argued the case, Norwegian
artists began to cultivate their own unique cultural heritage in order to
demonstrate, both to the Norwegian people and the world at large, their national
identity. Grieg was at the forefront of those attempting to create a uniquely
Norwegian musical voice but, ironically, his desire to plough a nationalist furrow
came as a direct result of lessons he received at the Leipzig Conservatory with
the composer Carl Reinecke. Perplexed by the Germanic approach to music, with
its rigid and sterile rules governing form and harmony, not to mention what he
perceived as insistence on regimented discipline over personal expression, he
readily accepted the suggestion made to him on his return to Norway that he
should look to his own country’s folk music for guidance as a composer. It was a
revelatory experience; he didn't so much turn his back on German influences as
allow Norwegian folk idioms to dominate all his music, the vast bulk of which
comprised piano miniatures and songs.

The Piano Concerto in A minor was Grieg's first attempt both at writing in an
extended form and writing for orchestra. The formal structure and much of the
inner detail is clearly modelled on the piano concerto by Schumann, which had left
a deep impression on him when he had heard Clara Schumann perform it during
his student days in Leipzig. But the melodic and harmonic inventiveness are what
distinguish it. It was given its first performance with soloist Edmund Neupart in
Copenhagen on 3rd April 1869, and was a huge success. Later that same year
Grieg went to Rome taking with him the score of the concerto to show to the great
pianist and composer, Liszt, who was then living in the Italian capital. Liszt was
duly impressed and told Grieg; “"Keep steadily on your course. | tell you, you have
the stuff in you!”
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Piano Concerto in A minor,  Allegro molto moderato

Op.16

Adagio
Allegro moderato molto e marcato

Opening with a timpani roll, cascading piano chords and dramatic upward
flourishes, the first movement is one of the most memorable concerto openings
of all, but the drama is short-lived. It soon relaxes into the rich, lyrical mood which
characterises the entire work. There are seven different themes in this movement
alone, many clearly influenced by Norwegian folk songs, while the lovely melody
introduced by muted strings in the second movement has to be one of the most
beautiful tunes ever written. The flamboyant third movement also breaks off
at one point to introduce a sumptuous flute melody which reappears at the end,
gloriously transformed for full orchestra with some glittering piano decorations.
It is this proliferation of memorable tunes that has won the hearts of audiences
the world over.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:
solo piano, two flutes (one doubling piccolo), two oboes, two clarinets,
two bassoons, four horns, two trumpets, three trombones, timpani, and strings.




lgor STRAVINSKY

1882-1971

n 1905, Igor Stravinsky concluded his law studies at the University in

St Petersburg, he married the following year, and for the next three years

seems to have spent his time building a home for his new wife and their
two children, born in 1907 and 1908 respectively. He also composed and, with
the support of Rimsky-Korsakov, two of his works were performed publicly in
St Petersburg on 17th June1908. Seated in the audience was Sergei Diaghilev,
who was busily engaged in putting together an annual festival in Paris which
would showcase Russian art. Impressed with what he heard, he asked Stravinsky
to arrange some music by Grieg and Chopin for a ballet troupe — the Ballets
Russes — he had assembled for the festival, but the commission to write what
was to become the first of 10 full-length original scores for the Ballets Russes
came about more out of desperation than a real belief in Stravinsky's abilities.

Enthusiastic about a ballet scenario he had received from the choreographer
Mikhail Fokine called The Firebird, Diaghilev asked Nikolai Tcherepnin to write the
score for a production to be staged in Paris in 1910. Tcherepnin turned it down and
Diaghilev passed it on to Anatol Liadov, although at the same time he wrote to an
associate; “If Liadov refuses it will be necessary to ask Glazunov, but how much
nicer the former would be!” Liadov did not refuse, but never actually got round
to starting work on the score so, at Tcherepnin’'s suggestion, he took a gamble
on the young Stravinsky, and dispatched a telegram so worded that Stravinsky
was uncertain how serious Diaghilev was. He contemplated ignoring the telegram
and continuing with the small commissions coming in from various quarters, but
curiosity got the better of him, and he paid a call on the Ballets Russes studios
in St Petersburg where he was given some basic guidance in ballet technique by
improvising at the piano while one of the dancers went through some set-piece
actions.




The Firebird

With the first performance both planned and advertised, Diaghilev had no choice
but to hand the commission to Stravinsky who completed the full score in around
six months, and the Paris premiere of The Firebird, on 25th June 1910, went
infinitely better than anyone could have dared hope. It not only guaranteed the
financial success of the 1910 Paris season for Diaghilev, but rocketed Stravinsky
to international fame. He subsequently made three orchestral suites from The
Firebird which have become familiar in the concert hall: today, however, the HKPO
will be performing the ballet score in its entirety.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

piccolo, three flutes (one doubling piccolo), three oboes, cor anglais, three clarinets
(one doubling E flat clarinet), bass clarinet, three bassoons (one doubling contra
bassoon), contra bassoon, four horns, three trumpets, three trombones, tuba,
timpani, xylophone, tam-tam, tambourine, triangle, glockenspiel, cymbals,

bass drum, suspended cymbal, tubular bells, three harps, celesta, piano, and
strings (backstage: three trumpets, four Wagner tubas, and glockenspiel).
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THE FIREBIRD SYNOPSIS

ONCE N

he handsome Prince lvan ventures by
T chance into a magical garden. He has

been hunting and lost his way. In the
dark, he witnesses the dance of a stunning
creature, the Firebird, whose feathers shine
with flames. While she is distracted plucking
golden apples from a tree in the centre of the
garden, he seizes her. The Firebird begs to be
released — in exchange, she promises to come
to his aid, if he should be in need of help or
protection. She gives him one of her feathers,
with which to summon her if the need arises.

ONAT

Dawn breaks, revealing that the garden is
next to an enormous castle. Thirteen beautiful
princesses emerge and play games with the
golden apples. They tell lvan that he is in

the realm of King Kashchei the Deathless.
Kashchei has put the princesses under an
enchantment. Any knights who have dared or
chanced to enter his realm in hope of rescuing
them all have been turned to stone statues.
Kashchei has locked his own soul away in a
secret place. Unless it is found, he cannot

die — and there is no hope for his victims.

The princesses now dance a khorovod — a
traditional dance. As they dance, the most
beautiful, Vasilisa, and Prince Ivan fall in love.
When the dance ends the princesses depart,
leaving Ivan alone in front of the castle. He
throws open its gates, activating a magic
carillon, whose pealing bells bring Kashchei’s

magical slaves. Kashchei himself now appears,

and lvan tries to reason with him, asking
for Vasilisa's hand in marriage. Kaschchei is
angry and prepares to cast his spell... But

[ele)e)



Prince Ivan brandishes the magical feather.
The Firebird arrives to protect him. She casts
a spell on Kashchei’s slaves, causing them all
to dance till they collapse. She then conjures a
lullaby to put them to sleep.

The Firebird leads the prince to a gnarled
tree-stump. Here he discovers the huge egg in
which Kashchei has hidden his soul. Kashchei
awakens from sleep just as Ivan smashes the
egg. The slaves and magical beings vanish. A
profound Darkness falls.

B & HKPO 2011/12

As the light returns, the princesses are now
free from their enchantment. The knights whom
Kashchei had petrified are restored to life. The
castle vanishes, and the enchanted garden,
now simply a radiant clearing in the forest, fills
with sunlight. The Firebird flies once over the
happy couple and there is general rejoicing.

= THE END -
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Hong Kong Philharmonic
Orchestra

EMBERBEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia‘'s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. The HKPO annually touches
the lives of over 200,000 music lovers through more
than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart,
the HKPO continues to scale new heights in musical
excellence.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic Orchestra’s
Principal Patron. Swire's sponsorship of the HKPO,
the largest in the ensemble’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

The HKPO stays in tune with our city by presenting
the Orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Orchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The Orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPO performed at the Expo 2010
Shanghai, Xi'an and Beijing to critical acclaim.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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ANDREAS DELFS
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Renowned as a concert and opera conductor, Andreas
Delfs is especially noted for his electric podium
presence and intelligent musicianship. He currently
holds the position of Conductor Laureate at Milwaukee
Symphony Orchestra, where he was Music Director
for twelve seasons. He has held chief artistic posts
with Saint Paul Chamber Orchestra, Bern Opera and as
General Music Director of Hannover.

A distinguishing point in Andreas Delfs’ career is his
continuing commitment to contemporary music. He has
established a deep connection with living composers
and counts among his profound musical inspirations
musicians such as John Corigliano, Philip Glass,
Roberto Sierra and Hans Werner Henze. Andreas Delfs
has also worked closely with some of the world’s most
renowned solo artists, including Emanuel Ax, Yo-Yo
Ma and Renée Fleming.

A busy guest conductor, Andreas Delfs has led
numerous distinguished ensembles over the years.
He has conducted orchestras such as the London
Philharmonic,  Leipzig Gewandhaus  Orchestra,
Tonhalle-Orchester Zurich, Danish National Symphony
Orchestra, Netherlands Philharmonic, Philadelphia
Orchestra, San Francisco Symphony, Los Angeles
Philharmonic, and Sydney Symphony. Highlights
in the 2010/11 season included appearances with
the  Tonkinstler-Orchester  Vienna, Copenhagen
Philharmonic and Adelaide Symphony. His recent
operatic activities have included the highly acclaimed
Ariadne auf Naxos at National Opera Washington, and
Turandot at Opera Lyra Ottawa. This season Andreas
Delfs has just conducted a new operatic production of
Carmen at Opera North.

Born in Flensburg, Germany, Andreas Delfs studied
with Christoph von Dohnényi and Aldo Ceccato at
the Hamburg Conservatory. Enrolling at The Juilliard
School, Andreas Delfs studied with Jorge Mester and
Sixten Ehrling and won the Bruno Walter Memorial
Scholarship on the way to receiving his master's
degree in 1984. He lives with his wife Amy and their
four children in Ithaca, New York, and also keeps a
base in Germany.
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André Watts burst upon the music world at the age of
16 when Leonard Bernstein chose him to make his début
with the New York Philharmonic in their Young People's
Concerts, broadcast nationwide on CBS-TV. Only two
weeks later, Bernstein asked him to substitute at the
last minute for the ailing Glenn Gould in performances of
Liszt's E flat Concerto with the New York Philharmonic,
thus launching his career in storybook fashion. More
than 45 years later, he remains one of today's most
celebrated and beloved superstars.

A perennial favorite with orchestras throughout the
US, Watts is also a regular guest at the major summer
music festivals including Ravinia, the Hollywood
Bowl, Saratoga, Tanglewood and the Mann Music
Center. Recent and upcoming engagements include
appearances with the Philadelphia and Minnesota
Orchestras, New York and Los Angeles Philharmonics,
and the St Louis, Atlanta, Detroit, Dallas, Cincinnati,
Houston, Baltimore, Indianapolis, Seattle and
National symphonies among others. In celebration
of the Liszt anniversary in 2011, he plays all-Liszt
recitals throughout the US, while recent and upcoming
international engagements include concerto and
recital appearances in Japan, Germany and Spain.

A much-honored artist who has played before royalty in
Europe and heads of government in nations all over the
world, André Watts was selected to receive the Avery
Fisher Prize in 1988. At age 26 he was the youngest
person ever to receive an Honorary Doctorate from
Yale University and he has since received numerous
honors from highly respected schools including the
University of Pennsylvania, Brandeis University, The
Juilliard School of Music and his Alma Mater, the
Peabody Conservatory of Johns Hopkins University. In
June 2006, he was inducted into the Hollywood Bowl
of Fame to celebrate the 50th anniversary of his début
(with the Philadelphia Orchestra).

André  Watts' extensive discography includes
recordings of works by Gershwin, Chopin, Liszt and
Tchaikovsky for CBS Masterworks; recital CD's of
works by Beethoven, Schubert, Liszt and Chopin for
Angel/EMI; and recordings featuring the concertos of
Liszt, MacDowell, Tchaikovsky and Saint-Saéns on the
Telarc label. He is also included in the Great Pianists
of the 20th Century series for Philips.
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Born in Mascow, vialinist Igor Yuzefovich is Assistant
Concertmaster of the Baltimore Symphony Orchestra.
He began his violin studies at the age of five, and
was soon accepted into the Gnessin Music School
where he studied with Irina Svetlova. In 1990, while
on a musical exchange with the Rubin Academy in Tel
Aviv, Igor Yuzefovich performed on Israel's national
television. Since 1991 he has lived in the United States
where he studied with Jody Gatwood, Leri Slutsky and
Victor Danchenko.

A winner of numerous competitions, Igor Yuzefovich
has performed in many countries around the world —
from Carnegie Hall in New York to the Cairo Opera
House in Egypt. He has also performed in cities across
the United States, Canada, England, Scotland, Ireland,
Russia, Italy, France, Austria, Israel, Jordan and South
Africa.

An active chamber musician, Igor Yuzefovich was
a prize-winner at the 1996 Fischoff International
Chamber Music Competition as a member of the Russia
Quartet. In 2004 he co-founded the Monument Piano
Trio, which débuted to critical acclaim in Baltimore,
Maryland.

Igor Yuzefovich has been invited to lead numerous
masterclasses and is in high demand as guest
concertmaster. In addition to a busy schedule with
the Baltimore Symphony and the Trio, he is also
Concertmaster of the Lancaster Symphony, a position
he has held since 2004. He will commence his role
as Concertmaster of the Hong Kong Philharmonic in
January 2012.
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Wagner's opera Tannhduser was far from the
success he had hoped. The opera’s overture, though,
developed a life in the concert hall as a supremely
majestic orchestral piece. Initially, Elgar's cello
concerto was neglected also, but today it's counted
among the most poignant English music — a perfect
vehicle for the emotionally charged voice of the
cello. As for Beethoven's Pastoral Symphony, it's
shocking to think that its premiére passed almost
unremarked by the Viennese public. Today there is
no doubt that this is one of the most absorbing and
delightful orchestral works ever penned. Conductor
Jerome Hoberman will share his insights in the pre-
concert talk on Friday night.
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Simply Classic: Just Rewards

Free pre-concert talk

B/ TIME

21/10 Fri 7:15pm — 7:45pm (335 English)
22/10 Sat 7:15pm — 7:45pm (B 3&Cantonese)
itr 25 VENUE
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HK Cultural Centre Auditoria Building 4/F Foyer
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We're Listening!
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Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com

HOUSE PROGRAMME DESIGN Kevin Lo_Southgate Design
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Mr Michael MacLeod
CHIEF EXECUTIVE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Miss Kylie Ng
EDUCATION AND OUTREACH OFFICER

Mr Richard Truitt
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER
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Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Mr Gordon Leung
SENIOR MARKETING COMMUNICATIONS OFFICER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

Mr Luke Shaw
DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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Level 8, Administration Building,
Hong Kong Cultural Centre, Kowloon, Hong Kong
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The Robert H. N. Ho Family Foundation Orchestral Fellowship
Scheme was created to provide professional orchestral training for
promising young string musicians. The Scheme provides places for
up to ten Chinese musicians per year from distinguished regional
music institutions. It is fully endowed by The Robert H. N. Ho Family
Foundation, which shares the Hong Kong Philharmonic Orchestra’s
commitment to nurturing and supporting artists of outstanding
potential.

The Scheme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under his guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral
season from September to July. In addition, they will have
opportunities to attend masterclasses with internationally renowned
guest artists performing in Hong Kong, as well as weekly chamber
music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position
in a professional symphany orchestra. Some of our past Fellows are
now working as full-time musicians in the Hong Kong Philharmonic
Orchestra as well as other major orchestras including the China
Philharmonic, China Symphony Orchestra, Hong Kong Sinfonietta and
Macau Orchestra.

The Fellows for the 2011/12 Season are: violinists Jia Shuchen
and Liu Boxuan, from the Central Conservatory of Music in
Beijing; Jia Shuyang from the Shanghai Conservatory of Music in
Shanghai; violist Yuan Yiching from the Taipei National University
of Arts; cellist Pan Yan from the Xinghai Conservatory of Music

in Guangzhou; and violinist Zhang Shaonan from Conservatory of
Music, Genéve in Switzerland.

The Hong Kang Philharmonic Orchestra is very grateful to The Robert
H. N. Ho Family Foundation for its partnership in this important
undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or email:
rho_fellowships@hkpo.com.



R ZA1 Pl e

CAITUTF TN
NI PARTNERS

EREREEROBHUATHENREZHA LS
The Hong Kong Philharmonic Orchestra would like to
express our heartfelt thanks to the Partners below for
their generous sponsorship and support!

TEEDY BHEER
Major Funding Body Principal Patron
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a subsidiary of Crédit Industriel et Commercial, France
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Real value in a changing world
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For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.
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Sun Hung Kai Properties

A28 ¢ Diamond Members
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SYMPHONY CHARITABLE FOUNDATION
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SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

Y% & B e Pearl Members

it B & A
ELITE,. CONCEPTS

defining asian hospitality

ALK s25 speesgaraa

andrew lee king fun & associates architects Itd.

KEW‘%#—:EJ% BREEURNDERALIMR  ER
ERREEREEANREZRREETRALE
& e /ﬁi““%lttr‘]'l'ﬂ%k&ﬂi BEHH -

Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.
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TUHANK VNI

The Octavian Society Limited

24 EEES V. S. Liu Foundation

Lepm & BYE £ The Musician's Chair endowed by
e 2E % C. C. Chiu Memorial Fund

HK$100,000 or above = 5L &

EBERREELOUTHERBR
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The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hsin Chong International Holdings Ltd ¥ S EIBF&BHER AR

Mr & Mrs S H Wong Foundation Ltd

BEOHICHESARLF

HK$99,999 — HK$50,000

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang EREME

Mr & Mrs Leung Lit On BINZ B

Mr & Mrs Alec P Tracy

HK$49,999 — HK$25,000

Mr & Mrs David Fried

Mr Stephen Tan REXEE
Seidensticker International Ltd

Ms Tse Chiu Ming AEAZ L
HK$24,999 — HK$10,000

Mrs Anna Marie Peyer

Mrs K L Chan RE\BEXA

Mr & Mrs Fung Shiu Lam BERMELERA
Ms Doreen Lee FEFLL

Mr Jackson Kung Ming Foo BIBXS4E

Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy BEAKE

Mr & Mrs Kenneth H C Fung BERE

Dr & Mrs Carl Fung

Dr Allen and Sindy Fung BEBBLIME
Mr & Mrs Ko Ying =ENLE

Mr & Mrs Charles & Keiko Lam

Dr Lilian Leong RESBELE
Dr Mak Lai Wo TEABE

Dr John Malpas

Dr Tsao Yen Chow BEMNEE
The Wang Family Foundation AHEESES

Mr David Yam Yee Kwan

ARERE

Anonymous (2)
Dr Mike Kwan Yat Wah
Mr Poon Chiu Kim Raymond

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho

Dr & Mrs Pang Wing Fuk

Dr Gregory Emest Antonio

Dr Edmond Chan

Mr Chan Hung Yuen Robert

Mr Chen Chien Hua

Mr Cheng Kwan Ming

Mr Cheung Tak Lung

Mr Cheung Chung Sing

Mr Jan Leung & Ms Emily Chow
Dr Affandy Hariman

Ms Teresa Hung

Mr Cheuk-Yan & Mrs Rotina Leung
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan
Mr Richard Li

Ms Li Shuen Pui Agnes

Mr Alick Liu

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi
Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto
Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos
Mr Chow Ping Wah

Ms Amy Tam
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BREEE
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g EERERELS
Drs Richard Charles & Esther Yewpick Lee
Charitable Foundation

Hang Seng Bank BERT
Zhilan Foundation CHEsE
Asia Financial Hldgs Ltd THemER

Shun Hing Education and Charity Fund EEHEREZES

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

Mr Lawrence Mak ERBLE

Mr & Mrs Fung Shiu Lam BERMEERA
Mrs K L Chan RIBEXA

Mr David Chiu

Dr Chung See Yuen BERREE

Mr & Mrs Kenneth H C Fung BEHE

Mr & Mrs Ko Ying BERE

Dr Thomas W T Leung REXREL

Mr Cheuk-Yan & Mrs Rotina Leung  REBEEXA

Lo Kar Foon Foundation ERELEES
Mr & Mrs Bernard Man XARILEERA
Tin Ka Ping Foundation HRRELE
Mr Thomas Wong Kin On BRREE

Mr David Yam Yee Kwan RHELE

Dr M T Geoffrey Yeh EHEEL

ERERLEELAUTHELER
ADATREHRHE !
The Hong Kong Philharmonic Orchestra would like to

express our gratitude to the following corporations
and individuals for their generous support.

Anonymous BEK

Oxford Success (Overseas) Ltd

Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung BREBERKXA

Professor David Clarke TREHER

Mr lan D Boyce

Mr Chan Hung Yuen Robert BRBEREE

Mrs Anna Chen

Mr Chen Chien Hua FRiEE L4

Mr Chu Ming Leong

Mr Philip Lau ZREEE

Mr Lee Lap Pui Francis FUBEE

Mr Lo Cheung On Andrew BEZEE
#EZIERJoe Joe

Mustard Seed Foundation FHEES

Mr Shum Choi Sang EXERE

Ms Tsang Kwai Fong

Mr Tony Tsoi BRRAE

Mr Waong Kong Chiu

Professor Dr Dominic S W Wong, HEEBIHR,

GBS, OBE, JP GBS, OBE, JP

Zennon & Pierre Company Limited ~ BEAERTERAT

Ms Amy Tam
Mr Stefan Ast & Ms Charlotte Ducos
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The Hong Kong Jockey Club Charities Trust
B ERATF

The Hongkong Land Group

HMHERATF
Jardine, Matheson & Company Ltd
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The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TEBERAT
Citibank, NA

EREXNREESS
The Tung Foundation

This project is initiated and organised by Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung

EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Ms Bei Zhu, Third Associate Concertmaster

Joseph Gagliano (1788) Violin, played by

Mr Wong Sze-hang, Second Associate Concertmaster
Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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B PNFREEKEM 0 0p.52
CHOPIN: Ballade No. 4 in F minor:¢

The Simon Trpteski Piano Masterclass was held successfully
on 8 September 2011 in the Hong Kong Academy for
Performing Arts Recital Hall with an audience of over
130 piano students. Three students from the Academy,
Wong Wai-yin, Piao Xingji and Xu Xiaoyi performed in front
of Simon Trpéeski, who shared his inspiring insights on
performing techniques. Simon Trpgeski’s piano masterclass
was a free event open for local young audiences. The Hong
Kong Philharmonic Orchestra is thankful to Drs. Richard
Charles and Esther Yewpick Lee Charitable Foundation

WiFE R | BRENE (REXRG M) 0p39FERE
RACHMANINQV: Etude-tableau in E flat minor, Op.39 No.5

ZH : (REEZHR) @ BE (KEZF)

LISZT: Vallée d'Obermann from Années de Pélerinage










