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David Atherton conductor

Ran Jia piano
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Free pre-concert talks by Ken Smith HEREL
(14/1 English) and Homer Lee
(15/1 Cantonese) in the 4/F Foyer of
Cultural Centre 45 minutes before
each concert.
RS SF=E
(L¥45 13088 - 1898& ;
T35 : 80#E ~ 30788) © ELGAR
Concert ends approx. 10:00pm
(1st half: 13 mins, 18 mins; HAYDN
2nd half: 8 mins, 30 mins).
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Cockaigne (In London Town), Op. 40

Keyboard Concerto in D, Hob. XVIII:11
Vivace

Un poco adagio

Rondo all'lUngherese (Allegro assai)

Concert Rondo in D for piano and
orchestra, K382

Symphony No. 4 in F minor

Allegro

Andante moderato

Scherzo (Allegro molto)

Finale con Epilogo Fugato (Allegro molto)
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Title Sponsor Dear patrons

For a wonderful concert experience, please kindly switch off your mobile phone and other beeping devices before the
concert begins. Photography, recording, filming, eating or drinking are not allowed. We hope you enjoy reading this

E SWIRE house programme and wish to retain it. If you don’t wish to take your programme home with you, please return it to
the admission point after the performance for recycling. We wish you a very enjoyable evening.
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"Under his [Edo de Waart] baton, the philharmonic has evolved from a group of
talented players able to negotiate the mechanics of tempo changes and timbral effects
into an ensemble able to convey the music in genuine emotional terms.”

Ken Smith, Financial Times
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The Hong Kong Philharmonic Orchestra (HKPO) is one of Asia’s leading orchestras. Enriching Hong Kong's cultural life for over a century,
the Orchestra has grown into a formidable ensemble of Chinese and international talents, attracting world-class artists to collaborate on its
stage. HKPO annually touches the lives of over 200,000 music lovers through more than 150 performances. Under the leadership of Artistic
Director and Chief Conductor Edo de Waart, HKPO continues to scale new heights in musical excellence. The continuing cycle of Mahler
symphonies and challenging programming outside the traditional repertoire have become highly anticipated events as well as musical
milestones for the Orchestra.

Celebrated artists continue to grace our halls in the 2010/11 season: Lang Lang, Sumi Jo, Midori, Vadim Repin, Cho-Liang Lin, Wang Jian,
just to name a few. Our roster of guest conductors includes Maestro Carlo Rizzi, Ton Koopman and Stéphane Denéve. Simon Trpceski, who
headlines the Rachmaninov cycle, will return with another brilliant interpretation of the composer’s famous Second Piano Concerto; while
Maestro de Waart and the HKPO will bring to you a 3-week Tchaikovsky Festival as the season finale.

From April 2006, The Swire Group Charitable Trust became the Hong Kong Philharmonic’s Principal Patron. Swire’s sponsorship of the Hong
Kong Philharmonic, the largest in the Orchestra’s history, supports artistic growth and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence to the widest possible public. HKPO stays in tune with our city by presenting
the orchestra in unexpected venues and bringing the excitement of the concert experience to every home through radio and television
broadcasts including the largest symphonic event of the year, Swire Symphony under the Stars, at Happy Valley. The Orchestra runs a
comprehensive schools education programme, HSBC Insurance Creative Notes, bringing the joy of classical music to primary, secondary and
special school kids. In February 2008, the Hong Kong Arts Development Council honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and gaining public support in recent years.

The Orchestra also builds its reputation and raises its artistic standards by touring. Apart from participating in the Shanghai Spring International
Music Festival and the Beijing Music Festival, the Orchestra undertook a China tour of Guangzhou, Beijing and Shanghai under the leadership of
Maestro de Waart in January 2009. In September 2010, de Waart and the HKPO appeared at the Expo 2010 Shanghai, performing Beethoven's
Ninth Symphony and the newly commissioned work Rong written by Hong Kong composer Fung Lam in the Shanghai Oriental Art Center, as the
first stop of the 2010 China tour. It was followed by performances of Mahler’s Seventh Symphony in the Xi'an Concert Hall and Beijing’s National
Centre for the Performing Arts. %

EREULEAEBISRTHEBTEE)  The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region
EBERLEEEEY  AEKH SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
BBERLBAEE LR OB The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong Kong Cultural Centre
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks to the Partners below
for their generous sponsorship and support!
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David Atherton conductor
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David Atherton studied music at Cambridge University where his operatic conducting aroused much interest from the national press.

In 1967 Sir Georg Solti invited him to join the music staff of the Royal Opera House, London, and the following year, at the age of 24,

he became the youngest conductor ever to appear there. In his twelve years as Resident Conductor he gave nearly 200 performances with
Covent Garden, including a highly successful visit to La Scala, Milan. As a guest conductor he has returned there frequently, his most recent
engagements having been new productions of operas by Ravel, Stravinsky and Meyerbeer. Other operas he has conducted include Tosca,
Wozzeck and Salome for Canadian Opera, and A Midsummer Night's Dream for Glyndebourne Festival Opera, and many new productions for
English National Opera including Turandot, The Love for Three Oranges, Der Rosenkavalier, Salome, Peter Grimes and Billy Budd, a work he has
championed with the San Francisco and Metropolitan Operas.

David Atherton was co-founder of the London Sinfonietta in 1967 and, as its Music Director, gave the first performance of many important
contemporary works. The Sinfonietta, widely regarded as one of the world’s leading chamber orchestras, has made countless recordings
with him, including highly praised collections of works by Schoenberg, Jana¢ek and Weill. His work in the recording studio has gained an
Edison Award, many Grammy Award nominations and the sought-after Grand Prix du Disque. He became the youngest conductor in the
history of the BBC's Henry Wood Promenade Concerts and subsequently appeared in thirty contiguous seasons.

From 1980 to 1987 he was Music Director of the San Diego Symphony Orchestra and he returns to California each summer to direct the
Mainly Mozart Festival, which he founded in 1989. He has also held titled positions with the BBC Symphony, Royal Liverpool Philharmonic
and BBC National Orchestra of Wales, as well as devising and conducting festivals in London featuring the complete works of Ravel,
Stravinsky, Webern and Varése with the London Sinfonietta, London Symphony Orchestra, BBC Symphony Orchestra and the Royal Opera
House. From 1989 David Atherton was the Music Director of the Hong Kong Philharmonic Orchestra. On his retirement from this position in
2000 and in recognition of his services to the music of Hong Kong, he was awarded the OBE. #
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Edward Elgar

1857-1934

CIRER) (ZEMRF) ° Op. 40
Cockaigne (In London Town),
Op. 40
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In 1901 when Elgar completed his Cockaigne overture the British Empire was at its
height. It was for the English a time of great national pride, and they should have been
prouder still of Elgar who was the first English-born composer for over 200 years to earn
an international reputation. But Elgar found it difficult to find recognition of his talents
at home. He was 26 when his first orchestral work was performed in Birmingham in the
English midlands and, largely on the strength of the success of that, he decided to move
to London where he hoped to make a name for himself as a composer. However he found
it difficult to make the contacts necessary to get his music heard by members of the
country’s musical establishment, and in 1891 he returned to the midlands to teach violin.

It was almost 10 years before London began to recognise his genius and in October 1900
the Royal Philharmonic Society of London commissioned him to write a new orchestral
work. In his gratitude to the faith shown in him by London musicians he wrote a
tone-poem depicting the sights and sounds of London, called it Cockaigne, and
dedicated it to “my many friends the members of British orchestras”. Elgar conducted
the first performance of Cockaigne in London on 20th June 1901, and it remains one of

his most cheerful and vivacious orchestral scores.

Even the title hints at the sheer fun of the music. A favourite game of Elgar’s was to

turn everyday English words into foreign-sounding ones; here London’s indigenous
“cockney” people are elevated by having their name transliterated into the French-style
“Cockaigne”. For those failing to identify the subtlety of the title Elgar provided an
alternative, “In London Town’, and the music depicts the sights and sounds of London as

seen by a pair of lovers strolling through the city.

It opens with a light, playful passage which quickly transforms itself into a grand evocation
of the pomp and pageantry of the city at the very Heart of Empire. A noble theme (another
example of Elgar’s trademark wordplay, ‘nobilmente; is used here for the first time) is
likewise transformed into the jaunty whistling of cockney street urchins. Lovers strolling

in Regent’s Park are represented by a richly romantic theme for violins. Surrounded by
scampering children a military band (including cornets) puts in an appearance but,
overwhelmed by all this noise the lovers seek refuge in one of the city’s many churches,
where outside sounds echo faintly. As they go back into the city streets the lovers again
encounter the hustle and bustle of daily life, complete with a reappearance of the band,

the vendors'street cries, and the majestic ‘nobilmente” theme here reinforced by the organ.

WE MERE (E—REH) WX
CHE MEXEHEE MIBHRE -
RECRE MBS - W/hE -
MXER - =2 RW - A% EFE

NE ZAE - TR H5 #
RE -~ ERZERZLRLMAE - BER20005F
ERE S CRER) - AL EHIEE -

Instrumentation: two flutes

(one doubling piccolo), two oboes,

two clarinets, two bassoons, contra bassoon,
four horns, two trumpets, two cornets,

three trombones, tuba, timpani, snare drum,
triangle, sleigh bells, tambourine, cymbals,
bass drum, organ, and strings. The Hong Kong
Philharmonic’s first performance of Cockaigne
was in 2000, conducted by David Atherton.
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Franz Joseph
Haydn

1732-1809
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Keyboard Concerto in D,
Hob. XVIII:11

Vivace
Un poco adagio
Rondo all'Ungherese (Allegro assai)
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Instrumentation: two oboes, two horns,

and strings. The Hong Kong Philharmonic’s
first performance of this concerto was in 1998,
conducted by David Atherton.
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On 20th February 1780 a private concert took place at the home of the Imperial Chief
Postmaster in Vienna, a man by the name of Hartenstein who was an old friend of
Haydn’s. His daughter was known to possess a piano and was regarded as something
of a virtuoso at it, and it seems likely that Haydn composed a concerto for her to
perform on her piano at that concert. A contemporary report describes the occasion;
“Mademoiselle Hartenstein and the string ensemble were in quite a state of nerves
with the famous Haydn in front of them. Their very first chords, however, showed that
we were in for rare artistic pleasure, but she could not relax for, with Carl Joseph Tueski
with the violin at her side, she joined in with their music. Everyone was thrilled! She
possessed such skill, taste and sensitivity that even Tueski, following her flying fingers

with his eyes, could only marvel at such speed and almost forgot his duties.”

Haydn had composed 10 earlier keyboard concertos — all for organ or harpsichord —
during the 1750s and 1760s, and it seems probable that Fréulein von Hartenstein’s
new piano prompted him to return to a genre he had more or less abandoned for over
a decade. The Keyboard Concerto No. 11in D became far and away the most popular

of Haydn’s keyboard concertos in his own lifetime, appearing in no fewer than eight
different editions from publishers as far afield as London, Amsterdam, Paris, Berlin and
Vienna. The published editions advertised the Concerto as being “for the harpsichord or
fortepiano”, but the most telling evidence that Haydn had the piano in mind comes in
the central movement which, in the words of the critic Richard Wigmore, “cries out for

the dynamic shadings possible on the piano”.

The main theme of the 1st movement, introduced by the violins and taken up with
scintillating energy by the piano, is one of Haydn’s typically jolly melodies, while a brief
moment of contrast is provided by the strings, offering a fair imitation of the inhaling
and exhaling of a mouth-organ player. The 2nd movement is a graceful song-like
theme which unfolds, elegantly ornamented, above the simplest of accompanimental
figures. Although the 3rd movement is described as‘Hungarian; it is actually based

on a lively folk tune (Siri Kolo) from Croatia, while there are also many of the

pseudo-Turkish characteristics which were much in vogue at the time. %
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Wolfgang

Amadeus
Mozart
1756-1791
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Concert Rondo in D for
piano and orchestra, K382
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The orchestra for this concert rondo calls for:
flute, two oboes, two horns, two trumpets,
timpani, and strings. This is the Hong Kong
Philharmonic’s first performance of this piece.
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Catalogues of Mozart’s compositions list 27 piano concertos. On two counts this

figure is not strictly accurate. Firstly, several of the concertos were composed with
some other keyboard instrument in mind, and secondly, the first four concertos were
actually arrangements by Mozart of other people’s work. The Concerto No. 5 in D (K175)
composed in December 1773 is often cited as Mozart's first original concerto for the
piano, but here again this may not be the exact truth. Certainly the music is completely
(and often startlingly) original, but there is evidence that Mozart intended it for the
organ rather than the piano. One thing is certain; Mozart gave a performance of the
work using a piano in Vienna during February 1782, on which occasion he replaced the
original and somewhat organistic finale with a new movement. This rondo movement
immediately caught the public’s attention and became the most popular piece of
Mozart’s music in his own lifetime. Modern performances of the concerto revert to the

original finale, a movement of rather more musical and intellectual substance than the

Viennese finale, which now is invariably performed on its own as the Concert Rondo in D.

What the Viennese public found so attractive about this music is obvious. The jolly
theme heard at the very outset is so typically Viennese (it can be heard on countless
musical boxes for sale in the gift-shops of modern-day Vienna and Salzburg) that one
can well imagine the entire audience finding themselves singing it for days afterwards.
And as if the sheer catchiness of the theme is not enough, Mozart drives the point
home by producing a set of 10 variations on it. Bearing in mind that the first line of the
melody occurs no fewer than six times in the basic theme, those with a gift for mental
arithmetic will quickly recognise that in the space of less than 10 minutes we will hear

this tune some 66 times.

Overkill? To suggest that would be to underestimate the genius of Mozart, who, as we

will see could turn the most simple musical idea into something utterly artistic. %

Born in Chengdu, Sichuan, Ran Jia
began studying piano at the age of
three. She made her solo début in 1995
and was the silver medallist of The
National Cultural Ministry Dandelion
Youth Arts Competition in 20071. In 2004,
she won the special prize in the second
International Piano-e-Competition. In
November 2005, she made her début
with Gary Graffman and the Orchestra
of St Luke’s at Lincoln Center’s Alice

Tully Hall, where she performed Mozart’s
Piano Concerto No. 21 in C. Recent
highlights include a return, sold-out
concert at the Shanghai Conservatory

of Music, a performance of two Mozart
concerti with the Shanghai Philharmonic
Orchestra at the Shanghai Concert Hall
and her recital début at the Klavier
Festival Ruhr in the summer of 2008,
playing two Schubert sonatas.

Ran Jia is currently studying with Gary
Graffman at the Curtis Institute of Music
in Philadelphia. Her father, Professor
Da-qun Jia, is one of the leading
composers in China and Dean of the
Graduate Study Programs at the
Shanghai Conservatory of Music. #

“Jia’s Schubertis warm and
unforced... subtle tempo
modifications and sensitivity
to textures add to the success
of the outer movements...
Jiais young artist to watch, a
mature and gifted musician.”
Fanfare
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Williams
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Symphony No. 4 in F minor
Allegro

Andante moderato

Scherzo (Allegro molto)

Finale con Epilogo Fugato (Allegro molto)

BEBRTE-ZE=EMH (CB) - (RBOMNCEE) ) BEHEAMEEN
BENERAANELBASE ALUABLIAENBRBENIEHEE
K (193548100 - HABB I EERBEREARARE ,,\m) BB
S EEIERE s R EHENLM AR thEREE - SETL
Rl (BEAEHMER ’@%ﬁﬁi@#&ﬁaﬁﬁémmm A8 A RE
FREASAE  FNXLHARNEREEWA B - FOILBBR
193119345 MEREZANTRMEMZ REBNEE ) B2
TFARA  FHREBLUREHFBRENSERIIR - BEBELIAA
HEBRAMZUE  [REEELH  TEABEMHERTLIMIERS —
BB ER — RRBLIANET » BREK -

T
M
i

After three symphonies, each with descriptive titles and clearly defined programmes —
the“Sea”, “London” and the “Pastoral” — it came as something of a shock to the Queen’s
Hall, London audience at the premiére of Vaughan Williams' Fourth Symphony (given

by the BBC Symphony Orchestra under Sir Adrian Boult on 10th April 1935) to find that
it had neither subtitle nor obvious programme. More than that, after three symphonies
(and a plethora of other works including the evocative Lark Ascending) which were
primarily reflective and lyrical in character, the sheer ferocity of the Fourth Symphony’s
opening was probably nothing short of horrifying to them. Bearing in mind the growing
menace of fascism which was threatening the political stability of Europe at the time —
the Symphony was composed between 1931 and 1934 — it was only to be expected
that many commentators identified in it the composer’s revulsion at what was going on
around him. Vaughan Williams himself scoffed at this notion; “l wrote it not as a definite
picture of anything external — e.g. the state of Europe — but simply because it occurred
to me like this.”
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“I have never had any conscience about cribbing,” wrote Vaughan Williams in A Musical
Autobiography;”| cribbed the opening of my Fourth Symphony from the finale of
Beethoven’s Ninth”. We might not immediately think of Beethoven as the 1st movement
shatters the calm mood left after the Mozart Concerto, but in actual fact Vaughan
Williams was simply continuing where Beethoven had left off; something recognised
by William Walton when he described it as “the greatest symphony since Beethoven”.
The final movement of Beethoven's Ninth Symphony opens with a big discord, said

to represent “world disorder’, before resolving on to a great song of praise. Vaughan
Williams effectively dissects his opening discord, turning it into an almost obsessively
repeated four-note figure which, far from resolving the opening disorder, serves only to
reinforce it and becomes the driving force of the entire work.

The movement ends, in the words of one commentator, with “meaningful restraint”,
while the 2nd movement opens with a similarly restrained but somewhat menacing
passage for wind. The violins, over a gently plodding bass, produce long threads of
“wandering counterpoint’, and the overall mood is so evocative of long, sorrowful
processions that one critic at the first night quoted the poet John Keats and wrote of this
movement, “who are these coming to the sacrifice?”

A flute cadenza over the four-note figure ends the movement, and within a few seconds
of the start of the 3rd movement that same four note figure appears. Full of misplaced
accents and drastic dynamic fluctuations, this movement has been described as
“wonderfully fantastic and uncanny’, the central episode taking the form of a grotesque
fugue introduced by tuba and trombones and quickly passed to flutes and piccolo.

Over menacing timpani — like distant gunfire — the four-note figure becomes frenzied
before bursting out, without a break, into the 4th movement. This is a stirring march
with many militaristic overtones leading to a vitriolic fugue based on the four-note
theme which culminates with the ferocious material with which the work began and a
single chord which, with a single deadly blow, abruptly finishes the Symphony.

Instrumentation: three flutes (one doubling
piccolo), three oboes (one doubling cor
anglais), two darinets, bass clarinet,

Vaughan Williams had written in his autobiography, “I wish | could think of the strange
chords of my old friend, Arnold Bax”. Here was a single chord of which his “old friend’
would have been proud, so it seems only fitting that Vaughan Williams dedicated the

two bassoons, contra bassoon, four horns,
Symphony to Bax. At the same time he was aware that the musical language was not two trumpets, three trombones, tuba,
going to be to everyone’s taste, commenting in rehearsal, "l don’t know if I like it, butit’s  timpani, triangle, snare drum, bass drum,
what | meant”. & cymbals, suspended cymbal, and strings.

This is the Hong Kong Philharmonic’s first
Programme notes by Marc Rochester performan(e of this symphony'
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Born to be a pianist —
Ran Jia

Leon Chu

Although Ran Jia started to learn the piano at the
age of three, her most vivid childhood memories
were of karaoke! As a little girl who loved to
sing, she won prizes in karaoke contests but she

never imagined she would one day become a

world-renowned pianist. Through self-realisation

of her musical talent she approached her career

in performing — she is just born to be a pianist.

From Karaoke to Piano

“When [ was a kid | was very good at singing Karaoke, especially
those pop songs. | was even awarded a second runner-up at

a karaoke contest at the age of six! At that time | always sang
songs by A-mei (Chang Hui-mei), Teresa Teng, Valen Hsu, as my
mother liked them. But now, | am not singing any pop songs

anymore, | can't sing any of the new songs.”

Incredible as the transformation from karaoke kid to piano
poetess might seem, what is even more incredible is that Jia's
father, Da-qun Jia, who is a composer, really wanted her to
learn the piano just as a hobby. “My parents only wanted me to
cultivate a hobby so that my emotional development would be
more rounded, and they chose the piano. They found a teacher
from the Academy of Music to teach me. At first the teacher was
not willing to teach kids at such a young age, he thought it was
no better than babysitting. My father persuaded him to give me
atrial class. So my teacher played a few random chords for me,
and when he played a dominant seventh | was very amazed.
My teacher then told my father, “| will take this kid!” He thought
I had a sensitive ear to harmony, and that was how | started
learning the piano.”

It was when she was in primary four that Jia discovered that
the piano was the love of her life, so she asked her parents
to send her to the affiliated primary school of Shanghai
Conservatory of Music. “l wanted it myself, and when |
told it to my parents they were so surprised.” But even at
such a very young age Jia knew she had a talent for music
and that she would pursue a musical career, but she did
not find herself different from any other children. “Before
primary four | led a life which was the same as any other
people; after | entered the affiliated primary school, all the
kids around me were the same as me, so | didn’t feel any
difference from others.”

Support to a Performing Life

Sure enough, away from performing Jia’s life is no different from
anyone else’s; reading, browsing the net, shopping for leisure.

“I have hundreds of friends on my Facebook account, and | also
use MSN and QQ. My computer at home remains switched on all
the time, when | am not doing anything I will just browse for a
while. Sometimes when | have time | will go shopping with my
mom or my friends.



"However, with an outstanding composer father and a piano
master teacher Gary Graffman, does she feel she is under great
pressure? “Not at all. As a pianist, | am only determined to show
my audience the best I can. | do not play in order to outperform
anyone, | enjoy the music itself. Playing music has a higher
purpose, which is to bring about pleasure to the audience.

The purpose of playing music should not be to attain certain
achievements.” Jia is still grateful that her father is still there
for her and certainly he has an influence on her development;
“I saw him meeting his students when | was young, and
listening to their conversations | learnt to understand music.
We discuss music at home sometimes, too.” But has her father
ever composed any music especially for her? “Oh! Not even
once!” Jia chuckles.

Every performance an unforgettable experience
When it comes to understanding music, Jia has her special
methods. “l usually listen to chamber music and vocal music.
To understand a composer, you need to understand his other
pieces.” Following on from this, Jia gave a brief introduction to
the two pieces she is performing for us. “Haydn’s Concerto in D
major was originally written for harpsichord or clavichord, still
in baroque style. Its third movement, the Hungarian rondo, is a

Ran Jia’s favourite pianists

Mitsuko Uchida: Uchida’s favourite composers are also my favourites; she has very clear

notes and her style is very classical.

Fou Ts'ong: | first attended his masterclass when | was 13 years old. Oh my! He shows me
how wonderful music can be! His performance is so creative and filled with the Eastern
culture. His music has a French tone colour, yet it is also like a piece of Chinese ink and

wash painting.

Andras Schiff and Julius Katchen: They are very passionate, | can feel their love for

music and | especially like Katchen’s Brahms.

English translation by Kristy Man

piece of very happy and dancing music. As for Mozart’s rondo, it
was written before his Piano Concerto No. 21, and it’s a variation
standing on its own; same as Haydn's concerto it’s also in D major.
This piece was written originally as the finale of Mozart’s
Concerto No. 5, but it can be performed on its own, too.” s she
concerned that both pieces are in the same key? “If it's a solo, |
do not usually think about tonality, unless they are really strange
matches, like C major followed by F# minor, that would not be
pleasing to the ears!”

This is the first time Jia has performed with the HKPO who
chose both these pieces which Jia will be performing for the
first time in public. Every single performance is a memorable
one for Jia, but hers is not a standard answer to the usual
question; “I feel differently in each performance, and the
situation | am in is different, so [ myself am not the same
too. All this would have an impact on my mind, which brings
about different emotions, and | might even have a deeper
comprehension of my inner self, and | would understand the
feelings of the composer better.”

Let’s wait and see what kind of experience her double Firsts' with
HKPO will bring her!
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HKPO | JAN | SIMON TRPCESKI
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Many in our audience will still remember Simon Trpceski's first collaboration
with the HK Philharmonic back in 2006. An electricity failure caused

the Cultural Centre’s air-conditioning to stop working and his first night
concert was almost cancelled. The musicians all changed from wearing
black to wearing white but, in the event, the air-conditioning started up
again just before the concert started.

Undeterred by this harrowing experience, he returned last season to
perform two daunting concertos by Rachmaninov on the same night. As
you might expect, he captured the hearts of the Hong Kong audience and
as a result, his concerts are ranked as the second best-selling subscription
concerts of our current season. Today, Macedonian pianist Simon Trpceski
is one of the most sought-after pianists in the world.

On 11th and 12th February he will take his seat in Rachmaninov’s
much-beloved Second Piano Concerto, a work he recorded and performed
at last year's BBC Proms with the Royal Liverpool Philharmonic and

Vasily Petrenko. Both the disc and performance received high praise. As
01 B - M2 Edo deWaart The Independent wrote; “in the creative hands of Simon Trpceski and the
RLPO’s dashing principal conductor Vasily Petrenko. . .nothing could have
been further removed from the flash and rhetoric of the old warhorse
approach. Trpéeski shimmered over the keys, his nimble articulation
lightening and illuminating hackneyed passage-work until phrases began

H%gf%@} E’\] %’:% We're |istening! to sing with fantasy once more.”The disc was placed in the Top 10 of both

e e s the Billboard Classical Chart and the UK’s specialist classical chart, and
1§1Fﬁ¥ﬁ%“'u%%@: , L%ﬁ@ﬁi%\% P BAROR o additionally won Classic FM's “Editor’s Choice” Award.
LANEEER @ RMRKER -

PHOTO Keith Hiro

02 HKEMEE Simon Trpeeski

B comments@hkpo.com SR M4 Maestro Edo de Waart will conduct the Hong Kong Philharmonic

Thank you for coming to our concerts. in this all-Rachmaninov programme, including, in addition to the

For any comments, please email us at comments@hkpo.com hugely popular Second Concerto and the divinely beautiful Vocalise,

so that we could continue to bring more exciting concerts to you! Rachmaninov’s first and last orchestral works, the Scherzo in D minor and

. his powerful swan song, Symphonic Dances.
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The Robert H. N. Ho Family Foundation Orchestral Fellowship Scheme was
created to provide professional orchestral training for promising young
string musicians. The Scheme provides places for up to ten Chinese
musicians per year from distinguished regional music institutions. It is fully
endowed by The Robert H. N. Ho Family Foundation, which shares the Hong
Kong Philharmonic Orchestra’s commitment to nurturing and supporting
artists of outstanding potential.

The programme is co-directed by the Hong Kong Philharmonic Orchestra’s
Concertmaster John Harding and Principal Viola Andrew Ling. Under their
guidance, the Fellows will rehearse and perform with the Orchestra for
one full orchestral season from September to July. In addition, they will
have opportunities to attend masterclasses with internationally
renowned guest artists performing in Hong Kong, as well as weekly
chamber music coaching.

This intensive training programme will bridge the gap between
completion of tertiary instrumental training and securing a position in a
professional symphony orchestra. Some of our past Fellows are now
working as full-time musicians in the Hong Kong Philharmonic Orchestra
as well as other major orchestras including China Philharmonic Orchestra,
China National Symphony Orchestra, Hong Kong Sinfonietta and Macau
Orchestra.

The Fellows for the current season are: violinist Liu Boxuan from the Central
Conservatory of Music in Beijing; violists Zhang Shu-ying and Fu Shuimiao
from the Shanghai Conservatory of Music; cellist Pan Yan from the Xinghai
Conservatory of Music in Guangzhou; violinists Ke Xue and Liu Fang-xi,
violist Yang Fan from the Hong Kong Academy for Performing Arts; violinist
Chen Yi-ting from the Taipei National University of the Arts and bassist
Chang Pei-heng from the National Taiwan Normal University.

The Hong Kong Philharmonic Orchestra is very grateful to The Robert H. N. Ho
Family Foundation for its partnership in this important undertaking.

For more information on “The Robert H. N. Ho Family Foundation
Orchestral Fellowship Scheme”, please contact Miss Vanessa Chan,
Assistant Manager (Orchestra and Operations), at (852) 2721 1582 or
email: vanessa.chan@hkpo.com.
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HONORARY PATRON
The Chief Executive

The Hon Donald Tsang Yam-kuen, GBM

BOARD OF GOVERNORS
MrY.S. Liu
Chairman

Mr Jack C. K. So, Jp
Vice-Chairman

Ms Joanne Chan

Ms Winnie Chiu

Mrs Janice Choi, MH

Prof. Daniel Chua

Mr Glenn Fok

Mr David Fried

Mr Peter Kilgour

Mr Lam Woon-kwong, GBS, Jp
Dr Lilian Leong, 8BS, Jp
Prof. Liu Ching-chih

Mr Peter Lo Chi-lik

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Stephan Spurr

Sir David Tang, KBE

Mr Kenny Wong Kam-shan
Mr David Zacharias

HONORARY ADVISERS
Prof. Chan Wing-wah, sp

Dr the Hon Marvin Cheung, 08E, SBS, JP
Mr Vincent Chow Wing-shing, M8E, Jp

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, 68s, CBE, Jp
Lady Kadoorie

Dr Ronald Leung, 0BE, Jp

Mr Shum Choi-sang, SBS, 0BE, MA, JP

Ms Ada Wong Ying-kay, Jp
The Hon Sir T. L. Yang, GBm, Jp
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EXECUTIVE COMMITTEE
MrY.S. Liu
Chair

Mrs Janice Choi, MH

Mr Daniel Ng Yat-chiu
Mr Benedict Sin Nga-yan
Mr Jack C. K. So, 1P

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Benedict Sin Nga-yan
Chair

Mr Glenn Fok

MrY.S. Liu

Mr Daniel Ng Yat-chiu

Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mrs Janice Choi, MH
Chair

Mr Chan Tin Chi

Ms Winnie Chiu

Mrs Leigh Tung Chou
Mr David Fried

Mrs Tasha Lalvani

Mr Daniel Ng Yat-chiu
Mr Peter Siembab

Mr Jack C. K. So, 1P

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan

Ms Winnie Chiu

Prof. David Gwilt, MBE
Prof. Daniel Chua

Mr Warren Lee

Sir David Tang, ke

Dr Lilian Leong, B8, JP
Mr Mark Vines
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MANAGEMENT

ADMINISTRATION AND FINANCE
Mrs Vennie Ho
Director of Administration and Finance

Mr Homer Lee
Finance Manager

Miss Cherish Cheung
Human Resources Manager

Mr Andrew Li
IT and Project Manager

Mr Alex Kwok
Assistant Administration and
Finance Manager

Ms Rida Chan
Executive Secretary

Miss Vonee So
Senior Administration and Finance Officer

Miss Pamela Chan
Receptionist

Mr Sammy Leung
Office Assistant

ARTISTIC PLANNING
Mr Raff Wilson
Director of Artistic Planning

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Miss Christy Law
Artistic Planning Assistant

Miss Flora Yung
Education and Outreach Coordinator

Miss Kiki Leung
Education and Outreach Officer

DEVELOPMENT
Mr Richard Truitt
Director of Development

Ms Edith Ng
Development Manager
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Miss Judy Chu
Assistant Development Manager

Miss Kary Hon
Assistant Development Manager

MARKETING
Mr Paul Tam
Director of Marketing

Mr Nick Chan
Deputy Marketing Manager

Mr Gordon Leung
Senior Marketing Communications Officer

Miss Natalie Wong
Marketing Communications Officer

Ms Tiphanie Chan
Publications Editor

Miss Alice Luk
Corporate Communications Officer

Miss Alice Lam
Customer Service Officer

ORCHESTRAL OPERATIONS
Mr Luke Shaw
Director of Orchestral Operations

Mr Ambrose Yeung
Orchestra Personnel Manager

Mr Steven Chan
Stage Manager

Miss Betty Ho
Librarian

Miss Natalie Ting
Assistant Orchestral Operations Manager

Mr So Kan Pong
Transportation Officer (Musical Instruments)

BEBNRERDE P OTHRARENE
BEE 1 2721 2030 1EH : 2311 6229

Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong
Tel: 2721 2030 Fax: 2311 6229
www.hkpo.com
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Maestro Circle is established for the business community and individuals who are fond of symphonic music. It aims at
supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching cultural life. We heartily

thank the following Maestro Circle members.

B4 8 PLATINUM MEMBERS

Chow Sang Sang
o B E David M. Webb
Sun Hung Kai Properties Webb— Site.Com
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Pk hesong Hodallings (MUK Lid.
AN SR WY SF Capital Limited
H Eur'.':'_é:‘.‘m'.n Samuel and Rose Jean Fang
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Thank You for Your Support

ERERLEEEAUTHERBRACALREARHE
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

4 19 % 028 Bh 5 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
B TEREES V.S Liu Foundation

mBRELL =E 2 C C Chiu Memorial Fund

SEEI MR AR 1T Societe Generale Private Banking

>HK$100,000

HEEREERRAR

Hsin Chong International Holdings Ltd
EEERBRAR

Kerry Holdings Limited
BOWINKESERAR

Mr & Mrs S H Wong Foundation Ltd

AL Z 2B A Ruby Patron
HK$10,000 — HK$29,999

Mr Barry John Buttifant

&8 22+ MsVivien CCChan
Mrs Anna Chen
#R2=$8%5 22+ MsEva Cheng
B4R S 4 Mr Edwin Choy
Dr & Mrs Carl Fung
IBIEMEER A
Mr & Mrs Fung Shiu Lam
= FE {71 Mr & Mrs Ko Ying
BEREERRA
Dr Justin L. Kwan & Family
Z= {5884 DrLee Kin Hung
RES&EELE Drlilian Leong
ZEWRAA %4 MrLawrence Mak
FEF B DrMak Lai Wo
Dr John Malpas
Mrs Anna Marie Peyer
F SURE £ Tin Ka Ping Foundation
EHEMEE 4 DrTsao Yen Chow
ABEREES
The Wang Family Foundation
ERR S MrWong Po Yan
1EE5E S 4 MrDavid Yam Yee Kwan

AR ® ANNUAL FUND

EREEBH A Silver Patron
HK$50,000 — HK$99,999

PRIZIRALEE Mr&Mrs EChan
SRETE{LAE Mr&MrsLowell & Phyllis Chang
R 2247 Mr&Mrs Leung Lit On

522 B) A Jade Patron
HKS5,000 — HK$9,999

#EZEK Anonymous

PR IR EES 4 DrEdmond Chan

BR {25 S 4£ Mr Chen Chien Hua

Mr Cheng Kwan Ming
RERERBAEFLL

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick

A YK EE& 4 DrWilliam Ho
BH3 4 %4 MrMaurice Hoo
BEOS K S5 4 Mr Jackson Kung Ming Foo
REREERA

Mr & Mrs Cheuk-yan & Rotina Leung

Z= 21754 MrRichard Li

Ms Li Shuen Pui Agnes

Mr & Mrs John & Coralie Otoshi
TKBBERRA

Dr & Mrs Pang Wing Fuk

SBEERI 54 MrPoon Chiu Kim Raymond
Ms Carley Shum & Mr Jeff Szeto

T R3Z{LE Mr&Mrs lvan Ting

% Z B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried

$E &+ Mslinling

BRE S5 MrStephenTan
#tEBAA 2z MsTse Chiu Ming
BERREERAgomEsss
Mr C.C. & Mrs Harriet Tung

in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

ALK Anonymous (2)
BRIBIE 54 MrChan Hung Yuen Robert

BRIRE B ERIBKIZEE
Mr Po Chan & Mr Nicholas Fung

Mr & Mrs Jonathan Cheng
SREEE £ 4 MrCheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

MrToru Inaoka

7 A& &4 Dr Mike Kwan Yat Wah
Mr Lee ChiWa

Dr Joseph Pang

Mr Tsunehiko Taketazu

& 3 S 4 MrEricM STsang
BAAI 554 MrWu Chi Kong
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Thank You for Your Support

ERERRLEELAUTHERBRAVDALREARSE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B S ¥ gy 34 STUDENT TICKET FUND

>HK$100,000

184 4R 4T Hang Seng Bank
ZBE 2= Zhilan Foundation

ALEZB) A Ruby Patron
HK$10,000 - HK$29,999

A Anonymous

FRSREEE R KA
Dr & Mrs Chan Kow Tak

Mr David Chiu
S E LR Mr&Mrs KoYing

BEREERKA
Dr Justin L. Kwan & Family

Z= £ 35+ MsDoreen Lee
REFEEEE DrThomasWT Leung

Lo Kar Foon Foundation

BT RIZ B BRA A
Long Hin Creative International Ltd.

XA EERA

Mr & Mrs Bernard Man

FHEZ %4 MrThomas Wong Kin On
{285 S£ 4 MrDavid Yam Yee Kwan
EERREE T DrMT Geoffrey Yeh

$REEBIA Silver Patron
HK$50,000 — HK$99,999
EEERERAR

Kerry Holdings Limited

FRABREEES
Shun Hing Education and Charity Fund

522 Bh A Jade Patron
HKS5,000 — HK$9,999

Mr lan D Boyce

Mr lain Bruce

Mrs Anna Chen

BR 22 S 4 Mr Chen Chien Hua
Mr Chu Ming Leong

i TR E 4 DrChung See Yuen

IBIEMEER A
Mr & Mrs Fung Shiu Lam

REZS EEE AW MsTeresa Hung

BEREBER KA
Dr & Mrs Kwan Ka Hung

REREERA
Mr & Mrs Cheuk-Yan & Rotina Leung

Ms LiuYing

Dr Lo Xina

Lok Yu Kim Ching Memorial Fund
Nathaniel Foundation Limited
EHENEE & DrTsao Yen Chow
MrWong Kong Chiu
BYARTHERAA
Zennon & Pierre Company Limited

#7%= & B A Bronze Patron
HK$30,000 — HK$49,999

ZFEE L DrSimonK.Y. Lee
R AETHE Mr & Mrs Alan Leong

Dr John Shum Ding Ping &
Ms Chan Kit Wah Eva

IEBEE T aamasgs
Dr Eleanor Wong in memory of Ms Ida Pau Fook Wai

HK$3,000 — HK$4,999

BB IR S Mr Chan Hung Yuen Robert
Mrs KL Chan

Dr Chan Man Wai

A+ Ms (atherine Mo Wah Chau
Ms Katherine Cheung

T K AEZUIE Professor David Clarke

BRAELERBEERLZLT
Mr Alex Fung & Mrs Hanne Froseth-Fung

ARG EERALRE
Mr & Mrs Phyllis & Adolf Ho

Z= 514418 L Dr Lee ShuWing Ernest
M2 MsLemon Lim Yin

2 K BB 554 Mr Lui Wing Chiu

& 1B & Joe Joe

Mr Lo Cheung On, Andrew

DrIngrid Lok Hung

EEHERL ST Mr Mak Fai Shing

I #7EE £ Mustard Seed Foundation
Oxford Success (Overseas) Ltd
7 & %4 Mr Shum Choi Sang

Miss Ophelia Tam

Ms Tsang Kwai Fong

B4 MrTony Tsoi

E 3744778 Ms Jennifer Wang

E 2 Z1E 1 DrDominicSW Wong, GBS,0BE,JP
MrWu Ken
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BHESR-AN=ZFHUTHBEBB L o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EBEREREGETES ELRRTEEES BB RAT
The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation The Hongkong Land Group
TEREIRTT TR FAERAE EEERAEESS
Citibank, NA Jardine, Matheson & Company Ltd The Tung Foundation
¥ 25 JE A PAGANINI PROJECT
IeEt8Ih THEERE] RERAMS o This project isinitiated and organised by Business for Art Foundation.
JEREREL B Donated by Mr Patrick Wang
X8 - HE8(1907)/MEE - HEATHF/MEER Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao
TRER LA 1B Donated by Mr Lowell Chang
&R - HE(C.1800)/MRE - HESEEEMN Lockey Hill (c.1800) Violin, played by MrWang Liang
}$5E$ B Donated by Mr Po Chung
%’oh‘é CIRE(19NARE - ARPEEEER Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

$E - EBET AL B
ZEE - TEMM0)/MEE - HRFE/DEFER

Donated by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

4% W INSTRUMENTAL DONATION

BEREUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FRiBIE 2 F R 428 - Rare instruments donated —
TS - B F(1902)/ MRE - HEYEEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
- OFH - #HH(1866)/ MEEHE=FIEER Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KENEGEA Third Associate Concertmaster

HNE - MEDZR(1788)MEEHE —RIER
ITRELEEFER

& - TRER - RS E(1736)MEZ -
HEREEERA

AXFRALERRRETE ] MR 2 A thskss -

EEHEERNPRERX
BEHEERMARRZE
BRIX

Joseph Gagliano (1788) Violin, played by
MrWong Sze-hang, Second Associate Concertmaster

(arlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project” —

Two German Rotary Trumpets
A set of Wagner Tubas
A Flugelhorn
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Great Performers

Fri & ;ﬁ
$380.$280
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CESCE A FLEAED S5+
Family Concert Swire Maestro Mozart+
AN ECHESE  WXE - Bl HEELES
HKPO meets Tubby the Tuba The drama queen'’s Clarinet Quintet

summer nights
2182211 g
Fri & Sat 8pm @ TMTH 2882911 112
$120 $80 Fri & Sat 8pm @ HKCC Tue 8pm @ HKCH
BRI Perry So #ficonductor $320 $240 $180 $120 $280 $200 $140 $100
B 749 Paul Luxenberg X#tba Carlo Rizzi #Mconductor John Harding is#/fi&conductoridirector
M Leung Kin-fung #4inarstor Anna Caterina Antonacci @ &soprane Andrew Simon B &% Sbasset clarinet
HEEE (REHE) - (RENEZEE) B AW ChERED SFFEEAnders Hul 42 violin
SHRRERNERRER : alilnt B Andrew Ling ##%viola

gEt: (ER

A {EEE) Richard Bamping ##2%cello

Programme includes Tubby the Tuba, The Thrill
of the Orchestra and other exciting orchestral

Eces RAVEL: Alborada del Gracioso e FASMNEN K138
s BERLIOZ:  Les nuits d'été ME:  FmkEe [EoE)
DEBUSSY: Images EHfs: EHEERE=

MOZART: Divertimento in F, K138
PART: Symphony No. 4 Las Angeles
MOZART: Clarinet Quintet

HKCC : Fig 2 (k40 F 2B HK Cultural Centre Concert Hall
TMTH : MRS EHEE Tuen Mun Town Hall Auditorium
HKCH : F# X &% H$MHK City Hall Concert Hall
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Dﬂ}:xling Diamond

Simply remarkable.
It's all abouir the diamond.
It's all about Her.
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HOFFMANN & KUHNE
Distinguished €European Heritage

Established 1899 in Germany, Hoffmann and Kiithne pianos are manuofactured
in Germany and in Asia with the latest cutting-edge technology as well as the
timeless skills of expert craftsman. The result is uncommonly affordable musical
excellence, Come and experience these beautiful world pianos exclusively at Tom Lee,

HC Series

1009,

GERMAN MADE
HC122/PE f

> HS Series

HG118BMFPPE

(TOM LEE)




