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Real value in a changing world

ENRE
No eating and drinking

ENHR  BEIRY
No photography, recording
and filming

FHEFREIRAMBIRE
Please turn off your mobile phone
and other electronic devices

BREMBEREZE
Please keep noise to a minimum
during the performance

FREEERATERTBALRED
Please reserve your applause until the end
of the entire work

WRRRESTH - BRESEBE S
OBMEREUR If you don't wish to take this
printed programme home, please return it to
the admission point for recycling
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Jones Lang LaSalle has worked on many
significant real estate projects in Hong Kong,
achieving outstanding results for our clients
across commercial and residential leasing,
investments, valuations, property and facilities
management and project and development
services. Experience the difference that we can
make to your projects.

Call us today at +852 2846 5000
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RACHMANINOV’S THIRD PIANO
CONCERTO... NOT MANY ARE ABLE TO GO
BEYOND THE TECHNICAL TO ARRIVE AT
THE MUSIC’S SOUL. I KNOW SIMON WILL!
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“l am delighted to be warking with the wonderful
pianist Simon Trpceski, who is not only a man
whose artistry | admire greatly but also a true
friend. The technical demands from the pianist in
Rachmaninov’s Third Piano Concerto are astonishing,
and not many are able to go beyond the technical to
arrive at the music’s soul. | know Simon will! After
the shatteringly disastrous reception that the First
Symphony received, for me it is a minor miracle that
Rachmaninov he went on even to attempt a second
one. Rachmaninov went into a deep depression
for several years after the experience of his First
Symphony, returning to composing only after
working with a noted hypnotherapist. And perhaps
the gloom of its dark, brooding opening giving way
to jubilatory celebrations in a dizzying, whirling and
intoxicating finale somehow reflects this victory
over himself and his critics.”

PHOTO Simon Fowler / EMI Classics
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TO FEEL THE UNIQUE QUALITIES IN
MACEDONIAN FOLK MUSIC,
PAY ATTENTION TO THE MELODIES — THEIR
HONESTY, SOUL, LOVE, PAIN AND JOY...
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“How would | describe my relationship with
Rachmaninov's music? As very natural. | guess the
fact that | am a Slavic soul helps a bit here. Also very
important is the influence from my teacher Romanov,
who came from the good old Russian school. So this
concert is like a meeting with two good friends —
the first is Lawrence, the second Rachmaninov's
music. In Songs and Whispers, the collaboration
between Pande and myself brought to life a suite
that combines two quotes from Chopin and four
beautiful Macedonian folk songs (for one of which |
wrote a small cadenza). To feel the unique qualities
in Macedonian folk music, pay attention to the
melodies — their honesty, soul, love, pain and joy —
all of that comes from the nation's history. The huge
rhythmic variety is also unique and comes from the
rhythm of the Macedonian language. Together with a
diverse selection of music by Chopin and Liszt, | hope
you will enjoy this recital as much as | do.”
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“| have the best seat in the concert hall for the piano
concerto. As the pianist comes on stage | can see his
smile change to a look of intense concentration with
the striking of the first key. | can see his look of raw
emotion which comes straight from the heart. | see
every muscle and vein flex and relax as the music
pulls at his emotions. Rachmaninov's Third Piano
Concerto is not as light and succinct as the First, nor
is it a romantic outpouring like the Second. Instead,
it seems like a constant sense of struggle and the
desire to break free from constraints. It is a concerto
that fills both the pianist’s and the audience’s hearts
with questions, but where the answers always seem
to be in sight, but just out of reach. | can see the
pianist’s turbulent thoughts, and his sweat, fingers
and the keyboard becoming one. It is a concerto of a
race between the mind and the body.”

PHOTO Colin Beere

PRE | BEEFEEZE ACLTING PRINCIPAL CLARINET

THE LENGTHY CLARINET SOLO
THAT BEGINS THIS MOVEMENT IS A RARE
GIFT FOR A CLARINET PLAYER, PERFECTLY
WRITTEN TO SHOW OFF THE BEST TONAL
QUALITIES OF THE INSTRUMENT...

EREERAMERHEAE-_REHEFERK
BIENED - ESEHAEERRERGTER
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BREABRRRES EMHENAIE - KLEH
ENRREZERRYUERELFAARTITS
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“The Adagio fron Rachmaninov’s Second Symphony
is the true centerpiece of this magnificent work.
[t is in this movement that Rachmaninov best
achieves the sweeping, grand beauty that has made
his music so deeply loved. This is Rachmaninov at
his compositional best, powerfully displaying his
signature style and sound. The lengthy clarinet solo
that begins this movement is a rare gift for a clarinet
player, perfectly written to show off the best tonal
qualities of the instrument, and giving the performer
the opportunity to stretch out. | have often reflected
on the fact that the opening notes of the solo are
identical in pitch and rhythm to those of Mozart's
Clarinet Concerto — and as that concerto is the
clarinet's defining solo work, so this Rachmaninov
solo is the most truly magical moment of clarinet
writing in the entire orchestral repertoire.”
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Sergei RACHMANINOV

1873-1943

ergei Rachmaninov was born on the family estate of Oneg which lies about

30kms outside the ancient city of Novgorod and around 150kms south-

west of St Petersburg. His family was certainly musical — his great-
grandfather had been a noted violinist, his grandfather a piano pupil of John
Field and his father was a reasonable amateur pianist — and it was his mother
who gave him his first lessons on the piano. He was then three and showed
such astonishing abilities that the family employed Anna Ornatskaya, a graduate
of the St Petersburg Conservatory, as the boy’'s full-time piano teacher. By the
age of nine Rachmaninov had progressed so well that he was admitted to the
same conservatory. By 1882 his notoriously profligate father had amassed such
crippling debts that the family had to sell Oneg and move into a tiny flat in St
Petershurg where, the following year, his sister died of diphtheria and his parents
separated. All these troubles had a detrimental effect on him and he was obliged
to leave the Conservatory. Luckily a cousin, Alexander Siloti, who was a well-
known concert pianist and conductor, secured him a place with the noted teacher
and pianist, Nikolai Zverev, in Moscow. Zverev's iron discipline left no room for
personal self-pity; his students were obliged to learn several languages, start
their work at 6am and spend 16 hours every day at their studies. Such a strict
regime worked on Rachmaninov who became one of the greatest piano virtuosos
of all time. However Zverev was less sympathetic towards Rachmaninov’s desire
to compose and in 1889, after four years living in Zverev's house, he left claiming
that the atmosphere there prevented him from composing freely. Three years later
Rachmaninov graduated from the Moscow Conservatory with their highest award
for composition for his one-act opera Aleko, and followed this up with the first of
his piano concertos.

Until the Bolshevik Revolution forced him to flee Russia with his family,
Rachmaninov had established himself as one of the country’s leading composers
and the natural successor to his great musical hero, Tchaikovsky. He was still
recognised as a great piano virtuoso, too, and in 1909 was invited to give a
22-concert tour of the USA. Rachmaninov clearly hated the idea of leaving Russia
and having to devote time to performing rather than composing, but the promise
of a large enough fee to enable him to purchase a new motor car — a luxury then
unavailable in Russia — persuaded him and he decided to impress the Americans
as much with his composing prowess as with his pianistic virtuosity. Between
June and September 1909 he wrote his Third Piano Concerto expressly for the
American tour, learning the piano part during the trans-Atlantic voyage using a
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Piano Concerto No. 3in lA”eg“’ ma (”:d” t?”;"
. ntermezzo agio
D minor, Op. 30 Finale (Alla breve)

dummy keyboard in his cahin. The premiére on 28th November 1909 with the New
York Symphony Orchestra under Walter Damrosch, was a huge success.

Rachmaninov had dedicated the concerto to Josef Hofmann, a Polish-born pianist
who had settled in America where he was regarded as one of the greatest pianists
of his day. It was said that most pianists aspired to his skill as both an interpreter
of the Romantic repertoire and a faultless performer, and it seems likely that the
dedication was intended more to attract the attention of the American audience
who might not yet have heard of Rachmaninov, but would certainly have heard
of Hofmann. However, Hofmann was never to play the concerto — he claimed it
was structurally flawed while others have suggested his hands simply were not
large enough to cope with the physical demands of Rachmaninov’s writing for
the instrument — and certainly the third concerto is regarded as the pinnacle of
Romantic piano concertos.

The lovely melody, simply stated at the outset of the first movement, seems to
evoke the chants of the Russian Orthodox Church which Rachmaninov would have
heard in his childhood. This deceptively simple opening develops into some of
the most musically impassioned and technically demanding of all piano concerto
movements, culminating in a mighty cadenza. The second movement is a set of
variations on the deeply sorrowful melody given out at the start by the orchestra.
The mood ranges from the deep melancholy of the oboe in the opening bars, through
the ecstatic glory of the piano’s central cadenza-like outburst and the orchestra’s
impassioned restatement of the theme, to a passage of almaost humorous delicacy.
Via a moment of the most profound sadness, the piano dances nimbly into the
third movement. Much of the material is derived from the previous movements,
while some have pointed to connections with Rimsky-Korsakovs Russian Easter
Festival Qverture. Certainly the mood is largely celebratory and festive, with only
momentary passages of deeper emotional introspection, like passing clouds on
a sunny day. Driving the music onwards is the tirelessly virtuosic piano writing,
dazzling in its brilliant figurations and breathtaking in its powerful fistfuls of
chords.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

The orchestra for this concerto calls for: two flutes, two oboes, two clarinets, two
bassoons, four horns, two trumpets, three trombones, tuba, timpani, bass drum,
cymbals, suspended cymbal, snare drum, and strings.




Sergei RACHMANINOV

1873-1943

he pinnacles of compositional skill to which students in late 19th century

Russia aspired were symphony and opera. At the age of 14 Rachmaninov

had started to write a symphony, but when he later showed one completed
movement and some other sketches to his composition teachers at the Moscow
Conservatory, Sergei Taneyev and Anton Arensky, they immediately discouraged
him. Symphonic ambitions were put on hold until after he had achieved undoubted
success with Aleko, the opera submitted for his graduation in 1892. The death of
Tchaikovsky the following year seems to have re-ignited Rachmaninov’s ambitions
to compose a symphony which would be a worthy successor to the works of the
man he regarded as Russia’s greatest symphonist. He set about transcribing
Tchaikovsky's Manfred Symphony for piano duet and wrote (and then discarded)
his own symphonic poem inspired by Manfred. In January 1895 he started work
in earnest on what was to be his first symphony. It was premiered on 27th March
1897 and was a total disaster. The biggest problem was allegedly the conductor,
Alexander Glazunov, who demanded hefty cuts and proved totally inept at handling
the work (Rachmaninov’s wife later accused him of being drunk). Whatever the
cause of its failure, however, it plunged Rachmaninov into near-suicidal despair,
he lost his will to compose, and it was only the remarkable ministrations of a
certain Dr Dahl who specialised in hypno-therapy, which eventually led him to pick
up his composer’s pen again.

The immediate result of Rachmaninov's new-found ability to compose was the
second piano concerto. But that success was not enough for the composer and
he was determined to try his hand again at a symphony. Revolutionary fervour
had broken out in Russia in 1905 and to escape the growing political unrest at
home and work in tranquillity, Rachmaninov moved to the German city of Dresden.
There, in 1907, he set about the task of writing a new symphony in, as he put
it, “a mood of anguish, apathy and disgust at what I've been doing in my work”.
Nevertheless the second symphony’'s premiére in St Petersburg in 1908, this time
conducted by the composer, was a great success and the symphony earned for
Rachmaninov the 20,000 rouble Glinka prize. He dedicated the completed score
to Taneyev.

The first movement begins darkly with the cellos and basses announcing a
simple six-note idea which evolves organically throughout the movement. The
sense of gradual growth to some long-distant climax is present almost from the
start with the violins tracing large, graceful arcs (including a soaring theme which
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Symphony No.2in Largo — Allegro moderato
. Allegro molto
E minor, Op.27 Adagio

Allegro vivace

is to return with incredible emotional impact in the third movement). The rest of
the orchestra is in a state of continual tension, the movement eventually closing
with one of Rachmaninov’s typically abrupt endings, just a single note from the
cellos and basses.

The second movement opens with frantic violins and a stirring theme from the
horns which forms the melodic basis of the entire movement. This theme is derived
from the opening notes of the ancient plainchant associated with death, the Dies
Irae. It was a theme Rachmaninov used frequently and it became something of his
musical calling-card. Quite why he used it so extensively, or when he first heard
it, is not known; it was not part of the Russian funeral rite and it appears that
only in 1931 did he learn its true significance and origins. It has given rise to the
perception that Rachmaninov was obsessed with death, but the fact that he built
a scherzo (or musical joke) around this theme suggests that his interest in it might
have been purely for its musical properties.

Above flowing violas, the violins return to a theme first heard in the opening
movement to introduce the lovely clarinet melody (which is itself also loosely
related to the Dies Irae) around which the third mevement — and the emotional
core of the symphony —is centred. It winds its leisurely way through soundscapes
of immense beauty before being taken up by the rest of the orchestra.

For most of its length the fourth movement is exuberantly celebratory. He does
not forget the pain and sorrow we have already experienced, and ideas from the
earlier movements reappear before the pure joy of the movement firmly pushes
aside such memories to bring the movement to a rousing and, again typical of
Rachmaninov, abrupt conclusion.

Programme notes by Dr Marc Rochester

INSTRUMENTATION:

three flutes (one doubling piccolo), three oboes (one doubling cor anglais), two
clarinets, bass clarinet, two bassoons, four horns, three trumpets, three trombones,
tuba, timpani, bass drum, cymbals, snare drum, glockenspiel, and strings.

Simon Trpéeski will complete his HKPO
Rachmaninov cycle with Piano Concerto
No.4 in G minor next season.
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Frédérlc CHOPIN Nocturne in B, 0p.32 No.1

1810-1849

Nocturne in A flat, 0p.32 No.2
Nocturne in F sharp minor, O0p.48 No.2
Nocturne in C minor, 0p.48 No.1

Ithough Chopin did not actually invent the piano Nocturne (it was the Irish

pianist and composer John Field who first used the title in 1813), over the

course of his 21 Nocturnes he transformed the genre and made it into
something uniquely his. While several of his Nocturnes were devised as teaching
material to encourage his pupils to develop a “vocal” tone at the keyboard, all
transcend the limitations of such a mundane — if eminently practical — purpose
and were in large part responsible for establishing his reputation as the “poet
for the piano”. Derived from the Italian word notturno (nocturnal), a Nocturne
is essentially a character piece in one movement which, usually in a quiet and
meditative manner, encapsulates the atmosphere of night. That is certainly
the case with the Nocturne in B (0p.32 No.1) which floats with delicious
gracefulness until, in a moment of startling drama just before the end of the piece,
a recitative-like passage bursts in and disrupts the otherwise tranquil mood. Its
companion piece in a set of two published in 1837 with the descriptive title (not
by Chopin) Il Lamento e la Consolazione (Lament and Consolation), the Nocturne
in A flat (0p.32 No.2) is rather more animated with a richly decorated theme
sounding out above a pulsating accompaniment, and a somewhat stormy central
episode.

The Nocturne in F sharp minor (0p.48 No.2) comes from a set of two written
in 1841 and published the following year with a dedication to Laure Duperré.
The outer sections set an elusive melody above a triplet accompaniment, while
for the central section Chopin’s pupil, Adolf Gutmann recalled that the composer
described the chords as “A tyrant commands” while the rest represented an
appeal for mercy. The German pianist Theodor Kullack described Nocturne in C
minor (0p.48 No.1) as “the most important one that Chopin created; the chief
subject is a masterly expression of a great powerful grief”.




Pande SHAHOV

b.1973

ongs and Whispers was written at Simon TrpCeski's

suggestion to coincide with the bicentenary of Chopin’s

birth. Just as Chopin had “dressed” his Polish dances in
the language of the 19th century, so Shahov wanted to flavour
Macedonian folk tunes with elements of jazz.

Oro is a traditional circle dance, very popular in weddings and
other celebrations. The movement is based on an old Macedonian
song Pominuvam, zaminuvam (I'm passing by, leaving) which tells
the tale of an emigrant who is leaving his loved ones behind.

Scherzo is based on the opening of Chopin’s Scherzo in E (Op.54).
As Shahov has written; “I thought that these initial chords could
take the piece to an impressionist journey, especially because of
the relatively low register used at the very beginning.”

Elegy is a transcription of the folk song Si zaljubiv edno mome
(I fell in love), a lament sung by a man about the girl who dies
shortly before their wedding. Again to quote the composer;
“The ad libitum nature of this song was a challenge to preserve,
while contrasting with a constant flow of harmonies and small
contrapuntal motives. However, laments in Baroque operas were
often constructed on a ground bass and | decided to emphasise
this repetitive nature of the song.”

In Struga... is a transcription of a popular song — Na Struga
dukjan da imam (I wish | had a shop in Struga) — which paints a
picture of a vibrant market town by Lake Ohrid in the south west
of the country.

Mazurka explores the chords which open Chopin's Mazurka in
A minor (Op.17), while the final movement, Quasi Toccata, is a
transcription of the song Serbez Donka concerning a girl called
Donka. According to the composer; “The first three notes of
the song are repeated note D. | realised | could emphasise the
repeated notes and build a toccata. The middle section explores
textures not unlike the music of Rachmaninov and Scriabin.” The
cadenza passage in the movement was written by Simon Trpéeski.

B &% HKPO 2011/12

Songs and Whispers
Oro
Scherzo

Elegy
In Struga...

Mazurka
Quasi toccata

Pande Shahov was born in
Macedonia. He is currently
working on his PhD at the Royal
Holloway University of London,
under Phil Cashian'’s supervision.
Recent premieres include the
Second Saxophone Quartet
performed by Saxofonquadrat
in Macedonia and Germany and
Four Folk Songs, premiéred by
Hart House Strings in Toronto.
In March, his Landscapes were
premiered by the Smith Quartet
and beginner players from
Hampshire primary schools.
Future concerts include more
performances by Saxofonquadrat
in Germany and England and
the premiére of Heraclea by

the Macedonian Philharmonic.
He lives in Hampshire, England
and works as a lecturer at Alton
College.




Franz LISZT Petrarch Sonet No.104, S161 No.5

Les jeux d’eau a la Villa d’Este, S163 No.4
1811-1886

n 1847 the 35-year-old Liszt, according to the biographer Anthony Wilkinson,

“abandoned his sensational career as a virtuoso pianist” and made his home

in the German city of Weimar; “Henceforth he was never again to play the
piano for money”. He appeared to have had few regrets, and seemed to relish
the stability of Weimar after years spent on the road. He did, however, set about
collecting his thoughts from his years as a travelling pianist and drew together
a variety of pieces written during tours of Switzerland and lItaly during the
1830s in two books of Années de Pelerinage (Years of Pilgrimage). The second
volume, subtitled “Italy”, includes this piece inspired by lines from the Italian
poet Francesco Petrarca (1304-1374), describing the mass of conflicting emotions
which affect a young man passionately in love with a young girl;

Warfare I cannot wage, yet know not peace;

I fear, I hope, I burn, I grow cold again;

Rise to the skies, then stoop down to the earth;
Grasp the whole world, yet gain nothing.
Prisoner of one who refuses to detain,

I am not made his own, nor given release.
Love slays me not, nor yet will it free me;

Life only increases my hurt.

Sightless I see my love, silent I mourn;

I scorn existence, yet I desire it;

I detest myself, and burn with ardour for another;

I'm caressed by grief and, through my tears, I am happy;
Death and life I both despise:

Such, my love, do you turn me to wretchedness!

Petrarch Sonnet No.104 opens in swirling, agitated mood, eventually calming down
to set the scene for the ensuing love story. Subsequently shifting between heartfelt
expressions of love and eruptions of explosive passion typical of Liszt at his most
theatrical, the work reaches a powerful, truly virtuoso climax — fortissimo octaves,
double notes, and long trills - before gradually subsiding into an ecstatic coda.

A third volume of Années de Pelerinage was written much later — in 1877 —
by which time Liszt had developed a devoutly religious outlook on life. This is
strongly reflected in Les jeux d’eau a la Villa d’Este (The Fountains of the Villa
d'Este). While it anticipates the impressionistic style of Debussy, reveals Liszt at
his most devotional. At one point in the score there is a quotation from The Bible;
“The water that | shall give him shall be in him a well of water springing up into
everlasting life.” (John 4:14)




FrédérIC CHOPIN Fantaisie-Impromptu in C sharp minor, Op.66

Scherzo No.1in B minor, 0p.20
1810-1849

he Fantaisie-Impromptu in C sharp minor was composed in 1834 but not

published until 1855. Incredibly, James Huneker, in his distinctively personal

reflections on Chopin and his music published in 1900, described the
Fantaisie-Impromptu in C sharp minor as “one of the few posthumous works
of Chopin worthy of consideration”. He suggested that the publisher added the
term “Fantaisie” superfluously, since the work is a true “Impromptu” with its
rapidly fluttering melody — which seems to have inspired Rimsky-Korsakov in his
famous Flight of the Bumble Bee — interrupted by short bouts of introspection
and a melody which Huneker dismisses as “mawkish”. He may not have liked it,
and Chopin himself forbade its publication in his own lifetime, but Huneker was
quite right when he prophesised that there “seems no danger that this Fantaisie-
Impromptu will suffer from neglect [for] in the hands of a master it is charming”.
He added that he thought the work was “not of any great depth”.

Chopin composed four scherzos for piano, and in so doing created an entirely new
musical genre; the solo instrumental scherzo. The Scherzo No.1 in B minor was
written in 1832 but not published until 1837. Women were much in Chopin’s mind
at the time. He was hoping to marry Maria Wodzinska, but as he lay in bed in Paris
in early 1837 recuperating from a severe bout of influenza, he received a letter
from her mother effectively pouring cold water on the idea. At the same time he
was being enthusiastically wooed by George Sand, whom he had met at a party
given by Liszt a few months earlier. A visit to London helped him forget Maria and,
temporarily, escape George, but on his return to Paris, other women were eager
to attract his attention, one of them being Adele de Fiirstenstein, who was one
of several young aristocratic women Chopin taught. As with the Petrarch Sonnet
we heard earlier, here is Chopin expressing the turbulent and conflicting emotions
of love, from the stormy opening outburst, the almost startlingly forward-looking
dissonances and the periodic bouts of quiet reflection to the central theme which
is, in fact, an arrangement of the Polish carol Sleep, Little Jesus.

Programme notes by Dr Marc Rochester
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Hong Kong Philharmonic
Orchestra

EMBERAEE NE BER
ARTISTIC DIRECTOR AND CHIEF CONDUCTOR: EDO DE WAART

The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia‘s leading orchestras. Enriching Hong
Kong's cultural life for over a century, the QOrchestra
has grown into a formidable ensemble of Chinese and
international talents, attracting world-class artists to
collaborate on its stage. HKPO annually touches the
lives of over 200,000 music lovers through more than
150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO
continues to scale new heights in musical excellence.

From April 2006, The Swire Group Charitable Trust
became the Hong Kong Philharmonic’s Principal Patron.
Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic
growth and development as the Orchestra takes its
place on the world stage, and brings performances of
musical excellence to the widest possible public.

HKPQ stays in tune with our city by presenting the
orchestra in unexpected venues and bringing the
excitement of the concert experience to every home
through radio and television broadcasts including the
largest symphonic event of the year, Swire Symphony
under the Stars, at Happy Valley. The Orchestra runs
a comprehensive schools education programme, HSBC
Insurance Creative Notes, bringing the joy of classical
music to primary, secondary and special school kids.
The orchestra also collaborates regularly with other
performing arts organisations such as Opera Hong
Kong in addition to its crossover series with Western
and Chinese pop artists.

The Orchestra also builds its reputation and raises
its artistic standards by touring. In September 2010,
de Waart and the HKPO performed at the Expo 2010
Shanghai, Xi‘an and Beijing to critical acclaims.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner
of the Hong Kong Cultural Centre
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LAWRENCE RENES

{E4E CONDUCTOR

Lawrence Renes has conducted many of
Europe’s most prestigious orchestras including the
Sinfonieorchester des Bayerischen Rundfunks, the
Orchestre Philharmonique de Radio France, the WDR
Sinfonieorchester,  Deutsches  Sinfonie-Orchester
Berlin and the Gothenburg and Danish National
Symphony Orchestras. Engagements for the 2010/11
season included his débuts with the Staatskapelle
Dresden, Seoul Philharmonic QOrchestra and the
Royal Stockholm Opera as well as return visits to
the Swedish Chamber Orchestra, Royal Stockholm
Orchestra, Orquesta Nacional de Espafia, BBC
Symphony Orchestra, MDR Sinfonieorchester Leipzig
and the Netherlands Opera. In the 2011/12 season he
conducts the Stockholm, Bergen, Oslo Philharmonic
and Royal Scottish National orchestras, and makes
his début with the Mahler Chamber Orchestra. He
also conducts the San Francisco Opera in their run of
Adams’ Nixon in China.

From 1998 to 2003 Renes was Chief Conductor and
Artistic Director of Het Gelders Orkest, Arnhem,
with whom he built his reputation for authoritative
performances of works by Mahler, Bruckner and Wagner.
Between 2001 and 2006 he was Generalmusikdirektor
of Bremer Theater and the Bremer Philharmoniker,
where he conducted most of the mainstream
repertoire. He has established a regular relationship
with the Royal Stockholm Philharmonic Orchestra and
a recent highlight has been the Nobel Peace Prize Gala
Concert with Renée Fleming.

Lawrence Renes has gained an excellent reputation
in the field of opera with a broad repertoire including
a number of contemporary operas. He gave the US
premiere of Tan Dun’s Tea with Sante Fe Opera to great
critical acclaim in 2007 and has returned twice since
with Don Giovanni and Die Zauberfléte. He made his
début at the Théatre Royal de La Monnaie last season
in Britten's The Rake's Progress.

After studying violin at the Sweelinck Conservatory
in Amsterdam, Lawrence Renes went on to study
conducting at the Royal Conservatory in The Hague,
where he graduated with honours in 1993. Between
1994 and 1996 he was assistant to Edo de Waart at
the Netherlands Radio Philharmonic.
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SIMON TRPCESKI

HE PIAND

With the ability to perform a diverse range of
repertoire from Haydn and Chopin to Debussy and
Stravinsky, Macedonian pianist Simon Trpceski has
established himself as one of the most remarkable
young musicians to have emerged in recent years,
captivating audiences worldwide.

Simon has appeared with many of the world's finest
orchestras, including the New York Philharmonic,
the Philadelphia and Cleveland, Chicago Symphony,
London and City of Birmingham symphonies, the
Philharmonia, Hallé, Royal Concertgebouw, Russian
National and Bolshoi Theatre, NDR Hamburg, DSO
Berlin, the Danish National Symphony and the Oslo,
Rotterdam and St Petersburg philharmonics. He has
also performed widely in Australia, New Zealand and
throughout Asia.

He has worked with a prominent list of conductors,
including Vladimir Ashkenazy, Gustavo Dudamel,
Charles Dutoit, Vladimir Jurowski, Lorin Maazel,
Gianandrea Noseda, Antonio Pappano, Vasily Petrenko
and David Zinman. A superb recitalist, Simon has
given solo performances in New York City, San
Francisco, Atlanta, Seattle, Toronto and Vancouver
in North America, as well as in London, Paris,
Amsterdam, Milan, Munich, Prague, Hamburg and
Tokyo. He released four widely praised recital discs
including works by Chopin, Rachmaninov, Debussy
and Stravinsky, with EMI between 2002 and 2008.

March 2010 saw Simon’s concerto recording début on
the Avie label, showcasing Rachmaninov's notoriously
challenging Piano Concertos Nos 2 and 3 with Vasily
Petrenko and the Royal Liverpool Philharmonic
Orchestra. The album won many awards including the
Diapason d'Or. His second disc, completing the cycle of
Rachmaninov's orchestral works with piano released in
June 2011, has already received many accolades.

Simon is praised not only for his impeccable
technique and delicate expression, but also for his
warm personality and commitment to strengthening
Macedonia's cultural image. In December 2009 the
President of Macedonia honoured Simon Trpéeski with
the Presidential Order of Merit for Macedonia.
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T—5
IGOR YUZEFOVICH

EZE R GUEST CONCERTMASTER

Born in Moscow violinist Iger Yuzefovich is Assistant
Concertmaster of the Baltimore Symphony Orchestra.
He began his violin studies at the age of five, and
was soon accepted into the Gnessin Music School
where he studied with Irina Svetlova. In 1990, while
on a musical exchange with the Rubin Academy in Tel
Aviv, Igor Yuzefovich performed on Israel's national
television. Since 1991 he has lived in the United States
where he studied with Jody Gatwood, Leri Slutsky and
Victor Danchenko.

A winner of numerous competitions, Igor Yuzefovich
has performed in many countries around the world —
from Carnegie Hall in New York to the Cairo Opera
House in Egypt. He has also performed in cities across
the United States, Canada, England, Scotland, Ireland,
Russia, Italy, France, Austria, Israel, Jordan and South
Africa.

An active chamber musician, Igor Yuzefovich was
a prize-winner at the 1996 Fischoff International
Chamber Music Competition as a member of the Russia
Quartet. In 2004 he co-founded the Monument Piano
Trio, which débuted to critical acclaim in Baltimore,
Maryland.

Igor Yuzefovich has been invited to lead numerous
masterclasses and is in high demand as guest
concertmaster. In addition to a busy schedule with
the Baltimore Symphony and the Trio, he is also
Concertmaster of the Lancaster Symphony, a position
he has held since 2004. He will commence his role
as Concertmaster of the Hong Kong Philharmonic in
January 2012.
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Leung Kin-fung Wong Sze-hang Zhu Bei Mao Hua Cheng Li
E-EER E-RIER EEEIET
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Concertmaster Concertmaster Concertmaster
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Ba Wenjing Gui Li Anders Hui Li Zhisheng Long Xi
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Rachael Mellado  NiLan Wang Liang Xu Heng Zhang Xi
T | Fechedi ARYE ERE BERAREXRE
Fan Ting Zhao Yingna Leslie Ryang Katrina Rafferty Miyaka Suzuki

Moon-sun Wilson

EATHTF HEZ TR [EEAE] EZE
Tomoko Tanaka Fang Jie Gallant Ho Russell Kan Mao Yiguo
Mao Ka-leung Wang-to
BER BExf TR *Ei R * Bl
Martin Poon Christine Wong Zhou Tengfei Jia Shuchen Jia Shuyang
Ting-leung Kar-yee
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Liu Boxuan Zhang Shaonan
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Andrew Ling Li Bo Kaori Wilson Li Ming Alice Rosen Cui Hong-wei Fan Xing
=
~
7k E P31 N B E 4 RIRE * RER SERR (R)
Fu Shuimiao Ethan Heath Sun Bin Wang Jun Zhang Shu-ying Yuan Yiching Fan Yan
(On sabbatical leave)
-
[ J il A RiaE tRSR BR iz M RHE
Richard Bamping Dora Lam Chen Yi-chun Anna Kwan Chan Ngat Chau ~ Cheung
Ton-an Ming-yuen
B 37 REH *BE
Timothy Frank Li Ming-lu Yalin Song Pan Yan
OHER AEBR B BRI
George Jiang Xinlai Feng Rong Samuel Ferrer
Lomdaridze
FREETR EE EHZ BER
Jeffrey Lehmberg  Philip Powell Julianne Russell ~ Jonathan
Van Dyke
b5k::)
Piccolo
@ EJE Principal
O BIEERE Acting Principal
O & AEE® ExRE B #AEFE Co-Principal
Megan Sterling Olivier Nowak Linda Stuckey A BVIEEEE Assistant Principal
++ 84 L
Bk TEMBEA R TREEE
REIE BREESES
Cor Ang|aIS Musician’s Chair — a gift of
C. C. Chiu Memorial Fund
*[ABRREE
- - EEERLEREREEI I ULTF
[ J=4-:p1 BAEX B Fellows of The Robert H. N. Ho Family Foundation
Michael Wilson Ruth Bull Sarah Harper Orchestral Fellowship Scheme
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Marc Gelfo Homer Lee Siu-lam  Natalie Lewis Mark Vines
(On sabbatical leave)
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Tuba
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Pieter Wyckoff Roland Szentpali  Paul Luxenberg
(On sabbatical leave)
[ Jspt: REE ERE
Aziz D. Barnard Raymond Leung Sophia Woo
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Enjoy your concert
experience 45 mins earlier

BRIARERRBEEANANEUTEEELRE
HOREER RERSAENEEZRA
REgE (KFF231) - BEEREDR
RE EEABEETNHAELCAERET
H - ERERENAHEIRREEREEHS
BRELERE  —BFEESTALEBEE L
REHEB RN -

REBRIT REES
GEELBNAE

Simply Classic: Drumroll, please!
Free pre-concert talk

FFfE TIME

17/9 Sat 7:15pm — 7:45pm (Z & Cantonese)
25 VENUE

BB LR LEBREME

HK Cultural Centre Auditoria Building 4/F Foyer

RETHER

We're Listening!

LHRESHE  UTBXEFEE  BMNIO
B BMMNBEEER  HMBAKER - FU
E Fcomments@hkpo.comER 3 1B 48 o

Thank you for coming to our concerts. For any
comments, please email us at
comments@hkpo.com so that we could
continue to bring more exciting concerts to you!

www.hkpo.com
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Hong Kong Philharmonic Society
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REEPA HONORARY PATRON | WTZEHE EXECUTIVE COMMITTEE
AHRE THE CHIEF EXECUTIVE I BnEgsE MrY.S. Liu
BEELELE The Hon Donald Tsang, 6BM L OER CHAIR
_ | EHEBEEEM Mrs Janice Choi, MH
il BOARD OF COVERNORS . mAREL Mr Daniel Ng Yat-chiu
B ERE MrY.S. Liu S 3-vr Mr Benedict Sin Nga-yan
£33 CHAIRMAN LOEBR A4 Mr Jack C. K. So, sp
| =
BEXEE Mr Jack C. K. So, o i R E Mr Stephan Spurr
BER VICE-CHAIRMAN i
ik L+ Ms Joanne Chan . HBEE® FINANCE COMMITTEE
BABE L+ Ms Winnie Chiu N .
BREEEM Mrs Janice Choi, MH i g;ﬁE%i EMH;IBHenedlct Sin Nga-yan
BRESYR Prof. Daniel Chua !
BEBAE Mr Glenn Fok  BEBEE Mr Glenn Fok
BRERE Mr David Fried DBk MrY. S. Liu
BEERE Mr Peter Kilgour . ARBEE Mr Daniel Ng Yat-chiu
MK 5 Mr Lam Woon-kwong, Gs, Jp LOERIEE Mr Kenny Wong Kam-shan
RESHEEE Dr Lilian Leong, 88s, Jp L oBwEE4E Mr Robert T. Wong
2E 2 HR Prof. Liu Ching-chih |
BENRE Mr Peter Lo Chi-lik 3
HERREE Mr Daniel Ng Yat-chiu !
Bk EE Mr Nicholas Sallnow-Smith ,  BMEEE FUNDRAISING COMMITTEE
EHEBREE Mr Benedict Sin Nga-yan L BEHEBEEEM Mrs Janice Choi, MH
EXitEiAS Mr Stephan Spurr L OER CHAIR
BKE L Sir David Tang, ke !
iR ILEE Mr Kenny Wong Kam-shan L BB T Ms Winnie Chiu
HECKE Mr David Zacharias . BEYRZE Mrs Leigh Tung Chou
i Tasha Lalvani & Mrs Tasha Lalvani
EmESTES ENDOWMENT TRUST FUND i TR VICECHATR
BOARD OF TRUSTEES . REBEA Mr Chan Tin Chi
ERREE Mr Daniel Ng Yat-chiu L OBERERE Mr David Fried
£ CHAIR ' mBERXE Mr Daniel Ng Yat-chiu
D EEREEE Mr Peter Siembab
WHREEE Mr Lam Woon-kwong, 8s, Jp L EOEN A Mr Jack C. K. So. p
BT Mr Y. S. Liu ;
EERBEE Mr Benedict Sin Nga-yan i
P i BREZEE DEVELOPMENT COMMITTEE
ZRAM ) HONORARY ADVISERS Lo Mr Stephan Spurr
BRK EH R Prof. Chan Wing-wah, Jp L xR CHAIR
RERBL Dr the Hon Marvin Cheung, 0BE, SBS, Jp !
KB Mr Vincent Chow Wing-shing, MBE, JP L RRELE Mr James Boznos
BB L+ Ms Pansy Ho Chiu-king L BRIk L Ms Joanne Chan
WEREE Mr Hu Fa-kuang, cBs, CBE, Jp L BRE Lt Ms Winnie Chiu
REEBEHBERA  Lady Kadoorie COEOBHR Prof. Daniel Chua
REHBE Dr Ronald Leung, 08E, Jp L RAOHE Prof. David Gwilt, MBE
BFEEE Mr Shum Choi-sang, SBS, OBE, MA, JP L OERREE Mr Warren Lee
FERBLL Ms Ada Wong Ying-kay, Jp L ORBSTEBEE Dr Lilian Leong, B8S, Jp
HERE T The Hon Sir T. L. Yang, cam, Jp L OBKHEL Sir David Tang, K8E
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MANAGEMENT

Mr Michael MacLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Mrs Vennie Ho
DIRECTOR OF ADMINISTRATION AND FINANCE

Mr Homer Lee
FINANCE MANAGER

Miss Cherish Cheung
HUMAN RESOURCES MANAGER

Mr Andrew Li
ITAND PROJECT MANAGER

Mr Alex Kwok
ASSISTANT ADMINISTRATION AND FINANCE MANAGER

Ms Rida Chan
EXECUTIVE SECRETARY

Miss Vonee So
SENIOR ADMINISTRATION AND FINANCE OFFICER

Miss Pamela Chan
RECEPTIONIST

Mr Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Mr Raff Wilson
DIRECTOR OF ARTISTIC PLANNING

Miss Michelle Wong
ASSISTANT MANAGER (ARTIST LIAISON)

Miss Christy Law
ARTISTIC PLANNING ASSISTANT

Miss Jennifer Ip
ASSISTANT MANAGER
(EDUCATION AND OUTREACH)

Miss Kylie Ng
EDUCATION AND OUTREACH OFFICER

DEVELOPMENT

Mr Richard Truitt
DIRECTOR OF DEVELOPMENT

Ms Edith Ng
DEVELOPMENT MANAGER

Miss Judy Chu
ASSISTANT DEVELOPMENT MANAGER

Miss Kary Hon
ASSISTANT DEVELOPMENT MANAGER
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MARKETING

Mr Paul Tam
DIRECTOR OF MARKETING

Mr Nick Chan
MARKETING MANAGER

Mr Gordon Leung
SENIOR MARKETING COMMUNICATIONS OFFICER

Miss Natalie Wong
MARKETING COMMUNICATIONS OFFICER

Ms Tiphanie Chan
PUBLICATIONS EDITOR

Miss Alice Luk
CORPORATE COMMUNICATIONS OFFICER

Miss Alice Lam
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Mr Luke Shaw
DIRECTOR OF ORCHESTRAL OPERATIONS

Mr Ambrose Yeung
ORCHESTRA PERSONNEL MANAGER

Mr Steven Chan
STAGE MANAGER

Miss Betty Ho
LIBRARIAN

Miss Natalie Ting
ASSISTANT ORCHESTRAL OPERATIONS MANAGER

Miss Erica Lai
ORCHESTRAL OPERATIONS OFFICER

Mr So Kan Pong
TRANSPORTATION OFFICER
(MUSICAL INSTRUMENTS)
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HONG KONG PHILHARMONIC SOCIETY LIMITED
ERNERDBEL R OTHRAE\E

Level 8, Administration Building,
Hong Kong Cultural Centre, Kowloon, Hong Kong
B Tel 27212030 « EE Fax 23116229

www.hkpo.com
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BREZLBERORHATHRBENEM BN
The Hong Kong Philharmonic Orchestra would like to
express our heartfelt thanks to the Partners below for
their generous sponsorship and support!

EEER Elg=1:]
Major Funding Body Principal Patron

Pid SWIRE

BB

Major Sponsors

(a ﬁiﬁé%f? coc BANQUE PRIVEE .ﬁﬂ%%%ﬁ%%%
BANK OF COMMUNICATIONS e @ THE ROBERT H. N. HO

ices Li FAMILY FOUNDATION

B KM EE BRI CIC Investor Services Limited
a subsidiary of Credit Industriel et Commercial, France

o

HSBCI =
insurance (( JONES LANG &
LASALLE %

HSBC X il &2

Real value in a changing world

SUNWAH %% @ R BB

WING LUNG BANK

MMEAEBELHHEREE - BIHE (852) 2721 2030 HEFZE development@hkpo.com EZF FEH4E o
For sponsorship and donation enquiries, please call (852) 2721 2030 or email to development@hkpo.com.

LLARIE X BT In alphabetical order of company name
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MAFSTRN
CIRCIF

HE @5 e Platinum Members

(num ang sang

David M. Webb
webb-site.com

s R E

Sun Hung Kai Properties

#2858 ¢ Diamond Members

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION

42 E A » Emerald Members

SF Capital Limited

Samuel and Rose Jean Fang Peter Siembab

N

%88

e Pearl Members

it B & A
ELiTE,. CONCEPTS

defining asian

ALK 558 anepsaapam
andrew lee king fun & associates architects Itd.
sty

AMERFIAREERAENEERALMR B
HHERERLBANRERRREETRONE
E o BRELATIEAMESEHHN -

Maestro Circle is established for the business
community and individuals who are fond of symphonic
music. It aims at supporting the long-term development
of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Maestro
Circle members.

SOCIETE GENERALE

Private Banking

X
WHARF

Established 1886

4%-7]‘&%0 Audit

ShinelOing

Tax

Consulting
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THANK VNI

£ EBIA * Gold Benefactor

The Octavian Society Limited

ZIc4aEEEES V. S. Liu Foundation

HBEMERES ¢ Chair Endowment Fund

LEREBYE S The Musician's Chair endowed by
mEEL 2% C. C. Chiu Memorial Fund

w48 E o Annual Fund
HK$100,000 or above = 5L &

EBERREELOUTEERBR

BOATREMERHEZ !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hsin Chong International Holdings Ltd
Mr & Mrs S H Wong Foundation Ltd

HEEREEEBRAT
BEOHTCAESARDF

HK$99,999 — HK$50,000

Mr & Mrs E Chan

Mr & Mrs Lowell & Phyllis Chang RERMNE

Mr & Mrs Leung Lit On RAZGE
HK$49,999 — HK$25,000

Mr & Mrs David Fried

Mr Stephen Tan RE L
Seidensticker International Ltd

Ms Tse Chiu Ming Eijetikees
HK$24,999 — HK$10,000

Mrs Anna Marie Peyer

Mrs K L Chan RE\BEXA

Mr & Mrs Fung Shiu Lam BEMELERA
Ms Doreen Lee FEFLE

Mr Jackson Kung Ming Foo BIEXS4E

Mr Barry John Buttifant

Mrs Anna Chen

Mr Edwin Choy BEREE

Mr & Mrs Kenneth H C Fung BERE

Dr & Mrs Carl Fung

Dr Allen and Sindy Fung BEBBLINRE
Mr & Mrs Ko Ying SERRE

Mr & Mrs Charles & Keiko Lam

Dr Lilian Leong RESBELE
Dr Mak Lai Wo FRASEE

Dr John Malpas

Dr Tsao Yen Chow BEMNSEE
The Wang Family Foundation AHEESES

Mr David Yam Yee Kwan

ARERE

Anonymous (2)
Dr Mike Kwan Yat Wah
Mr Poon Chiu Kim Raymond

Mr & Mrs Michael & Angela Grimsdick

Dr William Ho

Dr & Mrs Pang Wing Fuk

Dr Gregory Ernest Antonio

Dr Edmond Chan

Mr Chan Hung Yuen Robert

Mr Cheng Kwan Ming

Mr Cheung Tak Lung

Mr Cheung Chung Sing

Mr Jan Leung & Ms Emily Chow
Dr Affandy Hariman

Ms Teresa Hung

Mr Cheuk-Yan & Mrs Rotina Leung
Mr & Mrs Jack Leung

Mr Leung Kam Fai & Ms Lui Chi Yan
Mr Richard Li

Ms Li Shuen Pui Agnes

Mr Alick Liu

Mrs Ruby M Master

Mr & Mrs John & Coralie Otoshi
Dr Joseph Pang

Ms Carley Shum & Mr Jeff Szeto
Mr Tsunehiko Taketazu

Mr Wai Kar Man Clement

Mr Stefan Ast & Ms Charlotte Ducos
Mr Chow Ping Wah

Ms Amy Tam

E#EK(2)
HREELE
gy lbed

fkEEE
FAKRBERKA
ZHBRE

BRIREEE
BRELE
REHLE
RETERARFLT

RZEEM
REBFERA

RARBEERBERZL
FRORE

EDpS
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THANK VNI

HEEEEMEE -

Education Programme Supporter

M2 ERERELS
Drs Richard Charles & Esther Yewpick Lee
Charitable Foundation

ByEEEES « Student Ticket Fund
HK$100,000 or ahove =L £

BEEERREELOUTHERBR

BOATREBRHE !

The Hong Kong Philharmonic Orchestra would like to
express our gratitude to the following corporations
and individuals for their generous support.

HK$9,999 — HK$5,000

Hang Seng Bank BERT

Zhilan Foundation ZHEse
HK$99,999 — HK$50,000
Asia Financial Hldgs Ltd DHEREE

Shun Hing Education and Charity Fund EBEH#ERZZHS

HK$49,999 — HK$25,000

Dr John Shum Ding Ping & Ms Chan Kit Wah Eva

HK$24,999 — HK$10,000

Mr Lawrence Mak ERELE

Mr & Mrs Fung Shiu Lam BERMEERA
Mrs K L Chan RIBEXA

Mr David Chiu

Dr Chung See Yuen BREE

Mr & Mrs Kenneth H C Fung BEHE

Mr & Mrs Ko Ying SELE

Dr Thomas W T Leung REREE

Mr Cheuk-Yan & Mrs Rotina Leung RSB EEXA
Lo Kar Foon Foundation ERELEES
Mr & Mrs Bernard Man NAMNFERA
Tin Ka Ping Foundation HxAELS
Mr Thomas Wong Kin On BRRRE

Mr David Yam Yee Kwan RHELE

Dr M T Geoffrey Yeh FHREFL

Anonymous

Mr lain Bruce

Mr & Mrs Chun Chu

Dr & Mrs Kwan Ka Hung
Professor David Clarke

Mr lan D Boyce

Mr Chan Hung Yuen Robert
Mrs Anna Chen

Mr Chu Ming Leang

Mr Philip Lau

Mr Lee Lap Pui Francis

Mr Lo Cheung On Andrew
Mustard Seed Foundation
Mr Shum Choi Sang

Ms Tsang Kwai Fong

Mr Tony Tsoi

Mr Wong Kong Chiu
Professor Dr Dominic S W Wong,
GBS, OBE, JP

Zennon & Pierre Company Limited
Ms Amy Tam

Mr Stefan Ast & Ms Charlotte Ducos

BER

BREBERKA
TAREHER

BRBELE

ARBEE
FUELE
BHZLE
FHEES
STERE

ERELE
BEEELHR,
GBS, OBE, JP
BYRARTERAT
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ZRESE o Endowment Trust Fund

BHEESN-AN=ZFHEATHBEB BRI - The Endowment Trust Fund was set up in 1983
with these initial sponsors.

EREFERERFTES ELRTREES

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation

BEMERAT TEHERIT

The Hongkong Land Group Citibank, NA

RAERATF ERERZEESS

Jardine, Matheson & Company Ltd The Tung Foundation

BHEMEZE o Paganini Project

WETEIR [HEEZE ] RRRAS - This project is initiated and organised by Business for Art Foundation.
EIEPRE B@ Donated by Mr Patrick Wang

NE - HEH(1907)MRE - mEHPAFNEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
REELE Bm® Donated by Mr Lowell Chang

&8 - HH (c.1800) MRE - HEIRELEREA Lockey Hill (c.1800) Violin, played by Mr Wang Liang

EEFLE BR Donated by Mr Po Chung

% - RE (1991) ARE - ARPEEEERR EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen
FE - EBEtTE4E mm Donated by Mr Laurence Scofield

REE -EE (1910 RE - R%ADEFEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4221588 o Instrumental Donation

EREUHERLE B Donated by The Ladies Committee of
the Hong Kong Philharmonic Society

Frighe ~ =g wse Rare instruments donated
o REE - RE(1902) NEE - ARV A4EER * Enrico Rocca (1902) Violin, played by Mr Cheng Li
o B MEH - KD (1866) MEEHS=FIEE * Jean-Baptiste Vuillaume (1866) Violin, played by
RIENAFEHA Ms Bei Zhu, Third Associate Concertmaster
o ME - METH (1788) MEEHE—REE * Joseph Gagliano (1788) Violin, played by
TEEEEGERH Mr Wong Sze-hang, Second Associate Concertmaster
o £ REFBE - WEZE (1736) MEE > | * Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
REEEERA
Other instruments donated in support of the
AXE [RALBELRZETE ] MBE 2 Hib%s “Instrument Upgrade and Enhancement Project”
o EEEBADETMX * Two German Rotary Trumpets
° BEEERMAFEZE A set of Wagner Tubas

° BRCZX A Flugelhorn
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Many artists and creative individuals have described their need
for regular routines and rituals that instill a sense of calmness
amidst their unpredictable lifestyles. For Ainars, that need
is expressed in the form of driving. Between his concerts and
performances, he will take any opportunity to “hit the road”.
Whether he is motoring through unfamiliar streets of a new
city, or cruising the motorways at speed, he finds a sense of
peace and harmony. As this article is being written, Rubikis is
conducting in the Edinburgh festival and perhaps driving through
the thoroughfares of the historical city set against the backdrop
of the majestic castle of Edinburgh.

This September will be his first visit to Hong Kong. Between his
rehearsals and concerts, you may catch a glimpse of the “lean
and graceful” young Latvian as he drives through the scenic
coastal route of Pokfulam, intrigued by the parallels between his
home town of Riga, another seaport, or cruising along the Tsing
Ma bridge over the sparkling Pacific Ocean.

the role of a conductor, what would it be?

For someone who appreciates fine dining,
a conductor is like the head chef of a Michelin-
rated restaurant. The perfect dining experience
is the result of artistry, creativity and leadership
all coming together, supported by the refined
skills and expertise of an entire team of culinary
professionals. For others, a conductor might be like
the pilot of a fighter jet — the aircraft is a product
of state-of-the-art technology, requiring the utmost
skill and concentration to operate. The pilot needs
to demonstrate a complete understanding of his
aircraft, or indeed as some would say, become one
with it.

| |: you were to use an analogy to describe

The International Gustav Mahler Conducting
Competition was launched by the composer's
granddaughter Marina Mahler and the Bamberg
Symphony Orchestra. Its inaugural competition in
2004 drew the spotlight to Gustavo Dudamel, the
charismatic star conductor who took first prize,
currently Chief Conductor of the Los Angeles
Philharmonic. In 2007, the judges did not award
a first prize. It was to be six years of anticipation
before another winner of the triennial competition
was selected — Ainars Rubikis. The musical world
now watches the career of this talented young
Latvian conductor with great expectation, hailing
him as “Europe’s hottest young conductor”.

In 1983, in Latvia's capital city of Riga, a five-year
old boy was taken by his mother to audition for the
Emil Darzins musical high school. After observing
his early potential as a small child, she took him
to a music specialist so that he would have the
opportunity to sing in a children’s ensemble. This
was the begining of what Ainars later fondly
remembered as his “singing childhood”.

“From the beginning, my mother knew as much as
| did about music. She studied with me and music
training always came first — everything else was
secondary,” he recalled, “in my years of study, my
mother often attended my symphonic concerts and
operas.”




IAN

From being a choir member, he continued his
music education into choral, and later orchestral
conducting. He was the first in his family to study
music — a “white sparrow” to use a Latvian saying,
reflecting his out of the ordinary choice.

He was subsequently awarded conducting prizes
and regularly appeared with orchestras and choirs
in Latvia. In 2008, he was appointed Assistant
Conductor at the Latvian National Opera.

In February 2010, he travelled to Bamberg in Bavaria
to compete in the Gustav Mahler Conducting
Competition. Described by the Financial Times as
“lean and graceful, audibly nervous when he spoke,
self-effacing and touchingly sincere”, Rubikis was
competing with some of the world’s most talented
conductors, including 17-year-old British wunderkind
Alexander Prior, already appointed Assistant
Conductor for the Seattle Symphony Orchestra at the
time he entered the competition.

According to Rubikis, “the reason why | went for the
competition was not to win, but to try my hand at

it, and to conduct one of Europe’s best orchestras.
Everything else was in God's hands.”

When the judges announced Ainars Rubikis as the
winner, the Financial Times observed, “by awarding
Rubikis first prize, the Bamberg jury is sending a
strong message to the music world. It was a vote for
substance and truth above sensationalism.”

The “visibly moved” composer and juror Herbert
Blomstedt told The Guardian, “he was the most
poetical of them all, the most soulful, who created
an atmosphere that was very charged without being
histrionic.”

The music world was waiting for their next
“discovery” to blaze a trail after emerging
triumphantly from the Mahler competition. But
instead of throwing himself into the stardom, he is
taking the time to grow his musicianship. Indeed,

“if other orchestras respond with the passionate
empathy that Bamberg extended to Rubikis, he might
become a gentle sensation in the Claudio Abbado
mould,” the Financial Time wrote.
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Despite appearing with prestigious orchestras
around the world since winning the competition,
Ainars Rubikis has not compromised the qualities
that landed him the accolade in the first place.

“An excellent sound was heard from the orchestra —
clearly beautifully rehearsed — in the animated and
spirited way they played the music, without being
tempted to overt showmanship,” was Die Presse’s
review of his début at the Salzburg Festival with
the Gustav Mahler Jugendorchester last month. The
performance opportunity came as part of winning
the Nestlé and Salzburg Festival Young Conductors
Award.

His rapport with orchestras has been noted time and
again. The Guardian observed, “Holding the baton
delicately between his thumb and forefinger, it is as
if Rubikis is wrapping his arms around the orchestra
in a generous, graceful hug, a firm embrace that,
sure enough, produces the warm and cultivated
sound for which he is well known...The orchestra
takes Rubikis to their hearts.” Double-bass player
Luuk Godwaldt told The Guardian, “"The joy of music
is written on his face. He convinces me and makes
me want to play.”

“[Rubikis] certainly has the respect and devotion of
these musicians” was Frankischer Tag's observation
of Rubikis’ return to conduct the Bamberg Symphany
in January 2011. Perhaps, the rapport has to do with
Rubikis' expressed belief in the connection between
the conductor and the orchestral musician, that he
should be part of the same organism.

“A key path | try to find in the rehearsal process as
soon as possible is to attempt to establish mutual
trust between the orchestra and conductor, because
| believe that these two must form a single entity”,
he said, “You must become the heart of every
musician’s energy.” ==
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Simply Classic- Drumroll, please!
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