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TG 1578 - 854E ~ 237048) o
Concert ends approx. 10:00pm

(1st half: 11 mins, 31 mins;

2nd half: 15 mins, 8 mins, 23 mins).
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Dear patrons

For a wonderful concert experience, please kindly
switch off your mobile phone and other beeping
devices before the concert begins. Photography,
recording, filming, eating or drinking are not allowed.
We hope you enjoy reading this house programme
and wish to retain it. If you don’t wish to take your
programme home with you, please return it to the
admission point after the performance for recycling.
We wish you a very enjoyable evening.
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Rakastava, Op. 14

Rakastava (The lover)

Rakastetun tie (The path of the beloved)
Hyvaa iltaa... Jaa hyvasti

(Goodnight, my beloved... farewell)

Violin Concerto No. 5 in A, K219 Turkish
Allegro aperto

Adagio

Rondeau (Tempo di Menuetto)

Divertimento in D, K136
Allegro

Andante

Presto

Suite for violin and string orchestra
Country Scenery

Evening in Spring

In the Summer

Symphony No. 88in G
Adagio - Allegro

Largo

Menuetto (Allegretto)
Finale (Allegro con spirito)
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate

on its stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle
of Mahler symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as
musical milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, has returned with another brilliant interpretation of the composer’s famous Second Piano Concerto;
while Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEHREBISRTHEBTER)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LRSI The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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Spring Moon presents a special menu featuring beloved Hong Kong dishes
that have stood the test of time - as interpreted by Spring Moon's
new Chef, Frankie Tang. Our Hong Kong menu is priced

5 at HK$ 628 per person (subject to | 0% service charge)
and includes a complimentary copy of the illustrated
Our Hong Kong book, featuring personal stories
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Pekka Kuusisto director/violin
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Finnish violinist Pekka Kuusisto became the first Finn to win the Sibelius Violin Competition in 1995. He has been Artist-in-Residence at
the Tapiola Sinfonietta since September 2006, a post he now shares with conductors Stefan Asbury and Mario Venzago. He is also Artistic
Director of Finland’s annual summer ‘Our Festival’ and has set up‘Our Orchestra’to strengthen and continue collaborations with musicians
who have taken part in his festival and concert series.

Setting Pekka Kuusisto apart from most other violinists is his desire and ability to improvise and his love of playing many different styles.

In many of his projects he champions the use of other art forms alongside music, such as film and movement. He toured Europe with the
young Austrian multi-percussionist Martin Grubinger, and recent electronic and improvisatory projects have included a recording session for
BBC Radio 3 with Icelandic musician Valgeir Sigurdsson and an exciting partnership with Finnish accordion player Kimmo Pohjonen. He also
frequently directs from the violin, including performances with the Australian, London, Scottish, Irish and Munich chamber orchestras, and
in February 2010 directed the Britten Sinfonia in a major tour of the Netherlands and UK.

Recent (D releases include a selection of works for violin and guitar by Paganini on the Ondine label with guitarist Ismo Eskelinen, a jazz
improvisational disc with pianist liro Rantala, and two highly-acclaimed Sibelius discs; works for violin and piano with Heini Karkkdinen,
and for violin and orchestra with the Tapiola Sinfonietta (both on Ondine). He also features in 4, a DVD documentary about Vivaldi’s

Four Seasons, presenting “Winter”in the snowscapes of Lapland.

Pekka Kuusisto plays a Giovanni Baptista Guadagnini violin of 1752 kindly loaned by the Finnish Cultural Foundation. %
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Rakastava, Op. 14
Rakastava (The lover)

Rakastetun tie

(The path of the beloved)

Hyvdd iltaa. .. Jdd hyvdsti
(Goodnight, my beloved. . . farewell)
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Sibelius had impeccable credentials when it came for writing for strings. He had himself
once contemplated life as a professional violinist and the instrument had been the focus
of his musical interest throughout his student days. In his teens he had played in a string
orchestra and chamber trio and when he moved to Helsinki in 1885 to study law, he
nevertheless continued his violin studies and on occasions performed violin concertos
by Viotti, Bériot as well as two movements of the Mendelssohn. In 1891 he auditioned
for the Vienna Philharmonic, but the jury considered him too nervous to be an orchestral
musician, and returning to Finland the same year he continued to perform in public,
giving a concert which included his own Impromptu as well as Svendsen's famous
Romance and playing in a local orchestra.

He taught the violin at Robert Kajanus' Orchestral School from 1892, and while he

gave up teaching to concentrate on composing the following year, his passion for

the instrument never left him. According to his son-in-law, as an old man Sibelius
subconsciously still recalled the sensation of playing the violin; "When sitting in the
armchair in the library at Ainola his left hand very often fingered the imaginary neck of
afiddle, using his right forearm as the neck. His hand shifted into positions, his fingers
made as if to produce double-stops and tried to form themselves into fingerings for
melodic lines, which in his mind actually sounded like a violin playing".

The best-known example of his passion for the violin came with the Concerto of 1903,
but music for strings formed an important part of his output, especially towards the
end of his composing career. In January 1912 he completed his three-movement suite
for strings, Rakastava (The Lover), which many regard as his finest composition for
string orchestra, and he directed the first performance himself, given by members of
the Helsinki Philharmonic Orchestra on 29th March 1912. Rakastava had begun life in
1893 as a competition piece for unaccompanied male chorus setting passages from Elias
Lonnrot's collection of folk poetry, but was deemed too difficult, so the following year
Sibelius added a string accompaniment.

The first movement is an intense expression of first love, with moments of rapt passion
and passages of sublime tenderness. The second movement is beautifully light and
delicate with sudden changes of character and a strangely abrupt ending; according to
Robert Layton "its innocent freshness and charm has few parallels in Sibelius's output".
The original third movement included a tenor singing of the sadness of parting, and
certainly the music has a poignancy which evokes both sorrow and the melancholy of
night time. %

WEl EEH - SAHMRBEYEE-
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Instrumentation: timpani, triangle and
strings. The Hong Kong Philharmonic’s most
recent performance of this piece was in 1996,
conducted by Yip Wing-sie.
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Wolfgang

Amadeus
Mozart
1756-1791
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Violin Concerto No.5in A,

K219 Turkish

Allegro aperto

Adagio

Rondeau (Tempo di Menuetto)

BHENBAREL K BREEPEEF - AT2E217T31FHEIEZIER
ERAESELEEEIRETF - EMBETEUAERE 2R  BARTIEYH
PMRENEBREE  thE BN NMEEERUET2AENERRENR -
EPEERE/MEERRME - M2 FREWEE R - RRER T UTE
REFEALE  FERGHERTSELEER B - RE1773F28 -
AABERAHMETIRES  BHEHERRARERERRE  LR4F148
TREMERME - SHERBME -BRANBLEGRM - MEE - tEFAME
HeME/ MEZ R - WREREANEARNTZHEEMER - ERMAMA—AR
BT ER S - RANEER  MARAELH F O OREERREREHE
WIGHRAERE

o

wnm}

Mozart, like Sibelius, was a trained violinist, and between 1772 and 1781 was principally
employed as a violinist in the court orchestra at Salzburg. When he finally left the
orchestra and settled in Vienna, he also left his interest in the violin behind and virtually
all his major works for the instrument date from his Salzburg years. Among these are
five concertos for the instrument, the first of which he originally started in the hope that
it would so impress the Grand Duke of Tuscany that he would accept Mozart's petition

to become Concert Master of the Court Orchestra in Florence. By February 1773 it was
clear that the Grand Duke was not interested, and Mozart returned from ltaly to Salzburg
and completed the Concerto on 14th April, making it his first original concerto for any
instrument. Two years later, he composed his other four violin concertos in the space of
just six months. Why he composed them in such quick succession is open to conjecture,
and while he would in all probability have performed them on some occasion at

Salzburg, no records of him doing so exist.
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Violin Concerto No. 5
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The last of those concertos, No. 5in A, is dated 20th December 1775 and is by far and
away the most extended and original, in many ways laying the groundwork for the

great violin concertos which were to come in the next century from such composers

as Mendelssohn, Brahms and Tchaikovsky. It opens with a robust first movement
orchestral introduction (marked “aperto” — a musical term used almost exclusively by
Mozart meaning “open” and apparently indicative more of the music’s character than of
any technical aspect of string playing). In an act of remarkable originality, when the solo
violin first breaks off from the orchestra, it is with a richly lyrical melody accompanied by
gently swaying strings, the energetic mood having, apparently, been forgotten. However
a contemplative cadenza-like passage brings back the opening material which dominates
the remainder of this openly cheerful movement which closes, as is customary, with an

extended cadenza.

Unison violins introduce the lilting melody on which the second movement is largely
based. The solo violin then takes on the theme in the instrument’s upper register, giving
it much the character of a lark singing high in the air. The pastoral atmosphere is only
enhanced by the charming ‘ticking’ accompaniment which occasionally emerges from the

orchestra. Again the movement ends with a cadenza.

The third movement opens with the soloist giving out the catchy minuet theme which WIS - MEREE  WEXERR
BGEUE o BEREMN2008EFEH It

hEm MRENEE BENRS
BENRBHART ©

recurs periodically throughout the movement. Its appearances are separated by various
episodes including one which gives the Concerto its nickname. A sudden burst of activity
from the soloist above a sustained chord from the two horns leads into a passage
imitating the Turkish-style military music much in vogue at the time (largely for its special ~ The orchestra for this concerto calls for:

percussion effects which Mozart here imitates by getting the orchestral players to hit two oboes, two horns and strings.

_—— . . . . . . The Hong Kong Philharmonic’s most recent
their strings with their bows). This extended episode is finally wrapped up by a virtuoso 9 7ong ) .
performance of this concerto was in 2008

passage for solo violin, and the work ends with a last appearance of the minuet theme with soloist Akiko Suwanai and Lawrence

dismissed with apparent unconcern by the soloist. % Renes conducting.
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Divertimento in D, K136
Allegro

Andante

Presto
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Divertimento in D, K136 is written for string
orchestra. The first performance was in 1991,
directed by William Preucil.
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Mozart lived for a total of 35 years, 10 months and nine days, of which 3,720 days

(10 years, two months and eight days) were spent travelling. In short, a third of his

life was spent away from home. By the time he reached his 16th birthday, he had
already spent well over half of his life on the road. However, the travelling looked as if
it might be coming to an end when he returned to Salzburg on 15th December 1771
following a four-month visit to Italy. The day after his return Count Siegmund Christoph
Schrattenbach, Archbishop and ruler of Salzburg, died. Up to that point Mozart had
held no paid employment in the Salzburg orchestra, although his father was employed
as a violinist. But with the election in mid-March 1772 of his successor, Hieronymus
Joseph Franz von Paula, Count of Colloredo, Mozart seized the opportunity to impress
sufficiently to be able to procure a respectable salary.

Thus it was that between 29th April, the date of the Archbishop’s enthronement, and
21st August, the day on which Colloredo eventually decreed that Mozart be paid an
annual salary of 150 Gulden, music quite literally poured from Mozart’s pen. There
were two operas, five pieces of sacred music for use in Salzburg Cathedral, six string
quartets, 21 (of his 41) symphonies, seven songs and a group of three instrumental
works composed for informal events associated with the celebrations to mark the
enthronement. (The novelty of staying at home did not last the year through; on

24th October Mozart and his father set off for Milan on a tour which was to last almost
five months.)

Those three instrumental works originally carried no titles and are sometimes described
as the “Salzburg Symphonies”; but their scoring for four-part string ensemble means
they are not true symphonies. Some authorities claim them to be Mozart’s first ever
string quartets; but, again, it is conceivable that Mozart intended them to be played by
more than one instrument to a part. The usual title of Divertimento is also inappropriate
since the Divertimento was a much larger-scale work comprising many more
movements than just the three of each of these.

Unfortunately the ambiguous nature of its place in Mozart’s oeuvre has led to the
Divertimento in D being largely overlooked, but as is evident from the charming

first movement with its gracefully cascading strings above a gently chugging
accompaniment, youthful as it may be this is a work of real distinction. The second
movement is a graceful and easy-going Andante, while the third movement opens
with mischievous pianissimo chords before the violins scuttle off in playful mood and,
above another chugging accompaniment, indulge in some exuberant chasing games
occasionally introducing some vivid dynamic contrasts. %
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Suite for violin and
string orchestra
Country Scenery

Evening in Spring
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This suite is written for solo violin and string
orchestra. This is the Hong Kong Philharmonic’s
first performance.
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While Mozart's interest in the violin was at its peak in the early years of his composing
career, Sibelius'interest in writing for strings came at the very end of his career.

Indeed, his very last surviving numbered composition dated 1929 was the Suite for
violin and string orchestra. By the time he wrote it Sibelius was becoming increasingly
disillusioned with his work; "The fate of an ageing composer is interminably tragic.
Work is not proceeding at the same pace as before and self-criticism is growing out of all
proportion". It was, however, more disappointment that no publisher seemed interested
in the suite than genuine self-criticism, which led to Sibelius discarding the work, and

it was only rediscovered many years after his death. The work's first performance was
given by John Storgdrds with the Lahti Symphony Orchestra under Osmo Vénska on 8th
December 1990.

The work begins with a cheerful first movement, almost in the manner of an English
dance (the English titles for each movement were possibly prompted by a visit from an
English music critic, Cecil Gray, who was writing a book on the composer). The second
movement finds the violin moving gracefully over a long, sinuous melody, occasionally
pausing to leap delicately up to its highest register, accompanied by parallel-moving
strings much in the style of Vaughan Williams. With a playful pizzicato accompaniment,
the lively third movement finds the solo violin rushing breathlessly along in an
unceasing moto perpetuo.
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Menuetto (Allegretto)
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Finale (Allegro con spirito)

Haydn was, first and foremost, a composer with an instinctive feel for instruments

in ensemble. His reputation as a composer rests more on his symphonies and string
quartets than on concertos and solo instrumental works. At first, he found it difficult

to find his niche as a musician and after living and working as a music teacher in, as

he described it, “a miserable little attic room without a stove”in Vienna, where he also
taught himself the art of composition, he was taken on as Music Director to Count Karl
Joseph Franz Morzin whose private orchestra performed, on 25th November 1759, his
first symphony. In the audience on that occasion was another wealthy aristocrat, Prince
Paul Anton Esterhdzy, who was sufficiently impressed that when, the following year,
news reached him that Morzin had disbanded his musical establishment, promptly sent
for Haydn and took him on as his Assistant Director of Music, confirming his position
with a contract dated 1st May 1761.
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Zhang Haochen plays
Prokofiev’'s Piano Concerto No.2
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The youngest gold medalist of
the Van Cliburn International Piano Competition
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Symphony No. 88

—F#&  RE  WSHERTHY  BUARFESSHER - BhEE

FIREENRRESREAEHEZRANME (NS [ XHSHE=Z]) -
EENEE=F-H2RE MABK - RBKR-EEE - LEEHES
WERRE  CRHEFEESHHROMIIME —BEABOREMHBREE
EAMER - BERE  [RI-ERAERNER  RTEEEESIEM
SE MEMRERELEEE  TUSERR - SREMREE  REAR
BHEFHNZ  AERFAFENEE - | E8REMAMENT787F - iR
BEEANSEERNAERE

E-RENERSFRESRE[MFE MOAERFNB L BRERR -
ERSERSIBERNERLE —RARSEEXEMELNREREREE
ABRFZRARE - Wo| TERNIZ HUE (BELHB) - SERERG
(R AR - BETHURENRRETELER -

BREERERANEANS  ZOBETHENRAN —EABRERE
REMEBLERAEMELSE - VEHTARESTU —EEENARE
—ERERANER - BEEBRRREITHEE 2 BRARRER - FRE
TEREMBEER (NMEMARRENNE T ERERERANZRVNELRZE -
FrALMAERBRE [ PRV #E5R) c AREHEZEENTENRSASS
RENFEER - BNEMASANS ABEETEFRARBIT ERS o

SENAPENTEABELEMMATE ) BB OEETR —RAREE
MRMTRERY  REDEMREBFAELAS  HHEDFMARTE
ZE - PREAHELRIHES  XAREFRNEINBUREEE
ENHR  EEREEHERE —E-BRISHERBATRRENSN
SHE > HBEMERENBLEE S ARBER AR - EUEENEK
BN REERREER  BEAXEHLEBRER  BHRL 2

EENRREE - B



The following year, Paul Anton died and was succeeded as head of the family by his son,
Nikolaus Esterhdzy, who extended his ancestral hunting lodge into a great palace (he
called it Eszterhaza) to rival Versailles, complete with theatre and opera house. It was at
Eszterhdza, set in the remote countryside on the shores of the Neusiedlersee, that Haydn
composed most of his symphonies. As he himself once wrote “My Prince was always
satisfied with my works; | not only had the encouragement of constant approval, but as
conductor of an orchestra | could make experiments. | was cut off from the world, there
was no one to confuse me, and so | was forced to become original."Typical of Haydn's
musical experiments and originality is his 88th Symphony, probably composed in 1787.

The slow introduction to the first movement makes much use of long silences and
sudden changes from loud to soft — a trick Haydn frequently played in a bid to attract the
attention of his audience for whom the performance of a symphony was often seen as
an opportunity to catch up on local gossip. Having (hopefully) caught the attention of his
audience Haydn then launches off into a brisk and jovial allegro built entirely around the
bustling opening theme.

The inclusion of trumpets and drums in the normally placid second movement is
evidence of Haydn's originality; this appears to be the first time these instruments were
ever used in the slow movement of a symphony. At first it all seems innocuous enough —
a charming melody sung in tandem by oboe and cello — but just as the audience might be
expected to have dozed off, a sudden and thoroughly unexpected outburst is guaranteed
to wake them up (the similarity of this four-note rhythm played by trumpets and drums
to the Morse code signal for the letter V has given rise to the Symphony being nicknamed
“Letter V"in England). Back to the cello and oboe theme, the soporific mood and, yet
again, those trumpets and drums ruining any chances of a comfortable doze.

A robust theme, in the style of a country dance, introduces the third movement. Here
again there are plenty of contrasts with little, delicate echoes almost mimicking the
relatively clumsy quality of the theme’s opening ornament. The central section of this
movement is decidedly rustic in quality with several off-beat accents, odd-length phrases
and an accompaniment which owes rather more to the drone of a bagpipe than we
might expect in music designed for an aristocratic household in 18th century Austria.
The symphony’s fourth movement is another jolly dance-like romp and the entire
movement is full of fun and high spirits.”

Programme notes by Marc Rochester
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Instrumentation: flute, two oboes,

two bassoons, two horns, two trumpets,
timpani, and strings. The Hong Kong
Philharmonic’s most recent performance
was in 2009, conducted by Perry So.
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HKPO | MAY | LA NOCHE DE LOS MAYAS

01 EESHRLLERETIZEKS o Gisele Ben-Dor, Conductor Laureate of the
Santa Barbara Symphony Orchestra.

02 FHERBERGEN (FERTFIFONSE) PiEEMEEBER o Violinist
Karen Gomyo will appear as soloist in Piazzolla’s The Four Seasons
of Buenos Aires.
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Thank you for coming to our concerts.

For any comments, please email us at comments@hkpo.com
so that we could continue to bring more exciting concerts to you!
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The Mayan civilization flourished in Mexico for thousands of years, finally
being overthrown by Spanish colonisers at the end of the 17th century.
Mexican composer Silvestre Revueltas celebrated the Mayas in his dazzling
score for the 1939 movie entitled "The Night of the Mayas". The film might
not rate as a classic, but the music’s powerful rhythms and vivid musical
pictures earned it a place on the concert hall stage, and will surely seta
qust of South American wind blowing through the Cultural Centre.

The HKPO will be conducted by one of the great champions of South
American music, Giséle Ben-Dor. Currently Conductor Laureate of

the Santa Barbara Symphony Orchestra, she created the exciting and
extraordinarily popular Tango and Malambo Festival which celebrates all
aspects of Latin-American art.

You can't think of Latin-American music without thinking of the Tango,
and you certainly can't think of the Tango without thinking of the
undisputed King of Tango, Astor Piazzolla. Famed in his day as a master on
the Bandonedn, a kind of accordion, his concerto for the instrument will be
played by a leading modern-day Bandonedn master, Carel Kraayenhof.

A set of four tangos designed to be danced at the four different seasons of
the year, as well as Ginastera's wonderfully vibrant suite in praise of the
ranch hands of South America add to the brilliant sights and sounds of
this gloriously up-beat concert.
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The Robert H. N. Ho/Family Foundation Orchestral Fellowship Scheme

R The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was

h Andrew Ling created to provide professional orchestral training for promising young
S )-» string musicians. The Scheme provides places for up to ten Chinese
& S q‘fgh musicians per year from distinguished regional music institutions. It is fully
3 Lotelpcivic endowed by The Robert H, N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
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artists of outstanding potential,

The programme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under their guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral season
from September to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing in
Hong Kong, as well as weekly chamber music coaching.

This Intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra, Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Drchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beljing; vialists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pej-heng from the National Taiwan Normal University,

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H, N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on "The Robert H, N. Ho Family Foundation
Orchestral Fellowship Scheme®, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or
email: rho_fellowships@hkpo.com.
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Director of Development

Ms Edith Ng
Development Manager
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Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRAL OPERATIONS
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)
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Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com



Maestro Circle Kliigr
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BSCALETE - BRERETIISERMESEHH -

Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.

B4 8 PLATINUM MEMBERS

Chow Sang Sang
o B E David M. Webb
Sun Hung Kai Properties Webb— Site.Com

# 4 fr B DIAMOND MEMBERS

crown < SN/

#% %41 T H EMERALD MEMBERS

Pk hesong Hodallings (MUK Lid.
AN SR WY SF Capital Limited
H Eur'.':'_é:‘.‘m'.n Samuel and Rose Jean Fang

¥ % & H PEARL MEMBERS

ALICF, sap seaneevus Mrs Joy Chung

arnlrpm b by Fuin & @ssadiates seufitey fe
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Private Banking
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Consulting

Peter Siembab

hEE@
ELITE.CONCEPTS

defining asian hospitality

¢ wmiTsuBISHI g @bt

AW ELECTRIC @ vert

Changes for the Better

ARAUID
T3 ol

BARIZEIEHER Inalphabetical order of company name



2 il S
Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

EpRstEAE =& % (. C Chiu Memorial Fund
SEEI MR AR 1T Societe Generale Private Banking

AR ® ANNUAL FUND

EREEBH A Silver Patron % Z B A Bronze Patron

>HK$100,000 HK$50,000 — HK$99,999 HK$30,000 — HK$49,999
HEBKREEERA T Mr & Mrs Alec PTracy Mr & Mrs David Fried
Hsin Chong International Holdings Ltd BRERBRALMEE Mr&MrsE Chan £E 2+ MslinJing
EBEERARAT SRETER{LAE Mr&MrsLowell & PhyllisChang  BRESSZ 554 Mr StephenTan
Kerry Holdings Limited RZIZ{7E Mr& Mrs Leung Lit On 885 2+ MsTse Chiu Ming
BLINSESERAR EEREERAgomEsss
Mr & Mrs S H Wong Foundation Ltd Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai
AL Z & Bh A Ruby Patron 35228 Bh A Jade Patron
HK$10,000 — HK$29,999 HK$5,000 — HK$9,999 HK$3,000 — HK$4,999
Mr Barry John Buttifant A K Anonymous (2) A Anonymous (2)
BREFIE 2z £ MsVivien CCChan PR R EES 4 DrEdmond Chan R8I 554 MrChan Hung Yuen Robert
Mrs Anna Chen BR{E2ZE S 4 Mr Chen Chien Hua BREELERBKICEE
== 4§82 22+ Ms Eva Cheng Mr Cheng Kwan Ming Mr Po Chan & Mr Nicholas Fung
E5HEFB 5% MrEdwin Choy Mrs Mitzi Lee Mr & Mrs Jonathan Cheng
Dr & Mrs Carl Fung R854 Mrlack Leung SRFESE ST MrCheung Tak Lung
BRI Mr&MrsKennethHCFung REBR4AERAEFL L Mr Chow Ping Wah
BIEMEERA Mr Jan Leung & Ms Emily Chow Dr Affandy Hariman
Mr & Mrs Fung Shiu Lam Mr & Mrs Michael & Angela Grimsdick MrToru Inaoka
= B8 Mr & Mrs Ko Ying A JkJ&E& & DrWilliam Ho %A B #8584 Dr Mike Kwan Yat Wah
BEREERRA #4554 Mr Maurice Hoo Mr Lee Chi Wa
Dr Justin L. Kwan & Family BB 5k 454 Mr Jackson Kung Ming Foo BEAREE
Ze{@ 8884 DrLee Kin Hung RABEERA Dr Joseph Pang
PESEEEE Drlilian Leong Mr & Mrs Cheuk-yan & Rotina Leung Mr Tsunehiko Taketazu
ZEHEAA %4 Mr Lawrence Mak 247 5% 4 MrRichard Li % 37 4 S 4 Mr Eric M S Tsang
BIEFEEE DrMak Lai Wo Ms Li Shuen Pui Agnes AR 554 MrWu Chi Kong
Dr John Malpas Mr & Mrs John & Coralie Otoshi
Mrs Anna Marie Peyer EKEBEBERKA
S BE £ E Tin Ka Ping Foundation Dr & Mrs Pang Wing Fuk
T R3Z{7L{E Mr&Mrs lvan Ting &R S 554 MrPoon Chiu Kim Raymond
EEIE M EE4E DrTsao Yen Chow Ms Carley Shum & Mr Jeff Szeto
IBEZRERS
The Wang Family Foundation
ERARFELE MrWong Po Yan

{F85E %4 MrDavid Yam Yee Kwan
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 84T Hang Seng Bank
ZBAE &2 7hilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

Mr lan D Boyce

BRREBEERXA

Dr & Mrs Chan Kow Tak

Mr David Chiu

BIEMEERA

Mr & Mrs Fung Shiu Lam

= B Mr & Mrs Ko Ying
BAERLERRA

Dr Justin L. Kwan & Family

Z= £ 3 &+ MsDoreen Lee
PEEFEEE DrThomasWT Leung
Lo Kar Foon Foundation

B RIRERARA R

Long Hin Creative International Ltd.
NARZFERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{E88 & s & MrDavid Yam Yee Kwan
HREE T DrMT Geoffrey Yeh

SR EZBI A Silver Patron
HK$50,000 — HK$99,999
EEEREBRAT

Kerry Holdings Limited
FHEHEREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

/A Anonymous

Mr lain Bruce

Mrs Anna Chen

BR {22 % 4 Mr Chen Chien Hua
Mr Chu Ming Leong

8 2R84 DrChung See Yuen
RS EEE AW MsTeresa Hung
BARBEERKA

Dr & Mrs Kwan Ka Hung
REREERA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMEE4E DrTsao Yen Chow
MrWong Kong Chiu

B ARTHERAR

Zennon & Pierre Company Limited

#1%E & B A Bronze Patron
HK$30,000 — HK$49,999

ZEE{E 1 DrSimonK.Y. Lee

R AEHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &

Ms Chan Kit Wah Eva
FIEBE T gamests

Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

#Z K Anonymous (3)

BRIB3E 54 Mr Chan Hung Yuen Robert
MrsK L Chan

Dr Chan Man Wai

A E 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

1 K FE 3% Professor David Clarke
BAEAERBEERLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG ER AR

Mr & Mrs Phyllis & Adolf Ho
LIS E) S Mr Philip Lau

2| E 5854 Mr Matthew Lau Yuk Keung
25 1A /NE Ms Morley Lee

Z=f51 418 L Dr Lee ShuWing Ernest
RERME L4 MrLeung Kam Fai
Pk 2z L Ms Lemon Lim Yin

2 7K BB 554 Mr Lui Wing Chiu

72108 & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EHERL 54 Mr Mak Fai Shing
JFFEE 2 Mustard Seed Foundation
Oxford Success (Overseas) Ltd

5 774 54 Mr Shum Choi Sang
BREMESTE MrCP.So

Miss Ophelia Tam

Ms Tsang Kwai Fong

R 5% MrTony Tsoi

F 3748778 Ms Jennifer Wang
EHE#F 1 DrDominicSW Wong, B3, 0BE, Jp
MrWu Ken

tHRBREERERL 2+

MrWu Yeuk Man & Ms Ku Hiu Fong Cindy

1 H % H & By B A% EDUCATION PROGRAMME SUPPORTER

ELIRITZEES The Hongkong Bank Foundation



# B 5 4 ENDOWMENT TRUST FUND

BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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SoundFest

AEFIE

Swire New Generation
SRR

Pictures from Russia

1021116

Fri & Sat 8pm @ HKCC
HK$280 $200 $140 $100

[MiEZ Carolyn Kuan & &conductor
% & EZhang Haochen #Z piano

PROKOFIEV: Piano Concert
MUSSORGSKY: Pictures at an Exhibition

3816

= ; @H
Fri & 53t 8P 00 $120

HK$380 $280
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Tchaikovsky Festival:

REE)
SRAIKHTE
S

Joyce Yang's Tchaikovsky
Piano Concerto No. 1

1781816

Fri & Sat 8pm @ HKCC
HK$320 $240 $180 $120

35 - #HS%5Edo de Waart f5¥Bconductor
REE Joyce Yang EEpiano

HKCC : & e

igrer e
& (e B#
La noche deos Mayas

sons of Buenos Aires

pIAZZOLLA: The Four 5e2 ndonedn Aconcagud

LLA: :
PC::S;&Z:‘?TEM Estancia SUilte

Concerto for Ba

SR T R HTELE:

Tchaikovsky Festival:

B ER
SRR KHTE
RS

Midori’s Tchaikovsky
Violin Concerto

2482516

Fri & Sat 8pm @ HKCC

HK$500 $380 $280 $180

NE - =% Edo de Waart $588conductor
52 B Midori 12 Sviolin

LUARE  DEFERE

£ Fiaeid Jil

TCHAIKOVEKY: Violin Concerto

TCHAIKEVSKY; Symphony No. 5

1S T )

XS0 IC Inyesior Sarvices Limited

#2458 HK Cultural Centre Concert Hall
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Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 IFC Mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
Shop 1017-18, L1, Elements, Kowloon Station | Shop 1-4, Park Lane Shopper's Boulevard, Tsimshatsui | Shop G04, i Square, Tsimshatsui
T (852) 2192 3123 www.css.hkffinejewellery



rﬁ Sclling Piano
LA L Value for Higheot Quality

A2 L
EUROPEAN EXCELLENCE Certitic

This designation is primarily the evidence of Eurcpean origin of the instrument,
long lifetime, professional service and high use value

Exclusively at
| MAIN SHOWROOMS | tomleemusic.com =iy
KOWLOON = 16 Carmen TRimshaisis 703 G912
HONG KONG FRRCT Y
HEW TERRITORIES :

Chal 'Wan - Su Sal Wan -« At
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