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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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A Message from the Chairman of the Hong Kong Philharmonic Society

At tonight’s concert, it is Hong Kong Philharmonic’s opportunity to applaud our many donors and sponsors whose
generous support has enabled the Orchestra to flourish. Your generosity has allowed us to continue to implement
Maestro Edo de Waart's grand vision of creating Asia’s finest Philharmonic Orchestra, while providing the experience of

classical music to the widest possible audience.

In the 2010/11 season the Orchestra has been honored to bring such celebrated artists as Lang Lang, Sumi Jo, Midori
and Vadim Repin to the Hong Kong concert audience. Guest conductors such as Carlo Rizzi, Ton Koopman and Stéphane
Denéve have expanded our understanding of how music can be performed. Another encouraging news is that the
orchestra has won the “Classical Elites Beijing — Best Concerts Honoured (Orchestral with Vocal)” award for the concert
we performed at the National Centre for the Performing Arts in September 2010.

We have been striving to contribute to the community through our education and outreach programme. Bringing
the magic and wonder of classical music to 50,000 school children from around 400 schools across Hong Kong,

HSBC Insurance Creative Notes is investing in the musical future of Hong Kong and we are proud to be partners in this
major enterprise. The programme is sponsored by HSBC Insurance and Partnership Fund for the Disadvantaged of The

Social Welfare Department, and co-sponsored by the Hongkong Bank Foundation and The Tung Foundation.

The 2010/11 season also marked the 5th year of our relationship with our Principal Patron — Swire. The Swire Maestro
Series and the Swire New Generation Series have brought about a wide range of music genres to the music lovers,
while the open-air concert Swire Symphony under the Stars has become an institution in Hong Kong with more than
15,000 people in attendance. At the same time, Swire’s generous support is part of a visionary sponsorship that
underpins the strategic development of the Hong Kong Philharmonic.

Throughout the season the Orchestra has benefited from the corporate support of such distinguished sponsors as Bank
of China (Hong Kong), Bank of Communications, CIC Investor Services Limited, the Robert H. N. Ho Family Foundation,
The Macallan, Pal Zileri, Shun Hing Group, Sun Wah Foundation, Bank of Tokyo-Mitsubishi UFJ, China Vanke Ltd., and
Wing Lung Bank. We are also very grateful to The Octavian Society Limited and Y. S. Liu Foundation who endow the
Maestro’s Chair, and also C.C. Chiu Memorial Fund and Societe Generale Private Banking who endow our Musician’s Chair.
Special gratitude also goes to our Maestro Circle members and the individuals who gave to the Annual Fund or to the
Student Ticket Fund.

Finally, we are deeply grateful to the annual support we receive from the Government of the Hong Kong SAR through
the Home Affairs Bureau. The Hong Kong Philharmonic owes its very existence to this organization and its commitment
to enriching the lives of all Hong Kong citizens through the arts. This financial stability underpins the strategic, long term
future of the Orchestra. They are our bedrock.

Tonight we offer you, our sponsors and donors, a standing ovation and trust that you will enjoy the results of your
support through another extraordinary performance of the Hong Kong Philharmonic Orchestra. #



73
%ﬂ%’
A Sound Commitment

Principal Patron & i % B}

g- s 1 [ '
: 2 _ N~
i&%ﬁ%ﬁﬁ&mc ORCHESTRA 1 Ak SWIRE



ERBEET
LI - BriEEt
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Perry’s Symphonie fantastique
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Perry So conductor

Daniela Mack mezzo-soprano
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Free pre-concert talks by

James Boznos (20/5 English) and
Savio Lau (21/5 Cantonese) in AC2,
4/F, Administration Building of the
Cultural Centre 45 minutes before
each concert.
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Concert ends approx. 10:00pm

(1st half: 22 mins, 17 mins; 2nd half:
49 mins).
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Dear patrons

For a wonderful concert experience, please kindly
switch off your mobile phone and other beeping
devices before the concert begins. Photography,
recording, filming, eating or drinking are not allowed.
We hope you enjoy reading this house programme
and wish to retain it. If you don’t wish to take your
programme home with you, please return it to the
admission point after the performance for recycling.
We wish you a very enjoyable evening.

Donags, ..
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FUNG LAM Unlocking (Asian Premiere)

Shéhérazade
Asie

RAVEL

La flite enchantée
Lindifférent

Interval

BERLIOZ Symphonie fantastique, Op. 14

Réveries — Passions

Un bal

Scéne aux champs

Marche au supplice

Songe d’une nuit du sabbat
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&L © The 20 May concert is recorded by the RTHK and broadcast live by RTHK Radio 4 (FM Stereo 97.6-98.9MHz).
The audio-visual recording will be simulcast via RTHK Radio 4, RTHK's website and TVB Pearl on 6th Jun (Mon) at
12:10pm.

EFHE S BFA B RTHK Production Team
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RadioPresenters/JennyLee, Jonathan Douglas/SimulcastProducer/TinaMa/SimulcastPresenter/JennyLee/TVProduction/
Executive Producer/Canace Lam/Producer/Tim Cheung/Assistant Producer/Felix Chan/Music Score Advisor/Dennis Wu/
Mobile Production Unit/Jolly Tang/Radio and TV Outdoor Broadcast Engineering/PCCW Broadcasting Section
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate

on its stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of
Artistic Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle
of Mahler symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as
musical milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, has returned with another brilliant interpretation of the composer’s famous Second Piano Concerto;
while Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEAEBISRTHEBUTER)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LB The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre



Maestro of travel

Swire Travel offers a truly one-stop customised travel service.
We can take care of all your hotel and air ticket bookings,
orchestrate your itineraries and private guided tours. For

mare flexibility, advanced online booking is also available.
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Perry S0 Associate Conductor,
Hong Kong Philharmonic Orchestra
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Perry So joined the Hong Kong Philharmonic Orchestra in October 2008 as Assistant Conductor and has become Associate Conductor since
September 2010. In 2008, he received the first and special prizes at the Fifth International Prokofiev Conducting Competition held in

St Petersburg, only the third time the top prize has been awarded. One of the inaugural Dudamel Conducting Fellows at the Los Angeles
Philharmonic, Perry So has just completed a six-week residency with that Orchestra conducting four concerts and assisting Lorin Maazel
and Vasily Petrenko. This led to an immediate re-invitation.

The 2010/11 season sees his débuts with the London, Japan, Zagreb and Cape Town Philharmonic orchestras, the Milwaukee, New Zealand,
Tasmanian and Asturias Symphony orchestras and the Australian Youth Orchestra, as well as return visits to the Los Angeles Philharmonic,
and the Noord Nederlands Orkest. In addition to concerts in Hong Kong, he maintains a close relationship with the State Hermitage
Orchestra of Russia with whom he performs annually during the spring and summer festivals in St Petersburg.

Born in Hong Kong in 1982, Perry So graduated from Yale University in Comparative Literature, where he studied with noted literary

scholar Michael Holquist. He subsequently studied conducting under Swiss pedagogue Gustav Meier at the Peabody Institute. He was also

a prizewinner at the Mitropoulos Competition in Athens and received a commendation from the Hong Kong Home Affairs Bureau for his
international musical accomplishments. His current mentors include Edo de Waart and Esa-Pekka Salonen. Perry So founded and directs the
Huangshan International Music Festival, set in the mountains of central China. %
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Daniela Mack mezzo-soprano
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The operas of Rossini figure prominently in Daniela Mack’s 2010/11 season. She opened the season in a role for which she has already
garnered much critical acclaim — Rosina in // barbiere di Siviglia — at Pittsburgh Opera, and made her début at Opéra National de Bordeaux
and Florentine Opera as Isabella in Litaliana in Algeri. At Opera Colorado she sang Angelina in La Cenerentola. Recent concert performances
have included Handel’s Messiah with the Calgary Philharmonic and Falla’s £/ amor brujo with the Boca Raton Philharmonic.

During the 2009/10 season, Daniela Mack returned to the San Francisco Opera for her final year in the Adler Fellowship Programme
where she was seen as Siebel in Faust. Previous appearances at San Francisco Opera have included Idamante in [domeneo and Lucienne in
Die tote Stadt. She made her Deutsche Oper Berlin début as Cherubino in Le nozze di Figaro, a role that she also sang with Opera Omaha. In
addition she was the mezzo-soprano soloist in Handel’s Messiah with the Edmonton Symphony Orchestra.

Recent notable engagements include her débuts with Opera Theatre of St Louis as Tamiri in // re pastore and with Opera Cleveland as
Rosina in // barbiere di Siviglia. In 2007 she performed the title role of La Cenerentola as a member of the Merola Opera Programme at
San Francisco Opera. She was also a featured artist in the Placido Domingo Gala Concert — A Night for New Orleans — with New Orleans
Opera, and made her West Coast recital début as part of San Francisco Opera’s Schwabacher Début Recital Series. %
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Fung Lam composer
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Fung Lam has emerged as one of Hong Kong's foremost composers in recent years, with significant commissions from both local and
international organisations. While his musical output ranges widely from original concert and multi-media works to collaborations with
various artists, orchestral music is at the core of his career. His orchestral compositions have received performances by some of the most
prestigious orchestras around the world. His first work for symphony orchestra, /llumination, was premiéred by the BBC Philharmonic in
2005 and was broadcast on BBC Radio 3.

In 2007, at the age of 27, Fung Lam made history by becoming the first Hong Kong composer and the youngest Chinese composer ever
commissioned by the BBC. The resultant work, Unlocking, was premiéred by the BBC Concert Orchestra the following year and subsequently
broadcast on BBC Radio 3's 90-minute Discovering Music programme dedicated to his music. His second BBC commission soon followed

in 2008 where he was commissioned alongside other musicians such as the British pop group Pet Shop Boys to write a short orchestral
piece BE for the BBC Concert Orchestra, to be performed at the South Bank Centre in London. In 2009, Yong was premiéred by the London
Symphony Orchestra. Its Asian premiére took place a year later at the Asian Music Festival 2010, performed by the Tokyo Philharmonic
Orchestra and conducted by Fung Lam himself. His most recent orchestral work, Rong, was commissioned and premiéred by the Hong Kong
Philharmonic Orchestra under the baton of Edo de Waart at the World Expo in Shanghai in September 2010. Future projects include his third
BBC commission, a new work for the BBC Symphony Orchestra.

Born in Hong Kong in 1979, Fung Lam studied composition in England with Martin Butler, Michael Finnissy and Michael Zev Gordon. He was
awarded a master’s degree in composition by the University of Southampton in 2002, and has recently completed his doctoral studies at the

University of Sussex.

www.FungLam.com
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Unlocking took its initial inspiration from an exhibit at the Victoria and Albert Museum
in London. Among the large collection of locks and keys ranging from the 15th to the
18th century in their Ironwork Gallery, | was most attracted to one specific multi-layered
lock entitled the “Puzzle Padlock”. It inspired me to compose a work that musically
represents the unlocking process of an imaginary lock with many layers of different
mechanism added on top over time. As the depiction of spiritual enlightenment is the
common theme that permeates my serious musical output, it is designed to draw a
parallel between the unlocking process and the spiritual journey towards the state of
full enlightenment.

The piece is divided into three main sections, representing “locked”, the process of
“unlocking”and “unlocked”. Within the middle section, which begins with a solo soprano
saxophone melody, there are seven sub-sections each representing one layer of lock
mechanism in the imaginary lock. Like a set of Russian Mitryoshka dolls, the inner layers
are only revealed one by one when the previous outer layer is opened. This relates to the
many stages of the path to enlightenment, as according to Buddhism, a person often only
realises there is a greater level of enlightenment achievable when the person reaches the
level before.

The outer sections each used extensively only one corresponding chord as the basic
materials, while the “unlocking” section was constructed by combining seven unusual
pentatonic scales in a certain order determined by a compositional system of my design.
At the core of the system is a 7x7 matrix (see fig.), where the numbers are distributed in
a specific way to represent seven stages of a spiritual journey metaphorically at a deeper
level. Although this metaphor is not apparent to the average listener, as these numbers
are translated into music in many different ways, the role of the matrix is similar to that of
the fundamental laws of physics that govern the world which often appears chaotic. The
system also generates a sequence of pitches during the composition process, which then
in turn forms the basis of the entire final “unlocked” section. The idea of working with
materials generated essentially subconsciously during the process as“found” materials
appealed to me hugely, as it represents metaphorically the “treasure within”and the
important spiritual concept of self awareness.

Unlocking was commissioned by the BBC Radio 3 for their Discovering Music programme.
It was first performed by the BBC Concert Orchestra with conductor Charles Hazlewood on
6th May 2008 in London. — Fung Lam
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Instrumentation: two flutes (one doubling
piccolo), two oboes (one doubling cor
anglais), two dlarinets (one doubling

bass clarinet), soprano saxophone, two
bassoons, four horns, three trumpets, three
trombones, timpani, glockenspiel, crotales,
almglocken, tubular bells, vibraphone,
suspended cymbal, sizzle cymbal, harp,
piano, and strings.
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Two composers had a powerful effect on the young, impressionable Ravel during his
student days in Paris. The first was Rimsky-Korsakov, who revealed through his glittering
scores seemingly limitless possibilities for creating orchestral colour and effect. The
second was Debussy, whose style Ravel initially absorbed to such an extent that one
critic, Pierre Lalo, accused him of “buying fame with the counterfeit coin of imitating
afashionable composer”. Even Ravel acknowledged that“Debussy’s spiritual influence
on me is at least fairly obvious”. But while Debussy dealt in an atmosphere of dreamlike
fluidity — akin to the impressionistic works of such painters as Monet and Renoir — Ravel
was interested in more clear-cut visions, although often clothed in the sumptuous
orchestral colours derived from Rimsky-Korsakov.

Among the visions Ravel depicted in music were several stories from children’s
literature including the exotic and mystical Tales of the Arabian Nights which he had

first planned to turn into an opera in 1898. The opera was never finished (although its
“Fairy Overture’, conjuring up images of the Orient in lush orchestral colours, has been
published). But four years later a friend and fellow night-club habitué, Léon Leclére,
who wrote poetry under the pseudonym Tristan Klingsor, dedicated a set of three poems
based on the Tales of the Arabian Nights to Ravel — believing it would strike a chord

with the composer whom he described as having a “tender and ironic heart which beats
beneath his velvet waistcoat”. It did, and within a few months Ravel had completed his
song-cycle Shéhérazade for mezzo-soprano and orchestra which was premiéred in Paris
in 1903.

To the accompaniment of murmuring strings and strange oboe and cor anglais calls
the singer imagines the mystical journey to the exotic east (“Asie”) evoking along the
way images of a gently rocking ship, despotic Arabian sultans, dusky maidens, greedy
merchants, rich, pot-bellied mandarins and the curved scimitar as it beheads another
infidel. And then the story-telling begins. “La fliite enchantée” tells the story of a
young bride who seeing her hushand sleeping, imagines she hears her true love calling
to her from afar on his flute. “L'indifférent” tells of an adolescent boy whose charms
clearly captivate the story-teller. The mention in the poem of “music out of tune”is
reflected in Ravel’s score by a slightly acidic woodwind chord while the orchestration

creates a compelling image of the story’s dream-like character.
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The orchestra for this song-cycle calls for:
two two flutes, piccolo, two oboes,

cor anglais, two clarinets, two bassoons,
four horns, two trumpets, three trombones,
tuba, timpani, bass drum, cymbals,

snare drum, triangle, tambourine, tam-tam,
glockenspiel, two harps, celesta, and strings.
The Hong Kong Philharmonic’s most recent
performance of this piece was in 1999,
conducted by Eugene Sirotkine. The
mezzo-soprano was Olga Borodina.
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I Asie

Asie, Asie, Asie,

Vieux pays merveilleux des contes de nourrice,
0u dort la fantaisie comme une impératrice,
En sa forét tout emplie de mystére.

Asie,

Je voudrais m'en aller avec la goélette
Qui se berce ce soir dans le port,
Mystérieuse et solitaire,

Et qui déploie enfin ses voiles violettes,
Comme un immense oiseau de nuit
dans le ciel d'or.

Je voudrais m'en aller vers des iles de fleurs,
En écoutant chanter la mer perverse
Sur un vieux rythme ensorceleur.

Je voudrais voir Damas

etles villes de Perse,

Avec les minarets Iégers dans ['air.

Je voudrais voir de beaux turbans de soie,
Sur des visages noirs aux dents claires.

Je voudrais voir des yeux sombres d'amour,
Et des prunelles brillantes de joie,

En des peaux jaunes comme des oranges.
Je voudrais voir des vétements de velours
Et des habits a longues franges.

Je voudrais voir des calumets, entre des bouches
Tout entourées de barbe blanche.

Je voudrais voir d'apres marchands

aux regards louches,

Et des cadis, et des vizirs

Qui du seul mouvement

de leur doigt qui se penche,

Accordent vie ou mort, au gré de leur désir.

Je voudrais voir la Perse, et 'Inde, et puis la Chine,
Les mandarins ventrus sous les ombrelles,

Et les princesses aux mains fines,

Et les lettrés qui se querellent

Sur la poésie et sur la beauté.

Je voudrais m'attarder au palais enchanté,
Et comme un voyageur étranger
Contempler a loisir des paysages peints
Sur des étoffes en des cadres de sapin,
Avec un personnage au milieu d'un verger.

1. Asia

Asia, Asia, Asia,

magic land of nursery tales

where fantasy-like an empress sleeps
in her forest full of mystery.

Asia,

I would like to set sail with the schooner
that lies rocking in the harbour this night,
Mysterious and alone,

it unfurls at last its purple sails

like a huge night-bird

in the golden sky.

| would like to set sail for the isles of flowers,
listening to the song of the brutal sea
to an ancient spell-like beat.

| would like to see Damascus and

the cities of Persia,

their dainty minarets tall in the air;

| would like to see fine turbans of silk
above black faces with gleaming teeth.

I would like to see eyes dark with love
and pupils bright with joy

against skins colourful as oranges.

| would like to see velvet clothes

and fringed dresses.

| would like to see pipes between lips
encircled by white beards;

| would like to see greedy merchants
with scheming eyes,

and the cadis and viziers

who, with a snap of

their fingers,

dispense at will life or death.

| would like to see Persia, India and China too,
pot-bellied mandarins beneath parasols,
princesses with slender hands,

and scholars debating

poetry and beauty.

I would like to linger in the enchanted palace,
and like a foreign wayfarer

contemplate at my ease landscapes daubed
on canvases in frames of pine,

alone person in an orchard's midst.
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Je voudrais voir des assassins souriant

Du bourreau qui coupe un cou d'innocent,
Avec son grand sabre courbé d'Orient.

Je voudrais voir des pauvres et des reines,

Je voudrais voir des roses et du sang,

Je voudrais voir mourir d'amour ou bien de haine.

Et puis m'en revenir plus tard

Narrer mon aventure aux curieux de réves,

En élevant comme Sindbad ma vieille tasse arabe
De temps en temps jusqu'a mes lévres,

Pour interrompre le conte avecart ..

II. La fliite enchantée

L'ombre est douce et mon maitre dort
Coiffé d'un bonnet conique de soie,

Et son long nez jaune en sa barbe blanche.
Mais moi, je suis éveillée encor
Etj'écoute au dehors

Une chanson de fliite ol s'épanche
Tour a tour la tristesse ou la joie,

Un air tour a tour langoureux ou frivole
Que mon amoureux chéri joue,

Et quand je m'approche de la croisée,
[I'me semble que chaque note s'envole
De la flite vers ma joue,

(omme un mystérieux baiser.

M1l L'indifférent

Tes yeux sont doux comme ceux d'une fille,
Jeune étranger,

Etla courbe fine

De ton beau visage de duvet ombragé,

Est plus séduisante encor de ligne.

Ta lévre chante sur le pas de ma porte

Une langue inconnue et charmante
Comme une musique fausse.

Entre! Et que mon vin te réconforte ...

Mais non, tu passes,

Et de mon seuil je te vois t'éloigner,
Me faisant un dernier geste avec grace,
Et la hanche légérement ployée

Par ta démarche féminine et lasse ...

| would like to see assassins smiling

as the executioner slices an innocent's head
with the great curved sabre of the East.

| would like to see paupers and queens,

| would like to see roses and blood,

| would like to see men die of love or of hate.

And then later, homeward bound,

my tale narrate to those who thrive on dreams,
raising like Sindbad my old Arab cup

to my lips now and then

in an adroit interruption of my tale ...

1. The enchanted flute

The shade is cool and my master sleeps,
a cone-shaped cap of silk upon his head,
his long yellow nose thrust in his white beard.
But I, awoken once more,

hear from afar

a flute song spreading

in turn sadness and joy,

a tune, now languorous, now shallow,
that my dear love plays,

and when [ near the casement

each note seems to fly

from the flute to my cheek

like a mysterious kiss.

Il The indifferent youth

Your eyes are gentle as a girl's,

young stranger,

and the soft curve

of your exquisite face shaded with down,
is in iits contours more seductive line.

On my doorstep your lips sing

in a strange yet bequiling tongue,

like music out of tune.

Enter! Let my wine refresh you ...

But no, you go,

and from my threshold | watch you leave,
a last graceful wave in my direction,

your hips slightly swaying

in your languid, feminine gait ...
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Berlioz was probably the first important composer in the history of music who never
learnt to play any orchestral instrument properly, and his desire to create a musical
effect often meant that he demanded of orchestral players techniques they had yet to
develop. Much of his music was declared ‘unplayable’and the first attempts to have
the Symphonie fantastique performed were abandoned. Berlioz himself recounted a
disastrous rehearsal at the Théatre des Nouveautés in Paris; “We rehearsed with our
forces in disarray, and the Marche au supplice created a perfect furore among the
players. The directors recoiled before such tumult and the enterprise was abandoned.
It would involve, they said, too much elaborate preparation. They had no idea so many
arrangements were required for a symphony.”

Berlioz's inspiration for his Symphonie fantastique was Thomas De Quincey’s Confessions
of an English Opium Eater, a shockingly vivid portrayal of a mind ravaged by opium.

It struck a chord with Berlioz because, having been cruelly scorned by the Irish actress
Harriet Smithson with whom he was helplessly infatuated, he had seriously considered
committing suicide by taking opium; following in the footsteps of the fictional heroes of
his favourite authors, Chateaubriand’s René and Goethe’s Werther. Emotionally scarred
by Ms Smithson’s rejection, Berlioz was plunged into a deep depression from which he
eventually released himself by conceiving his musical “Episode in the Life of an Artist”
(as the Symphonie fantastique was originally called). In this work, the disconsolate
young artist depicted takes opium and dreams of his beloved in five increasingly
disturbing scenes.

The first performance took place on 5th December 1830 in the old hall of the Paris
Conservatoire. It was a considerable success, Liszt being so excited that, in Berlioz's own
words, “he dragged me off to have dinner at his house and overwhelmed me with the
vigour of his enthusiasm.” Berlioz circulated the audience with his own programme
notes explaining that the work was an “instrumental drama whose outline, lacking the
assistance of speech, needs to be explained in advance”.
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Réveries — Passions (Day-dreams — Passions). The young artist recalls the passions
and the alternating despair and elation of his love for the ideal woman (represented
throughout the work by the recurring theme — Berlioz described it as the idée fixe —
given out by the violins after the movement’s long, slow introduction).

Un bal (A ball). Violins and harps suggest the glitter of a society ball. The artist is enjoying
himself until he sees his beloved (the idée fixe appears from the flute and oboe, and later
the clarinet). He realises that, wherever he is, he cannot escape the emotional turmoil
brought on by seeing or thinking about her.

Scéne aux champs (In the fields). The artist goes out into the countryside and his spirits

are raised by the sound of two shepherds playing their pipes to each other in the distance.

(One of Berlioz's characteristically unconventional instructions is for an oboe to be placed
off-stage while it is answered on-stage by the melancholic cor anglais.) But thoughts of

the woman creep back and disturb him. At the end one shepherd takes up his pipe again
but the other has gone. A thunderstorm approaches.

Marche au supplice (March to the scaffold). The artist now knows beyond doubt that

his love is not going to be returned and he takes opium in order to kill himself. But the
dosage is too weak and he plunges into a nightmarish series of hallucinations in which he
kills the woman and is sentenced to death. He is marched to the scaffold and watches in
horror as the blade drops and he himself is beheaded.

Songe d'une nuit du sabbat (Witch’s sabbath night song). The opium-induced dream
continues and the artist sees a ghastly crowd of witches, spirits and monsters assembled
for his own funeral. Strange noises, groans, bursts of laughter and far-off shouts can be
heard and, accompanied by a roar of joy from the assembled throng, his beloved arrives
and immediately plunges into the grotesque merry-making. A monstrous parody of the
noble and ancient Dies /rae chant, traditionally associated with death, appears to mock
the poor, demented artist’s funeral rites.

After such horrors it would be good to report that when, in 1833, Berlioz did eventually
persuade Harriet Smithson to marry him they lived happily ever after. Unfortunately they
didn't; the reality of their marriage proved to be unhappy for both of them.”

Programme notes by Marc Rochester
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Instrumentation: two flutes (one doubling
piccolo), two oboes (one doubling cor anglais),
two clarinets, four bassoons, four horns,

two trumpets, two cornets, three trombones,
two ophicleides (substituted by tubas in this
performance), timpani, bass drum, cymbals,
suspended cymbals, snare drum, low bells,
two harps, and strings. The Hong Kong
Philharmonic’s first performance of this piece
was in 1979, conducted by Ling Tung.
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Magstro Ling Tung, the third Music Director of the Hong Kong Philharmonic Orchestra, passed away on 14 May 2011
k in Philadelphia at 78 following a brief iliness. We wish to express our deepest condolences. Maestro Tung’s many contributions
. ‘l to the development of the Qrchestra and the classical music world will be fondly remembered.
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HKPO | MAY | THE AWARD-WINNING WUNDERHORN
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Thank you for coming to our concerts.

For any comments, please email us at comments@hkpo.com

so that we could continue to bring more exciting concerts to you!
|
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Our performance of Mahler’s Des Knaben Wunderhorn, under the baton

of Maestro Edo de Waart, with famed Chinese bass-baritone Shen Yang,
at the National Centre for Performing Arts in Beijing on 17 September
2010 was awarded the best Orchestral with Vocal performance in 2010 by
(lassical Elites Beijing — Best Concerts Honoured.

The results were announced at a special award ceremony held at
downtown Beijing on 28 April this year. In addition to the Best Orchestral
with Vocal performance, 17 other awards were handed out including
Maurizio Pollini’s recital on 3 October last year at the NCPA for Concert of
the Year. The 18 winners were selected from a total of 370 performances
last year by a jury consisted of five distinguished independent music
critics in Beijing, namely Liu Yun-feng, Lun Bing, Chen Zhi-yin, Li Wei and
Gu Yue.

(lassical Elites was founded in Shanghai in 2006 by classical music web
portal www.musicalchina.com.cn. Classical Elites Beijing 2010 was in its
second year.

The Hong Kong Philharmonic’s NCPA performance last September,
sponsored by China Vanke, was the last leg of a three-city China Tour
which included its Expo 2010 Shanghai performance at the Shanghai
Oriental Art Centre as well as its début concert in the city of Xi'an.
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Hong Kong Philharmonic Orchestra
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R WEE BEE * BESHIE * Fellows of The Robert H. N. Ho Family Foundation

Jeffrey Lehmberg Philip Powell Jonathan Van Dyke Chang Pei-heng Orchestral Fellowship Scheme
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The Robert H. N. Ho/Family Foundation Orchestral Fellowship Scheme

R The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was

h Andrew Ling created to provide professional orchestral training for promising young
S )-» string musicians. The Scheme provides places for up to ten Chinese
& S q‘fgh musicians per year from distinguished regional music institutions. It is fully
3 Lotelpcivic endowed by The Robert H, N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
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artists of outstanding potential,

The programme is directed by the Hong Kong Philharmonic Orchestra’s
Principal Viola Andrew Ling. Under their guidance, the Fellows will
rehearse and perform with the Orchestra for one full orchestral season
from September to July. In addition, they will have opportunities to attend
masterclasses with internationally renowned guest artists performing in
Hong Kong, as well as weekly chamber music coaching.

This Intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra, Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Drchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beljing; vialists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pej-heng from the National Taiwan Normal University,

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H, N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on "The Robert H, N. Ho Family Foundation
Orchestral Fellowship Scheme®, please contact Miss Natalie Ting,
Assistant Orchestral Operations Manager, at (852) 2721 1582 or
email: rho_fellowships@hkpo.com.
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Contact us
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Tel: 2721 2030 Fax: 2311 6229
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

EpRstEAE =& % (. C Chiu Memorial Fund
SEEI MR AR 1T Societe Generale Private Banking

AR ® ANNUAL FUND

EREEBH A Silver Patron % Z B A Bronze Patron

>HK$100,000 HK$50,000 — HK$99,999 HK$30,000 — HK$49,999
HEBKREEERA T Mr & Mrs Alec PTracy Mr & Mrs David Fried
Hsin Chong International Holdings Ltd BRERBRALMEE Mr&MrsE Chan £E 2+ MslinJing
EBEERARAT SRETER{LAE Mr&MrsLowell & PhyllisChang  BRESSZ 554 Mr StephenTan
Kerry Holdings Limited RZIZ{7E Mr& Mrs Leung Lit On 885 2+ MsTse Chiu Ming
BLINSESERAR EEREERAgomEsss
Mr & Mrs S H Wong Foundation Ltd Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai
AL Z & Bh A Ruby Patron 35228 Bh A Jade Patron
HK$10,000 — HK$29,999 HK$5,000 — HK$9,999 HK$3,000 — HK$4,999
Mr Barry John Buttifant A K Anonymous (2) A Anonymous (2)
BREFIE 2z £ MsVivien CCChan PR R EES 4 DrEdmond Chan R8I 554 MrChan Hung Yuen Robert
Mrs Anna Chen BR{E2ZE S 4 Mr Chen Chien Hua BREELERBKICEE
== 4§82 22+ Ms Eva Cheng Mr Cheng Kwan Ming Mr Po Chan & Mr Nicholas Fung
E5HEFB 5% MrEdwin Choy Mrs Mitzi Lee Mr & Mrs Jonathan Cheng
Dr & Mrs Carl Fung R854 Mrlack Leung SRFESE ST MrCheung Tak Lung
BRI Mr&MrsKennethHCFung REBR4AERAEFL L Mr Chow Ping Wah
BIEMEERA Mr Jan Leung & Ms Emily Chow Dr Affandy Hariman
Mr & Mrs Fung Shiu Lam Mr & Mrs Michael & Angela Grimsdick MrToru Inaoka
= B8 Mr & Mrs Ko Ying A JkJ&E& & DrWilliam Ho %A B #8584 Dr Mike Kwan Yat Wah
BEREERRA #4554 Mr Maurice Hoo Mr Lee Chi Wa
Dr Justin L. Kwan & Family BB 5k 454 Mr Jackson Kung Ming Foo BE 1A R 554 MrRay Luk
Ze{@ 8884 DrLee Kin Hung RABEERA Dr Joseph Pang
PESEEEE Drlilian Leong Mr & Mrs Cheuk-yan & Rotina Leung Mr Tsunehiko Taketazu
ZEHEAA %4 Mr Lawrence Mak 247 5% 4 MrRichard Li % 37 4 S 4 Mr Eric M S Tsang
BIEFEEE DrMak Lai Wo Ms Li Shuen Pui Agnes AR 554 MrWu Chi Kong
Dr John Malpas Mr & Mrs John & Coralie Otoshi
Mrs Anna Marie Peyer EKEBEBERKA
S BE £ E Tin Ka Ping Foundation Dr & Mrs Pang Wing Fuk
T R3Z{7L{E Mr&Mrs lvan Ting &R S 554 MrPoon Chiu Kim Raymond
EEIE M EE4E DrTsao Yen Chow Ms Carley Shum & Mr Jeff Szeto
IBEZRERS
The Wang Family Foundation
ERARFELE MrWong Po Yan

{F85E %4 MrDavid Yam Yee Kwan
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 84T Hang Seng Bank
ZBAE &2 7hilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

Mr lan D Boyce

BRREBEERXA

Dr & Mrs Chan Kow Tak

Mr David Chiu

BIEMEERA

Mr & Mrs Fung Shiu Lam

= B Mr & Mrs Ko Ying
BAERLERRA

Dr Justin L. Kwan & Family

Z= £ 3 &+ MsDoreen Lee
PEEFEEE DrThomasWT Leung
Lo Kar Foon Foundation

B RIRERARA R

Long Hin Creative International Ltd.
NARZFERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{E88 & s & MrDavid Yam Yee Kwan
HREE T DrMT Geoffrey Yeh

SR EZBI A Silver Patron
HK$50,000 — HK$99,999
EEEREBRAT

Kerry Holdings Limited
FHEHEREEES

Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

/A Anonymous

Mr lain Bruce

Mrs Anna Chen

BR {22 % 4 Mr Chen Chien Hua
Mr Chu Ming Leong

8 2R84 DrChung See Yuen
RS EEE AW MsTeresa Hung
BARBEERKA

Dr & Mrs Kwan Ka Hung
REREERA

Mr & Mrs Cheuk-Yan & Rotina Leung
Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EIEMEE4E DrTsao Yen Chow
MrWong Kong Chiu

B ARTHERAR

Zennon & Pierre Company Limited

#1%E & B A Bronze Patron
HK$30,000 — HK$49,999

ZEE{E 1 DrSimonK.Y. Lee

R AEHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &

Ms Chan Kit Wah Eva
FIEBE T gamests

Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

#Z K Anonymous (3)

BRIB3E 54 Mr Chan Hung Yuen Robert
MrsK L Chan

Dr Chan Man Wai

A E 2+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

1 K FE 3% Professor David Clarke
BAEAERBEERLZL

Mr Alex Fung & Mrs Hanne Froseth-Fung
ARG ER AR

Mr & Mrs Phyllis & Adolf Ho
LIS E) S Mr Philip Lau

2| E 5854 Mr Matthew Lau Yuk Keung
25 1A /NE Ms Morley Lee

Z=f51 418 L Dr Lee ShuWing Ernest
RERME L4 MrLeung Kam Fai
Pk 2z L Ms Lemon Lim Yin

2 7K BB 554 Mr Lui Wing Chiu

72108 & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EHERL 54 Mr Mak Fai Shing
JFFEE 2 Mustard Seed Foundation
Oxford Success (Overseas) Ltd

5 774 54 Mr Shum Choi Sang
BREMESTE MrCP.So

Miss Ophelia Tam

Ms Tsang Kwai Fong

R 5% MrTony Tsoi

F 3748778 Ms Jennifer Wang
EHE#F 1 DrDominicSW Wong, B3, 0BE, Jp
MrWu Ken

tHRBREERERL 2+

MrWu Yeuk Man & Ms Ku Hiu Fong Cindy

1 H % H & By B A% EDUCATION PROGRAMME SUPPORTER

ELIRITZEES The Hongkong Bank Foundation
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BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Fri & Sat 8pm @ HKCH
$280 $200 $140 $100
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SIBELIUS: Rakastava

MOZART: Violin Concerto No. 5 Turkish

MOZART; Divertimento in D, K136

SIBELIUS: Suite for Violin and String Orchestra, Op. 117
HAYDN: Symphony No. 88
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SoundFest Swire New Generation Great Composers
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TCHAIKOVSEY: R
PROKOFIEV: Piano C
MUSSORGSKY: Pictures at an Exhibition

.' e Four ﬁc—psarsm'-ur 105 Aires

PlA !_L}LLJ' Concerto for Bandonedn Aconcogus
GINASTERA: Estoncio Suite

TCHAIKOVSKY: Piano Concerto No. 1
TCHAIKOWSKY: Symphany No. 4

HKCC : EE{bPLE
HKCH: E2ABEE

£ HK Cultural Centre Concert Hall
S0 HK City Hall Concert Hal
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Fine Jewellery

37 Queen's Road Central | Shop 1011-1012, L1 IFC Mall, HK Station | Upper G/F, 42 Yun Ping Road, Causeway Bay
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T (852) 2192 3123 www.css.hkffinejewellery
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Repetition Action enables

the artist to create the most
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100%

Crerman Made

MC130

Exclusively at

BFFTT =
IE I MAIN SHOWROOMS tomleemusic.com o

r "y HOWLOON 1 18 Cameron Lang, Teimshatsul 2T A2
|.r T“ “ I_EE ) HONG HONG 1 4 Glucestir Road, Wanchal 25150238
e e e gty HEW TERRITORIES : Shop 203, HomaSquars, Shatin 2002 G -

% ] (LUNE ST IR
MACAL 1 Rue Dé Francsss Xaviar Pemira Mo, D84, AT Macau (853) 2851 2828

wk

Tuimshasis - Komison By ¢ Lok Fi - Hong Ham - Wanshs - Casesay By + Mors Poinl - Tl - Chat'Wes - S Sal Wan - Abarisan |*_

Wievlarn Digtrict - Shain - ba On Sham - Tesong Kwee O - Tasen Wan - Taisg ¥ - Toen Mun - Yieen Loag © T Po - Sheung Soul « Mace  #5T




