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PARSONS MUSIC

Devoted to Perfect
Craftsmanship for 80 Years

Originally from Japan

Within the first year of ownership, client will receive an extraordinary service from one of the world’s finest craftsmen.
A Kawai Master Piano Artisan will be sent from Japan to provide personalized care for SHIGERU KAWAI piano.

SHIGERU KAWAI (Limited Edition)
Perfected by Japanese Master Piano Artisans

Millennium Il Action

i
Towards2 5/ nniversary

www,parsonsmusiccom

Whampoa 2365 7078 Times Square, Causeway Bay 2506 1383 Festival Walk, Kowloon Tong 2265 7882
Grand Century Place Laguna City Liberte Place Fisherman’s Wharf Metro City Park Central

‘Tuen Mun Town Plaza Eightland Gardens Tai Yuen Shopping Centre Fanling Centre Luk Yeung Galleria

DECICETD Plaza Hollywood
New Town Plaza Shatin Ma On Shan Plaza @I

Shatin
WIEREGITER Kwai Chung Shopping Centre  @ULEKGIGERY Tung Chung Crescent  @UEEEESSS Bonham Road

North Point NHELTNZEI WSLGILILEY Provident Centre
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A Message from the Chairman of the
Hong Kong Philharmonic Society

On behalf of the Hong Kong Philiharmonic Orchestra
(HKPO), I would like to give thanks to all our donors and
sponsors for their generous support during what has truly
been a remarkable 2009/10 season thus far. Starting with
the powerful opening concerts by the incomparable Deborah
Voigt, audiences have been treated to performances by such
great artists as the legendary Gennadi Rozhdestvensky,
Yundi Li, Sarah Chang, and Paul Lewis.

With your unflagging dedication, we have been able to
realize Maestro de Waart's artistic vision for the Orchestra
and to bring performances of music excellence to the
widest public possible. In this regard, special thanks must
go to our Principal Patron, Swire. Its partnership with
the HKPO has helped foster the tremendous growth
the ensemble has enjoyed over the last four years. Your
sponsorship also helps make classical music accessible
and shape the musical future of our next generations.
Sponsored by the HSBC Insurance and Partnership Fund
for the Disadvantaged of The Social Welfare Department,
and co-sponsored by The Hongkong Bank Foundation,
The Tung Foundation and Towngas, HSBC Insurance Creative
Notes continues to spread the joy of classical music to
students each year for free.

Moreover, the HKPO has benefited from the corporate
backing of such distinguished sponsors as Bank of China
(Hong Kong), Bank of Communications, CIC Investor
Services Limited, the Robert H.N. Ho Family Foundation,
Lam Kin Chung Morning Sun Charity Fund, The Open
University of Hong Kong, Shun Hing Group, Sun Wah
Foundation and Wing Lung Bank. Special gratitude also goes
to our Club Maestro members and individual Donors for
giving to our Annual Fund and Student Ticket Fund.

Last but not least, we are deeply grateful for the annual
funding we receive from the Government of the Hong Kong
SAR through the Home Affairs Bureau, for which the HKPO
owes its existence. The financial stability also underpins the
strategic and long term development of the Orchestra.

| wish you all an unforgettable evening and many happy
returns. %
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Chairman, Board of Governors
Hong Kong Philharmonic Society Limited
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to Our Partners
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The Hong Kong Philharmonic Orchestra would like to express our heartfelt thanks
to the Partners below for their generous sponsorship and support!
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BANK OF CHINA (HONG KONG) (J1]

SHANGHAI CHINA
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Global Partner of Expo 2010 Shanghai China

CIC Investor Services Limited
a subsidiary of Crédit Industriel et Commercial, France
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') SHUN HING GROUP SUNWAH FOUNDATION

EURBI3E « B BUB L Government established » Financially independent
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The Tung Foundation WING LUNG BANK

INARE A B B SRR AR > BOMEE (852) 2721 2030 BEH E angela.hui@hkpo.com HL#E & 40 B H18H % 4+ 4% -
For sponsorship and donation enquiries, please feel free to contact
Ms Angela Hui, Director of Development on (852) 2721 2030 or via email at angela.hui@hkpo.com
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Beethoven's Fidelio — opera-in-concert
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Music Ludwig van Beethoven

Libretto  Joseph Sonnleithner
after Jean Nicolas Bouilly’s zéonore, ou I'amour conjugal

Conductor Edo de Waart
Director David Pountney

Shanghai Opera House Choir
Chorus master and vocal coach  Martin Wright

Hong Kong Philharmonic Orchestra
Concertmaster  John Harding

BEHROMEF NG - BE—E202ENHHRE o
FREGUBIEE - MRPRELFE -
FXFH [EFE mEBENBRY  ANFH OEEF  FHRIRMES FHR -

The performance runs about 2.5 hours including a 20-minute intermission.

Sung in German with Chinese and English surtitles.

Chinese surtitles by the late Wong Kee-chee, through arrangement with the Hong Kong Arts Festival.
English surtitles by David Pountney. Surtitles operator: Cherry Fung.

SA15ENELEHBEBESAETA(FM 97.6 - 98.9k )RS HIE -
The 15 May concert is broadcast live on RTHK Radio 4 (FM Stereo 97.6 — 98.9 MHz).

FUBR

MEELE - FHEFREEFRHMGERLE - BATERR - B - BERHY - UAREF—ARRY
HLLEREG o

Dear patrons

For a wonderful concert experience, kindly switch off your mobile phone and other beeping devices before the concert
begins. Photography, recording, filming, eating or drinking are not allowed. We wish you a very enjoyable evening.

% Bl Aﬁg@éoncert
2009/10
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SUSAN BULLOCK

soprano

SIMON O’NEILL

tenor

KRISTINN SIGMUNDSSON

bass

LISA LARSSON

soprano

JON-MICHAEL BALL

tenor

EIKE WILM SCHULTE

baritone

ANDREW FOSTER-WILLIAMS

bass-baritone

ZHENG YAO

tenor

XU Ql

baritone

DAVID POUNTNEY
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Leonore/Fidelio
Florestan
Rocco
Marzelline
Jaquino

Don Pizarro
Don Fernando
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Narrator
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PHOTO: Mr. Alex Fung, CEO of Hong Kong & North Asia, Societe Generale Private Banking

and violinist Ms. Xu Heng
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Club Maestro is established for the business community and individuals who are fond of symphonic music.
It aims at supporting the long-term development of the Hong Kong Philharmonic Orchestra and enriching
cultural life. We heartily thank the following Club Maestro members.

B4 8 PLATINUM MEMBERS
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W R E David M. Webb WHARF

Sun Hung Kai Properties Webb—Site.Com

Established 1886

# 4 1 H DIAMOND MEMBERS

Mr Wilfred Ng MH, JP {’5‘7]&47#0
ELSE AT R RS Shme‘l@ng

Audit

Consulting
#9171 1 H EMERALD MEMBERS
s CVoomng: M olallimges (LK. L. ’
i ik MITSUBISHI SF Capital Limited
| H mu:1':~:=-'m ('M:’m” Samuel and Rose Jean Fang
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Thank You for Your Support

ERERRABEERAUTHEEBRADATIREHARHE !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

8 19 % % B ¢ 4 CHAIR ENDOWMENT FUND

The Octavian Society Limited
ZItHEZEZES$ VS, Liu Foundation

mBREtE4E = E £ C.C Chiu Memorial Fund

SEBIEL AL A SRIT Societe Generale Private Banking

>HK$100,000

FEEKEEERAR
Hsin Chong International Holdings Ltd
EEEZRBRA A Kerry Holdings Ltd

ELORINBES T
Mr & Mrs S HWong Foundation Ltd

AL EZBH A Ruby Patron
HK$10,000 — HK$29,999

BREFIE 22 Ms Vivien C C Chan

Mrs Anna Chen

Mr Cheung Ngai Sing

BSR4 Mr Edwin Choy

Dr & Mrs Carl Fung
RERBEEDHEBRBRAE

Gloss Mind Sports International Ltd

B EHE{LE Mr & Mrs Kenneth H C Fung
BHEIF B4 K X A Dr & Mrs Wayne Hu
=B Mr & Mrs Ko Ying

BB IRFR S A K A Mr & Mrs Fung Shiu Lam
ZE{@MSB&4E Dr Lee Kin Hung
RIFSEEE Or Lilian Leong, BBS, JP
EHRAA 4 Mr Lawrence Mak
ZIEFNEELE Dr Mak Lai Wo

Mrs Anna Marie Peyer

Mr Peter Siembab

BRE SLHELE Mr Stephen Tan

A ZIAE S Tin Ka Ping Foundation
EFENEE A DrTsao Yen Chow
SEHRFEEE S Wang Family Foundation
ERRRFEE MrWong Po Yan
FHRBEERA Mr&MrsY SWong
{E558 554 Mr David Yee Kwan Yam

AR # ANNUAL FUND

EREEBY A Silver Patron
HK$50,000 — HK$99,999

BRIZBR{UAE Mr & Mrs E Chan
SREFEURE Mr & Mrs Lowell & Phyllis Chang
R2IZ{AE Mr & Mrs Leung Lit On

5222 Bh A Jade Patron
HK$5,000 — HK$9,999

/ALK Anonymous

Mr Barry John Buttifant

BRIREEEAE Dr Edmond Chan
REEERAEFL L

Mr Jan Leung & Ms Emily Chow

Mr & Mrs Michael & Angela Grimsdick
Ak 42L& DrWilliam Ho

BA LA 554 Mr Maurice Hoo
REZEEEAD Ms Teresa Hung

Ms Li Shuen Pui Agnes

Dr John Malpas

FKIBEELE R R A Dr & Mrs PangWing Fuk
EBGRI %E 4 Mr Poon Chiu Kim Raymond
The Hon Mr Justice William Stone

Ms Carley Shum & Mr Jeff Szeto

Mr Tsunehiko Taketazu

T R Mr & Mrs Ivan Ting

Ms Cindy Tse

$HE B A Bronze Patron
HK$30,000 — HK$49,999

Mr & Mrs David Fried

Mr Fred William Scholle

B T Ms Tse Chiu Ming

HK$3,000 — HK$4,999

ALK Anonymous

BRIBIR S5 £E Mr Chan Hung Yuen Robert
Mr Cheng Kwan Ming

2§85 22+ Ms Eva Cheng
SRFBZE S Mr Cheung Yiu Tong
SRERESEAE Mr Cheung Tak Lung
Mr Chow Ping Wah

Dr Affandy Hariman

A% BEZz % Ms Gloria Ho

Ms Hu Shu

Mr Toru Inaoka

B8 B ZEE& 4 Dr Kwan Yat Wah Mike
Ms Liu Ying

Mr Joseph Pang

SE&YE/NME Miss Lily Poon Man Nei
SREEBPEEAE Dr Paul Tat Ming Shea
BRRIZR 4 Mr So Shu Wing Vincent
& XA e MrEric M S Tsang

Ms Tsang Kwai Fong

H =4 22+ Ms Tse Wai Shun Susan
AR 554 MrWu Chi Kong
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Thank You for Your Support

EREREEELANATHERBRAOCATIREARHZ !
The Hong Kong Philharmonic Orchestra would like to express our gratitude
to the following corporations and individuals for their generous support.

B F ¥ B34 STUDENT TICKET FUND

>HK$100,000
184 4R 4T Hang Seng Bank

ZESE LS Zhilan Foundation

tREEBHA Silver Patron
HK$50,000 — HK$99,999

EEERBRAF
Kerry Holdings Limited

ERABREEES
Shun Hing Education and Charity Fund

$H=2Bh A Bronze Patron
HK$30,000 — HK$49,999

RRETE Mr & Mrs Alan Leong

ALEZB) A Ruby Patron
HK$10,000 — HK$29,999

Mr lan D Boyce

BR>R 2 EE 4 % K A Dr & Mrs Chan Kow Tak
Mr David Chiu

Z=EF L+ Ms Doreen Lee

REBEEEE DrThomas W T Leung
EXREZEES Lo Kar Foon Foundation
{E558 554 Mr David Yee Kwan Yam

S E{E Mr & Mrs Ko Ying

EEREIB L DrMT Geoffrey Yeh

FEZEB) A Jade Patron
HK$5,000 — HK$9,999

/A Anonymous (2)

Mr Chan Ka Kui

Mrs Anna Chen

Mr Chu Ming Leong

$8 BREEAE Dr Chung See Yuen
BARIHEEE4E K KX A Dr & Mrs Kwan Ka Hung
Dr Lo Xina

BREBL=ES

Lok Yu Kim Ching Memorial Fund
BRI BRI ARA T

Long Hin Creative International Ltd
Mr Wong Kong Chiu

HK$3,000 — HK$4,999

Ms Deborah Biber

Capital Well Investment Limited
BRI 4L 4 Mr Chan Hung Yuen Robert
Mrs K L Chan

AHZE 2+ Ms Catherine Mo Wah Chau
BRHEZE S £ Mr Chen Chien Hua

Ms Katherine Cheung

W RAEZIR Professor David Clarke
EFBIB L Mr Fok Wing Huen

BREREREEERZL
Mr Alex Fung & Mrs Hanne Froseth-Fung

IEEE S Mr Fung Wai Hing

fARIEEERARE
Mr & Mrs Phyllis & Adolf Ho

[tem Industries Ltd

Z= KA ALIE Mr & Mrs Henry & Angelina Lee
Z=RIE4 18 1 Dr Lee Shu Wing Emest
Mr Leung Cheuk Yan

ZEIRELE Mr Alex Li
ZEEAT 4 MrRichard Li

ZERIE & Joe Joe

Mr Lo Cheung On, Andrew

2 KBS Mr Lui Wing Chiu

Mr Ray Luk

MR S Mr Mak Fai Shing

Mr & Mrs John & Coralie Otoshi
Oxford Success (Overseas) Ltd

B HE S Mr Shum Choi Sang
Ms Ophelia Tam

EHRZ %L MrTony Tsoi
HEERL

Dr Dominic S W Wong, GBS,0BE,JP
B NFITERAR

Zennon & Pierre Company Limited

ZAE X HE W EDUCATION PROGRAMME SUPPORTER

FISRBEBEEEREZE S Drs. Richard Charles and Esther Yewpick Lee Charitable Foundation

TEZLERITEZES The Hongkong Bank Foundation

BHBPEHE KB AT The Hong Kong and China Gas Company Limited
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BHESR-AN=ZFHUTEBEBIB UM o The Endowment Trust Fund was set up in 1983 with these initial sponsors.

EEERERERGTES ESRITEEES EHRATF

The Hong Kong Jockey Club Charities Trust ~ The Hongkong Bank Foundation The Hongkong Land Group
TERERIT TR FERA R EBERAEESS
Citibank. NA Jardine. Matheson & Company Ltd The Tung Foundation

¥4 24 jE 3 PAGANINI PROJECT

SeEtEIm TREES | #BRAM o This project is initiated and organizated by Business for Art Foundation.

AR LA e Donated by Mr Patrick Wang

NE - #HE/E(1907)/MEE - HEHBAF/NAFEH Emile Germaine (1907) Violin, played by Ms Tomoko Tanaka Mao
RS B Donated by Mr Lowell Chang

BIR - HE(C.1800)/MEE - HERSEMFEA Lockey Hill (c.1800) Violin, played by Mr Wang Liang
EEF L B Donated by Mr Po Chung

ZRE - BRE(1991)KIRE - ARARLEEA Dawne Hadded (1991) Violoncello, played by Mr Cheung Ming-yuen
FE - EFELEL B Donated by Mr Laurence Scofield

ZEE - ZEE(1910)/MRE - HRAFNEFEA Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

%% W INSTRUMENTAL DONATION

EBERUNSRLE Bl Donated by The Ladies Committee of
the Hong Kong Philharmonic Society
FriBig 2 ER 4435 - Rare instruments donated —
ZiE - EF(1902)/MRE - BREM EEFEA Enrico Rocca (1902) Violin, played by Mr Cheng Li
% - B - #HES(1866)/ MREHE=RIER Jean Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu,
KIENMERER Third Associate Concertmaster
HE - MEZWO788) N MEEHE_FIER Joseph Gagliano (1788) Violin, played by
FRELEEFR MrWong Sze-hang, Second Associate Concertmaster
F% - RRER - RHZE(1736)MRZE Cario Antonio Testore (1736) Violin, played by Mr Ni Lan
MR REEER
AXERASELEELE | MBR 2 LS - Other instruments donated in support of the
“Instrument Upgrade and Echancement Project” —
EEEAN N EWE Two German Rotary Trumpets
EEERARRZE A set of Wagner Tubas

BRZX A Flugelhorn
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SR ERSIEN XX - M8 | Aristic Director and Chief Conductor Edo De Waart
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The Hong Kong Philharmonic Orchestra (HKPO)
is one of Asia’s leading orchestras. Enriching Hong Kong's
cultural life for over a century, the Orchestra has grown into
a formidable ensemble of Chinese and international talents
in the last three decades, attracting world-class artists to
perform on the same stage. HKPO annually touches the lives of
200,000 music lovers through more than 150 performances.

Under the leadership of its internationally renowned conductor
Edo de Waart, HKPO continues to scale new heights in musical
excellence. The continuing cycle of Mahler symphonies and
challenging programming outside the traditional repertoire,
have become highly anticipated events as well as musical
milestones for the Orchestra. Beethoven's Fidelio opera-in-
concert and Mahler's Das Lied von der Frde are inarguably the
major highlights of the 2009/10 season. Many great artists
perform with the HKPO, from pianists Jean-Yves Thibaudet,
Boris Berezovsky and Paul Lewis, violinist Sarah Chang
to cellist Steven Isserlis. Last October, the audiences were
thrilled with the performance of the HKPO under the baton
of the legendary Gennadi Rozhdestvensky.

From April 2006, The Swire Group Charitable Trust became
the Hong Kong Philharmonic’s Principal Patron, enabling
Maestro de Waart's artistic vision for the Orchestra to be
realized. Swire's sponsorship of the Hong Kong Philharmonic,
the largest in the Orchestra’s history, supports artistic growth
and development as the Orchestra takes its place on the
world stage, and brings performances of musical excellence
to the widest possible public.
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HKPO stays in tune with our city by presenting the orchestra
in unexpected venues and bringing the excitement of
the concert experience to every home through radio and
television broadcasts. These included, the largest symphonic
event of the year, Swire Symphony Under the Stars at Happy
Valley. The Orchestra runs a comprehensive schools education
programme, HSBC Insurance Creative Notes, bringing the joy
of classical music to primary, secondary and special school
kids, and once in a while, the Orchestra drops the formality of
the classical concerts to crossover with Western and Chinese
pop stars.

The Orchestra also builds its reputation and raises its artistic
standards by touring. In 2007/08 season, the Orchestra
performed in the Shanghai Spring International Music
Festival and the Beijing Music Festival. In 2009, the Orchestra
undertook a major six-concert tour of China, including the
Xinghai Concert Hall in Guangzhou, Beijing’s National Centre
for the Performing Arts and Shanghai Grand Theatre under
the leadership of Maestro Edo de Waart.

In February 2008, the Hong Kong Arts Development Council
honoured the HKPO with the Arts Promotion Award, in
recognition of its success in expanding its audience base and
gaining public support in recent years. %

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is the Venue Partner of the Hong
Kong Cultural Centre
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Mahler's majesty is

de Waart’'s

triumph.

1 China Morning Post

EHNERSEE XN - 8 | Aristic Director and Chisf Conductor Edo De Waart
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Edo de Waart is the Artistic Director and Chief Conductor
of the Hong Kong Philharmonic Orchestra. Renowned as
an "orchestral builder” who has the enviable ability to
transform his orchestras into world-class ensembles, Edo
de Waart has held such distinguished positions as Chief
Conductor and Artistic Director of the Sydney Symphony
and the Netherlands Radio Philharmonic, Chief Conductor
of the Netherlands Opera, as well as Music Director of
the Rotterdam Philharmonic, San Francisco Symphony and
Minnesota Orchestras. He has also taken up the Music
Directorship of the Milwaukee Symphony Orchestra from
the 2009/10 season.

As an opera conductor, Edo de Waart has enjoyed
success in many of the great opera houses of the world,
including Covent Garden, Bayreuth, Bastille and the
Metropolitan Opera. He has led highly regarded Wagner
Ring Cycles in San Francisco and Sydney. He has conducted
a series of critically acclaimed concert performances
of Richard Stauss's Salome, Elektra, Der Rosenkavalier
and Act | of The Valkyrie, as well as Puccini's Madama
Butterfly with the Hong Kong Philharmonic.

Maestro de Waart has received a number of awards for his
outstanding achievements in music. He is a Knight in the
Order of the Dutch Lion and he was awarded the Order
of Australia — a reflection of his invaluable contribution to
Australian cultural life during his decade with the Sydney
Symphony. He was appointed an Honorary Fellow of the
Hong Kong Academy for Performing Arts in recognition of
his contribution to music internationally, and in particular,
his commitment to developing future generations of
musicians in Hong Kong. #

The air travel of Artistic Director & Chief Conductor, Edo de Waart, is supported by Cathay Pacific Airways.
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Susan Bullock is now one of the world's most sought-after
dramatic sopranos and in recent seasons she has appeared
as Wagner's Brinnhilde at the New National Theatre,
Tokyo; with the Canadian Opera Company; at Teatro La
Fenice; the Royal Opera House, Covent Garden; at Opéra
de Lyon; and at Teatro Nacional de S&o Carlos, Lisbon.
She has performed the role of Isolde in London, Frankfurt,
Verona, Leeds and Rouen.

Above all, the role of Richard Strauss’s Elektra has brought
Susan Bullock substantial international acclaim and
collaborations with some of the world's leading conductors
including Bychkov, Ozawa, Elder and de Waart; and débuts
at La Scala, in Dresden, Stuttgart, Hong Kong, Florence
(Maggio Musicale), and with Washington National Opera.
She received the Royal Philharmonic Society's (singer)
award in 2009 for her performances of Flektra at the
Royal Opera House, Covent Garden. This season Susan
Bullock makes her company débuts at The Metropolitan
Opera and at Théatre du Capitole, Toulouse in the role
of Elektra. Recent roles have included Marie in Wozzeck
for the Royal Opera House, Covent Garden under
Daniel Harding.

Susan Bullock's concert work has been vast and diverse,
and has recently included her début with the Berliner
Philharmoniker under Sir Mark Elder with Hénse/ und
Gretel, Strauss's Four Last Songs with NHK Symphony
Orchestra under Edo de Waart; and the Prelude &
Liebestod from Tristan und Isolde with Esa-Pekka Salonen
and the Philharmonia Orchestra, and also with Zubin
Mehta and the Orchestra of the Bayerische Staatsoper.

Future plans include role débuts as Kundry (Parsifal)
at Gran Teatre del Liceu, Barcelona and Emelia Marty
(V8c Makropulos) for Oper Frankfurt, and complete cycles
of Der Ring des Nibelungen for both Oper Frankfurt and
Teatro Nacional de Sao Carlos.

Her discography includes Albert Herring with the City of
London Sinfonia under Richard Hickox and Salome with
the Philharmonia Orchestra under Sir Charles Mackerras,
both for Chandos. #
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Simon O'Neill's performances in the great international
opera houses and festivals have excited acclamations as
one of the finest heldentenors today. At extremely short
notice Simon made his début in the title role of Verdi's
Otello in concert with the London Symphony Orchestra,
conducted by Sir Colin Davis. His performance was hailed
unanimously by critics as; “a tremendous début in the
title-role, giving notice that he is the best heroic tenor to
emerge over the last decade.”

Notable débuts include the title Metropolitan Opera
in /domeneo (with James Levine), Royal Opera House
as Jenik in The Bartered Bride (Sir Charles Mackerras),
Salzburg Festival in Die Zauberfléte (Riccardo Muti), BBC
Proms (Pierre Boulez), Max in Der freischiitz at Theater
an der Wien (Bertrand de Billy) and Australian Opera
as Sergei in Shostakovich's Lady Macbeth of Mtsensk
(Richard Armstrong). He has sung Lohengrin and Fidelio
at the Royal Opera House and Parsifa/ with the Accademia
Nazionale di Santa Cecilia and New Zealand Symphony
Orchestra. His performances as Siegmund at the Royal
Opera House and the Metropolitan Opera won critical
acclaim and led to him being described as a 'the star’
and ‘THE Wagner tenor of his generation’. His future
engagements include Die Walkiire, Die Meistersinger and
Parsifal at the Royal Opera House, Die Walkiire and Parsifal
at the Metropolitan Opera, La Scala, Houston Grand Opera
and the Vienna, Munich, Hamburg and Berlin State Operas,
Boris Godunov and the title role of Otello at La Scala and
Parsifal at the Bayreuth Festival.

An accomplished recording artist, Simon has recently
released his début solo CD with the New Zealand Symphony
Orchestra — Wagner Arias, Father and Son (Lohengrin, Parsifal
and the Ring) with EMI records. Born in New Zealand in
1971, Simon studied piano and brass from an early age.
As a Fulbright Scholar he was awarded a Master of Music
degree from the Manhattan School of Music. Simon
completed his graduate studies at the Juilliard Opera
Center under the tutelage of Marlena Malas in 2002. 4
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Overture

Act 1

Scene 1 A prison somewhere in Spain
Marzelling, the daughter of the jailer Rocco, dreams of
marrying Fidelio, her father's new assistant. (Fidelio is the
name Leonore has taken in order to disquise herself as a
man and thereby get access to the prison where her
husband, Florestan, has been incarcerated.) Rocco arrives,
followed by Fidelio, weighed down with chains and
supplies which Rocco takes to be a sign that Fidelio is
trying to impress his daughter. Rocco encourages the
romance, but cautions that a successful marriage requires
money — “Hat man nicht auch Gold beineben” ("Life is
nothing without money”). Fidelio tests Rocco's trust by
asking to accompany him to the dungeon where Florestan
is being held.

Scene 2 The prison courtyard

To the sound of a march, the soldiers enter followed by
the local revolutionary Commissar, Pizarro. He reads the
dispatches and learns of an imminent visit from Don
Fernando, the Minister of Justice, who is to question
him about prisoners being held without cause. Having
imprisoned Florestan for political reasons, Pizarro is forced
to act and decides to have Florestan executed — " Ha/ Welch’
ein Augenblick!" ("Ah! The moment has arrived”). In order
to have plenty of warning of the Minister’s arrival, he posts
a trumpeter on the ramparts and then offers Rocco money
to kill the prisoner. Rocco refuses, but offers to dig the
grave in a hidden corner of the prison walls and enlists
Fidelio's help. At Fidelio’s urging, Rocco allows all of the
prisoners except Florestan to come out into the open air,
but a furious Pizarro turns up and castigates Rocco who
deflects his anger by pointing out that it is the King's
birthday. The prisoners return to their cells — “Leb woh/, du
warmes Sonnenlicht”" (" Farewell, warm sunlight!”).
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Act 2

Scene 1 A dungeon in the prison

An orchestral introduction depicts the dark and bare cell
in which the heavily chained Florestan laments the loss
of his happiness as the price of having spoken the truth.
Rocco arrives with Fidelio to prepare the grave and their
whispered duet — “Nur hurtig fort, nur frisch gegraben”
("Briskly done, freshly dug”) — reaches Florestan's ears
and he calls out for water. Fidelio recognises his voice
and persuades Rocco to allow her to take some wine and
bread to the prisoner. Pizarro arrives and prepares to stab
Florestan, but when he draws his dagger, Fidelio stands
in his way and reveals her true identity. As she draws
a loaded pistol and aims it at Pizarro, the trumpet
announces the arrival of the Minister and Rocco and Pizarro
rush off leaving Florestan and Leonore to celebrate their
reunion — “ 0 namenlose Freude!" ("0 joy inexpressible!").

Scene 2 The parade grounds of the prison

Don Fernando recognises Florestan and orders his freedom
and Pizarro’s arrest. Leonore is permitted to unlock her
husband’s chains, and the opera ends with a chorus in
praise of her bravery — “Wer ein holdes Weib errungen”
(“He, whom such a wife has cherished”). #
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Fidelio, op. 72

The enthronement of Ferdinand Il as Holy Roman Emperor
in 1619 opened the flood gates for Italian musicians to
work in Vienna, and for almost 200 years Viennese musical
life was dominated by Italian composers, instrumentalists
and singers. The most obvious import these ltalians
brought with them was opera, and while there is plenty
of circumstantial evidence of operas being performed in
Vienna from the late 1620s, it was only in 1633 that we
have the first definite evidence of a staging of an opera
at the royal court in Vienna when // Sidonio by the Italian
composer Lodovico Bartolaia was staged. From then
on, opera seems to have been a particular passion of
the Viennese court and, as the city was rebuilt in the
spectacular style which was deemed appropriate to its role
as the centre of the great Habsburg Empire, so theatres
and opera houses sprang up including, in 1708 the
Kdrntnertortheater, in 1748 the Burgtheater, in 1787 the
Theater auf der Wieden and in 1801 the Theater an der
Wien. To satisfy the growing appetite for opera in Vienna,
German composers began to involve themselves in the
genre, with Gluck's opera La Semiramide riconosciuta
performed at the opening of the Burgtheater, and very
soon Vienna became the epicentre of operatic activity in
Europe attracting composers from all across the continent.
It has been said that from the middle of the 18" century
to the beginning of the 20%, “more music of recognized
greatness was composed in Vienna than in any other city
in the world” and while few of the composers working
there were native Viennese, the Italians were gradually
being supplanted by those from the German-speaking
provinces of the Empire.
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Beethoven was one of those composers who moved to
Vienna believing it to be the place where his musical
genius could flourish best. His principal interest was in
instrumental music and, set against those other composers
who spent at least some of their professional lives in
Vienna, his one and only opera seems, numerically, an
insignificant contribution to the genre — Gluck, for
example, composed over 50, while Haydn and Mozart each
composed over 20 — but Beethoven had rather more
elevated ideas about opera. Referring to Mozart, he once
said; “I could not compose operas like Don Giovanni or
The Marriage of Figaro. They are repugnant to me. | could
not have chosen such frivolous subjects”. Appropriately,
his single contribution to the operatic repertoire is not
only one of the most important works in the whole history
of opera, but stands as probably the greatest opera ever
to have been premiéred in Vienna.

On 22" January 1803, just over 10 years after Beethoven
had settled in Vienna, he was appointed Composer to the
Theater an der Wien, taking up residence in an apartment
in the building with his brother Carl. Among his first tasks
was to compose an opera — Vestas Feuer — to a libretto
by the theatre’s director, Emanuel Schikaneder. Beethoven
was clearly unenthusiastic, and after setting two scenes
he abandoned the project having found something he
regarded as more suitable for the operatic stage, Léonore,
ou [amour conjugal by the French playwright Jean
Nicolas Bouilly (1763-1842). It took him a little over a
year to complete and, going under the title Leonore and
with a German language libretto by Joseph Sonnleithner
(1766-1835), a performance was planned for 15 October
1805. Unfortunately, on 30" September the censor banned
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it, regarding it as being too overtly political in the current
climate. A petition from Sonnleithner, who was both a
lawyer and the Secretary of the Burgtheater, persuaded
the censor to lift the ban, but by that time Napoleon's
troops were approaching the city and the Emperor, along
with large sections of the Viennese aristocracy who would
have attended the opera, had fled the city. Leonore was
eventually staged on 20" November 1805, a week after
the French entered Vienna, and the audience comprised a
mere sprinkling of unwelcome French officers.

Beethoven's total lack of operatic experience was painfully
obvious to him, so after three performances he withdrew
the work and, aware that his music was too long-winded
for the effective dramatic pacing of an opera, he cut out
much of the original material. He asked an old family friend
from his childhood days in Bonn, Stephan von Breuning,
to revise the libretto, reducing it to two acts, and this
version was staged on 29" March 1806. Much against
Beethoven's wishes, the theatre directors billed the opera
as Fidelioin order to avoid confusion with two other operas
called Leonore which were popular in Vienna at the time,
by Ferdinando Paer and Pierre Gaveaux. It was performed
twice but this time Beethoven objected to the fee the

THE CALM BEFORE THE STORM
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Theater an der Wien paid him, and so he withdrew it.
A planned revival in Prague in 1807 never took place, but
in 1814 Beethoven was riding a crest of the wave in terms
of popularity amongst the Viennese public, so he revised the
work again, asking Georg Friedrich Treitschke (1776-1842)
to deal with the libretto in order to forge a link to Vienna’s
deliverance from Napoleonic tyranny. In this final version,
with two acts, and officially renamed by Beethoven Fidelio,
the opera was first staged at the Kérntnertortheater on
23" May 1814. It was a huge and lasting success.

The inspiration for Fidelio is said to have been the opera
Lodoiska by Luigi Cherubini. It took Vienna by storm in
1802 with its tale of an innocent person rescued from
wrongful captivity, and Beethoven was deeply impressed
both by the fact that it was an opera in the French rather
than the Italian tradition and by the ethical dimension of
the plot. He believed passionately in the cause of freedom
from oppression and this, more than anything else, accounts
for his decision to ditch Schikaneder’s original libretto in
favour of Léonore, a tale purportedly based on real-life
events in which a woman dresses as a man in order to
rescue her husband who has been unjustly imprisoned. #

Programme notes by Marc Rochester

\K



74 9 #&
Kristinn Sigmundsson

BEE

bass

AMEBERRSBRXFULANERZTZ— R
EXBERBEERY : ABEHEIR - BFE
EXREKR  BRERKER  #HABER
BER - RRBERANBIFRAEZZATEREI o

kS BEEAEPIHE2009/10%FHE HBIE
BREXHEHBRBFEL (RRBFL)H
BB B8  ARENRBGRER (ZEH)
M T  RESTHMHTBIER (BREM) B
TR (BT B E B E - M (B
ENERTF) NEM - REEZT BRI ENR
(BH) ENEE - URFAERERESE
EIE (LB =TT -

fEkERBLEERHEMSGEH A LEEHE B
NF - BEEE2EAZHEAREHANEL
ERRLBHEELEEETFEN(ER) -
tZ tREBREXREGER (FE) WETH
NEFYN (EE) OEAHE -« ERETERSER
IR CFLRNRGE) HER - BESAMREIR
BIE(HRET) MBS RRERFF
MHBIRERE (BHEEFRAR) WERT -
HiE B - KBS RBFDER ki) 8
KEE - FEMRERAATREFE(ERY -

K WEBMEH SN LM -

B Rl REERIEEREE - FE - B
HE - BEmRL  8ER - EFEN  MER
45 NARBH - REFKSHE -

HHNEEEE  RLESEEN(ETERE)IR
(B (Decca) * B (EHNMZT Hdn) M
(BBEARZEHMH) Phiips) « FFEM CZFLEEER)
(Harmonia Mundi) » AR SHEE - BENS T
EENRIAXBLESHFEL(BEEER) -2

One the of world's most sought-after basses, Kristinn
Sigmundsson regularly sings at leading international opera
houses including the Metropolitan Opera, Royal Opera at
Covent Garden, Opéra National de Paris, Vienna State
Opera, Munich State Opera and the Semperoper Dresden.

Icelandic bass Kristinn Sigmundsson’s engagements in the
2009/10 season include his return to the Metropolitan
Opera for Baron Ochs in Der Rosenkavalier in addition to
singing Hunding in Die Walkdire at the Oper der Stadt Kéln;
Heinrich in Lohengrin, Baron Ochs in Der Rosenkavalier,
and Pogner in Die Meistersinger von Nirnberg with
the Deutsche Oper Berlin; Sarastro in Die Zauberflite
at the Theatre du Capitole in Toulouse; and further
performances of Hunding in Die Walkdire with the Iceland
Symphony Orchestra.

He also joins both the Iceland Symphony Orchestra and
the Budapest Festival Orchestra on tour at Avery Fisher Hall
for Beethoven's Symphony No. 9 and sings Schumann’s
Geburtstag at the Gewandhaus in Leipzig. Last season,
he sang Sparafucile in Rigoletto and Sarastro in Die
Zauberflote at the Opéra National de Paris, Méphistophélés
in La damnation de Faust with the Semperoper Dresden,
Baron Ochs in Der Rosenkavalier with Deutsche Oper
Berlin and King Marke in Tristan und Isolde at the Teatro
Municipal de Santiago. He also returned to the United
States for return engagements at the Metropolitan Opera
as Vodnik in Rusalka and the Cincinnati May Festival for
both Walter in Luisa Miller and Mozart's Requiem.

His concert performances include collaborations with many
of the world’s leading conductors including James Levine,
Riccardo Muti, Sir Colin Davis, Bernard Haitink, Charles
Mackerras, Christoph von Dohnanyi, Jeffrey Tate, Christoph
Eschenbach, Ivor Bolton, and Marc Minkowski.

His discography includes Don Giovanni and Die Zauberfldte
with Arnold Ostman (Decca) ,Bach’s St. John Passion and
the St. Matthew Passion (Phillips), Schumann’s Faustszenen
(Harmonia Mundi) and Fidelio with the London Symphony
Orchestra and Sir Colin Davis. %
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Following an early career as a flautist, Swedish soprano
Lisa Larsson studied singing in Basel. She started her
career at the Zurich Opera House in performances under
Nikolaus Harnoncourt, Franz Welser-Most and other
important conductors. Her first engagement outside
Switzerland was Papagena in The Magic Flute at the
Teatro alla Scala in Milan under Riccardo Muti.

Her roles have included Marzelline (Fidelio), Anne
Trulove (The Rake’s Progress), Annchen (Der Freischiitz),
Adele (Die Fledermaus), Adina (Adina), Oscar (Un ballo
in maschera), Tytania (A Midsummer Night's Dream),
Polissena (Radamisto) and Morgana (Alcina). She appeared
at the Royal Opera House, Covent Garden, Bayerische
Staatsoper, Opéra de Monte Carlo, Oper Leipzig, Opernhaus
Ziirich, Grand Théatre de Genéve, Theater Basel, the Royal
Swedish and Danish Opera. She was also invited by major
festivals such as the Salzburg Festival, Lucerne Festival,
Glyndebourne Festival and the Festival d"Aix-en-Provence.

Equally at home on the concert platform, Lisa Larsson’s
appearances have include performances with Claudio
Abbado, Mikhail Pletnev, Daniel Harding, Sir Colin Davis,
Antonello Adam Fischer, Lawrence Renes, Louis Langrée,
Vassily Sinaisky and orchestras such as the Berlin
Philharmonic Orchestra, Vienna Symphony Orchestra, Zurich
Tonhalle Orchestra, Camerata Salzburg, NHK Symphony
Orchestra, Mahler Chamber Orchestra and many others.

In the 2009/10 season Lisa Larsson is collaborating with
orchestras including the Mahler Chamber Orchestra,
the Deutsche Kammerphilharmonie Bremen, the Monte
Carlo Philharmonic Orchestra, the Milwaukee Philharmonic
Orchestra and Nathalie Stutzmann’s newly formed orchestra
“Orfeo 55",

Lisa Larsson’s numerous recordings include Mozart's Don
Giovanni (Daniel Harding) and Mitridate (Adam Fischer),
Handel's Jephta (David Stern) as well as Bach cantatas with
Sir John Eliot Gardiner, the Christmas and Easter Oratorios,
Magnificat and numerous cantatas conducted by Ton
Koopman. Her next release will be Mahler's Symphony No. 8
under David Zinman with the Zurich Tonhalle Orchestra. #
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American tenor Jon-Michael Ball has been described
as having a “strong tenor voice” that is “consistently
solid”. The New York Sun praised him as having a “lovely
lyric instrument, solid technique, and a strong theatrical
sense.” The final performance of Santa Fe Opera’s 2008
production of Billy Budd marked his company début when
Jon-Michael stepped in for an ailing colleague as Red
Whiskers. Jon-Michael is also the recipient of Santa Fe
Opera’s 2008 Richard Tucker Foundation Award.

Recent engagement includes his début with Lyric Opera
of Kansas City as Ralph Rackstraw in H.M.S. Pinafore. The
2007/08 season brought a return to Orlando Opera as
Don Ottavio in Don Giovanni and Pang in Turandot. Other
performances include Jon-Michael's London, UK début in
the concert series at St. George's Bloomsbury and a return
to Santa Fe Opera for his second apprenticeship. Summer
2007 marked his South American début in Lima, Peru. As
a member of Glimmerglass Opera’s Young American Artist
Program, Jon-Michael sang the role of the Reporter in
Philip Glass's Orpheé.

The 2006/07 season included his first Santa Fe Opera
apprenticeship where he was seen as Andrés in Carmen,
and his Orlando Opera début as Frederic in The Pirates of
Penzance. Showcasing American Composers, the title role
in Candide with Orlando Opera Studio, the role of James
Joyce with American Opera Projects in their new work £xiles,
Tamino in Die Zauberfldte and the title role in Albert Herring,
both for Intermezzo Opera.

Jon-Michael is a graduate of Manhattan School of Music.
A student of famed tenor, Neil Rosenshein, Ball performed
multiple leading roles with Manhattan School of Music's
Opera Studio, most notably as Dr. Shpigelsky in the world
premiére recording of Lee Hoiby's A Month in the Country
(Albany Records). #
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Appearing at the prestigious Bayreuth Festival for 12
consecutive years, Eike Wilm Schulte has performed
regularly at such distinguished opera houses, theatres
and festivals as, the Metropolitan Opera, the Vienna State
Opera, the Royal Opera House, Covent Garden, La Scala,
Salzburg's summer and Easter Festivals, the Wagner
Festival in Osaka, the Bregenz Festival and the Munich
Opera Festival, among others.

In the 2009/10 season, he sings music-master in Ariadne
auf Naxos and Friedrich von Telramund in Lohengrin at the
Munich State Opera; Friedrich von Telramund and Kurwenal
in Tristan und Isolde at the Deutsche Oper Berlin and
Alberich in Das Rheingold at the Leipzig Opera. He also
collaborates with the Boston Philharmonic in Beethoven's
Ninth Symphony.

He is also demanded as a concert singer. His concert
engagements include the 50 Sony anniversary concert in
Tokyo with the Berlin Philharmonic under Claudio Abbado,
the Millennium Concert 2000 in Rome under Giuseppe
Sinopoli, broadcast by RAI; Mahler's Eighth Symphony
in Tanglewood under James Levine for an enthusiastic
audience of 16,000; and an open-air concert in Paris with
the French National and Boston Symphony orchestras under
Seiji Ozawa for an audience of 300,000.

His discography includes the complete recordings of
Lohengrin, Die Schweigsame Frau and Daphne (DECCA
2005), Mahler's Eighth Symphony (EMI 1992), Beethoven's
Ninth Symphony and Bruckner's Mass No. 1 in D minor
(Deutsche Grammophon 2001).

Eike Wilm Schulte began his vocal training at the age of 19
with Josef Metternich at the University of Music in Cologne.
He is an honorary member of the Hessische Staatstheater
Wiesbaden since 1993, and the Deutsche Oper am Rhein,
Dusseldorf. In 2008, he was awarded the Goethe Medal by
the State of Hessen's ministry of culture, the State's most
prestigious cultural award. #



BT -EBRHT

Andrew Foster-Williams

BEERF

bass-baritone

BMET-BRANEXTRBRER  REZR
FH - MROEXEERERRANEIREE
PR (B HAIRE  BE(ERER)
UTHF  [BTT-BRITNEHEARE i
BEIRE - RKERANBIEL » AN ©

MEE AL - RABRELERTE - BEN
B+ AEMSE(UZE) ALALSO Live fmRE1T
58E) BEHEREENETHBESRESF
BN CGERARH) BEREE-EHEEE
N B XELEESFEHE (EEERH)
HABEEENANEXNRBEREEEN
SRAUHEZLAEN(REDR) BRREE
EENSH FEEREESFENLEREE
(EIIRAL) - LUK e sl R A0 & 48 K%
BlE HgERy (RItAD) ©

HtRBEVEHE : R2009%WE T LEER
HEE (W) WBEFHKER - LERNE
BER - B FERANFHKOEES ; XHE
EERESERE (B 1) 978 b - ERISEXS
ARHAERBBEGESFER(EANFRI B
BE E5R - BENHAREERRBRENR
R (ET) PEIBLS ZBBENMRELS - RE
MERERR(BNENER) NAE - ARE
Bl X IMBIB B IS CKIECZE) WELFR -
RSB RER (RER) BMFZE - BER
ZLE CRTFHER) NhR - BFEERNER
(EERLRD) MRS HF ~ 308 2 FBIBe (M AIEE
HEERE) WFERES -9

LT

Andrew Foster-Williams studied at, and is now an
Associate of the Royal Academy of Music. He recently
made his U.S. opera début as Leone in Handel's Tamerfano
with the Washington National Opera, prompting the
following Washington Post review: "Andrew Foster-Williams
was a delightful surprise, nearly stealing the show with his
brilliant Act Il aria”.

Current engagements include Haydn's Die Jahreszeiten with
the LSO and Sir Colin Davis (also to be recorded for
LSO Live); Beethoven's Missa Solemnis with L'Orchestre
des Champs Elysée and Phillipe Herreweghe; Bach’s
Lutheran Mass with The Cleveland Orchestra and Franz
Welser-Most; Messiah with New York Philharmonic with
Bernard Labadie and with Strasbourg Philharmonic and
John Nelson; Stravinsky's Pulcinella with the Orchestre
Philharmonique de Monte Carlo and Yakov Kreizberg and
Haydn's Creation in performances throughout France with
Concert Spirituel and Hervé Niquet.

Opera appearances have included singing the bass arias in
Purcell's The Fairy Queen at the 2009 Glyndebourne Festival
and on a French tour including Paris, Caen and Dijon
followed by performances in New York; Zebul in Jephtha
with Ivor Bolton and Borée in Les Boréades with
Emmanuelle Haim at the Opera National du Rhin; Cold
Genius and Aeolus in a new Mark Morris production of
Purcell King Arthur for English National Opera; Il Conte in
Le nozze di Figaro at the Beaune Festival; Publio in
La clemenza di Tito for ENO; Alidoro in La Cenerentola
for Welsh National Opera; Nick Shadow in The Rake’s
Progress with Basel Chamber Orchestra; Larkens in La
fanciulla del West at the Royal Opera House, Covent
Garden and Golaud in Pefféas et Mélisande for Independent
Opera, London, among others. %
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David Pountney became internationally known through
his production of Katya Kabanova at the 1972 Wexford
Festival. Between 1975-1980, David Pountney was Director
of Production for Scottish Opera. His productions there
featured a Janatek cycle in collaboration with Welsh
National Opera of Jenufa, House of the Dead, The
Makropulos Case, Katya Kabanova and The Cunning Little
Vixen. He produced the world premiére of David Blake's
Toussaint in 1977 at English National Opera and went on
to become Director of Productions in 1980, directing over
twenty operas including Rusalka, Osud, The Midsummer
Marriage, Lady Macbeth of Mtsensk, Hansel and Gretel,
The Adventures of Mr Broucek and The Fairy Queen.

He has directed over ten world premieres, including two
by Sir Peter Maxwell Davies for which he also wrote the
libretto, and has translated many operas into English from
Russian, Czech, German and ltalian.

As a freelance Director from 1992 he has worked regularly
in Zlrich, at the Vienna State Opera, at the Bayerische
Staatsoper Munich as well as opera houses in America
and Japan, and in the UK has a long-standing association
with Opera North and Welsh National Opera. He received
a Janatek medal for his Janatek cycle in Wales and
Scotland, and a Martinu medal for his productions of
Julietta and Greek Passion at Opera North and the
Bregenz Festival. His productions have twice won an Olivier
award. He recently directed Die Soldaten for the Ruhr
Festival, La Juive and Agrippina in Zurich, Khovanshchina
for Welsh National Opera, Carmen at the Bolshoi, and
Kénig Roger for the Bregenz Festival where he has been
Intendant since December 2003. Future plans include
Die frau ohne Schatten in Zurich, The Passenger
(Weinberg) at the Bregenz Festival and Les Troyens at
the Deutsche Oper, Berlin.

David Pountney was made a CBE and a Chevalier in the
French Ordre des Arts et Lettres in 1993. #
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Martin Wright
Chorus master and vocal coach

Martin Wright's musical career has taken him all over the
world, appearing in over 20 countries as vocalist, pianist,
conductor, coach, chorus master, teacher and adjudicator.
As Chorus Master at San Diego Opera for 13 years, from
1984 to 1997, Wright received critical praise for numerous
productions. Winner of various vocal competitions, including
the Metropolitan Opera National Council Auditions, Wright
has sung over 35 operatic roles, and has appeared in
classical and pops concerts with many major symphonies,
both in the U. S. and in Europe.

Founded in 1956, the Shanghai Opera House Choir
(SOHC) has a long-standing tradition and a wide-ranging
repertoire which includes opera, oratorio and symphonic
works as well as a cappella, solo and ensemble
performances. Recent highlights have included opera
performances with world-famous singers including Carmen,
Aida, Faust, Turandot, La Bohéme, La Traviata, Otello, Roméo
et Juliette, Tosca, Madam Butterfly, Cavalleria Rusticana
and Pagliacci. Performances with symphony orchestras
have included Four Seasons, Beethoven's Ninth Symphony,
Mahler's Second, Third and Eighth symphonies, Eljjah,
Carmina Burana, Messiah and La Damnation de faust.
SOHC also has a repertoire of Chinese traditional works
such as the Yellow River Cantata, opera Thunderstorm,
Li Bai and The Wager.

Bridging the music of the East and West, SOHC has
travelled to more than thirty countries and regions. Recent
international tours have included Macao International Music
Festival, Brisbane International Music Festival, Saarbrucken
Opera Festival, Hong Kong Arts Festival, Singapore Asian
Arts Festival and Savonlinna Opera Festival. %
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Wine,Women and Song

Carmina Burana
2831712010

FRI & SAT 8pm

BRI OB LEEE
HK Cultural Centre Concert Hall

ERETERERNASRE
available at URBTIX now

BEAXUGPHLHEENFT  BEBEEmME=
BMYWEERRNNE > AFE - THAEEIZE
NHEIBLE » HEEEIRAELEIM U
WE DB SEERE - LETREREER &
BRESEE  UR=ZUHEHBEREx
St BEEXSEBETFABRMLEIBENES
WHIEEREATBEZLE2009/104F8 =
SR

Bringing lusty, rustic poetry from the middle
ages together with earthy, rhythmic music in
simple modal harmonies, Carl Orff created one
of the 20th century’s most popular choral
scores, its gutsy vocal writing buoyed by
vibrantly percussive orchestration. Combining
the impressive Shanghai Opera Choir, the Hong
Kong Children’s Choir and three superb vocal
soloists, Chen Xiaoduo, Peter Maus and Liao
Changyong, Maestro Yu Long brings the
2009/10 season to a rousing climax. A

2R0News ‘

Want more
Beethoven?
B E Stay tuned

2010/1144Z Season (Sl

BREV B 25— HMEH =

Lang Lang plays Beethoven Piano Concerto No. 1

[5)35 DR 2 Hir 45 26 — S 175

Liszt Piano Concerto No.1 on the same night.

IR EER ' BEREREE
Enjoy priority booking for the
best seats through season subscription

RREEHER

We're listening!

SERESLE  UTBXBEE RMUIOEH -
ZHNEEER  RARKER -
#EU EHcomments@hkpo.comE2 F; [l 4
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HONORARY PATRON
The Chief Executive

The Hon Donald Tsang Yam-kuen, 68m

BOARD OF GOVERNORS
Mr Y S Liu
Chairman

Mr Chung Shui-ming, css, 1p
Vice-Chairman

Ms Joanne Chan

Mrs Michelle Ong Cheung
Ms Winnie Chiu

Mr Glenn Fok

Mr Lam Woon-kwong, &8s, 1p
Dr Lilian Leong, 8ss,

Prof Liu Ching-chih

Mr Daniel Ng Yat-chiu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Jack C K So, s

Mr Stephan Spurr

Sir David Tang, ke

Mr Kenny Wong Kam-shan
Mr David Zacharias

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Chung Shui-ming, Gss, 1»
Chair

Mr Lam Woon-kwong, 68s, 1o
MrY S Liu
Mr Daniel Ng Yat-chiu

HONORARY ADVISERS
Prof Chan Wing-wah, s

Dr the Hon Marvin Cheung, o, sgs, P
Mr Vincent Chow Wing-shing, mst, ip

Ms Pansy Ho Chiu-king

Mr Hu Fa-kuang, css, cge, Jp

Lady Kadoorie

Dr Ronald Leung, oBe, 1

Mr Shum Choi-sang, ss, 0BE, ma, Jp
Ms Ada Wong Ying-kay, s

The Hon Sir T. L. Yang, 6w, i
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EXECUTIVE COMMITTEE
Mr Y S Liu
Chair

Mr Chung Shui-ming, G8s, p
Mr Daniel Ng Yat-chiu

Mr Jack C K So, p

Mr Stephan Spurr

FINANCE COMMITTEE
Mr Chung Shui-ming, css, 1p
Chair

Mr Glenn Fok

MrY'S Liu

Mr Nicholas Sallnow-Smith
Mr Benedict Sin Nga-yan
Mr Kenny Wong Kam-shan
Mr Robert T. Wong

FUNDRAISING COMMITTEE
Mr Daniel Ng Yat-chiu
Chair

Mrs Janice Choi
Ms Winnie Chiu
Ms Tasha Lalvani
Vice-Chair

Mrs Leigh Tung Chou
Mr Peter Siembab
Mr Jack C K So, 1

DEVELOPMENT COMMITTEE
Mr Stephan Spurr
Chair

Ms Joanne Chan

Prof David Gwilt, mse
Mr Warren Lee

Dr Lilian Leong, B8s, p
Mr Y S Liu

Sir David Tang, ke
Mr Mark Vines
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MANAGEMENT
Mr So Hau Leung
Chief Executive

Ms Rida Chan
Executive Secretary

ARTISTIC ADMINISTRATION
Ms Mio Margarit Chow
Artistic Administrator

Miss Michelle Wong
Assistant Manager
(Artist Liaison)

Mr Jason Wan
Artistic Administration Assistant

DEVELOPMENT
Ms Angela Hui
Director of Development

Ms Edith Ng
Development Manager

Miss Kary Hon
Assistant Development Manager

Miss Ruby Pang
Assistant Development Manager

FINANCE AND ADMINISTRATION
Mr David Yiu
Head of Finance and Administration

Mr Homer Lee
Finance Manager

Mr Alex Kwok
Assistant Manager,
Finance and Administration

Miss Cherish Cheung
Human Resources Manager

Miss Vonee So
Senior Officer, Finance & Administration
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Office Assistant

Mr Andrew Li
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iR EL MARKETING

ERREE Mr Paul Tam

Dk 2o Director of Marketing

EE/NE Ms Elaine Kwee

hiGHELE Marketing Manager

(EEEE) (Concert Promotions)

EE= e Mr Nick Chan

BRmER Senior Marketing Communications Officer
EREE

=2EFE Miss Natalie Wong

TS REMEE Marketing Communications Officer
FREEE Ms Tiphanie Chan

YREE Publications Editor

TEZ/ME Miss Natalie Ting
HBERINELEEE  Education and Outreach Coordinator
FE R 52N eE Miss Alice Luk

TEEREE Corporate Communications Officer
MER/NE Miss Alice Lam

EREMR Customer Service Officer
SEEFREID ORCHESTRA AND OPERATIONS
BR&LM S Mr Luke Shaw

LEEHEE Head of Orchestra and Operations
BHlREE Mr Ambrose Yeung

SEASERE Orchestra Personnel Manager
PREIZ £ Mr Steven Chan

ZaKE Stage Manager

LEPR= G| Miss Betty Ho
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PR %8 /)N E Miss Vanessa Chan

BhIBAE IR Assistant Manager

(£EET) (Orchestra and Operations)
EIEM/NE Miss Christy Law
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BT AEE Mr So Kan Pong
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Contact us

Level 8, Administration Building, Hong Kong Cultural Centre,
Kowloon, Hong Kong

Tel: 2721 2030 Fax: 2311 6229

www.hkpo.com
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Music Grows Stronger with Your Giving to
Annual Fund/Student Ticket Fund
B X G (L) B JE R B > B S A 2 T B o - :
(AR |7 R — D IR A B K R IEATANE T 4 o ‘{:“ el .ﬁ 5 .

A [RERRGELI ALREEUELRRENERR .y 00l BT o PP
R L S A A s

1 N
1. oM
The Hong Kong Philharmonic Orchestra is a non-profit o b " .p & 45 e
making organisation and you can help us by making a donation. o ‘\. -~ o
Annual Fund* enable us to continue to reach artistic excellence and - "‘: " L ,_‘ j\. A
conduct education outreach programmes. Student Ticket Fund* - ,-':.‘ [P, e i 5/',-11;
help to subsidise half-price student tickets and benefit all full-time % H 3 _ f j"'/
local students in Hong Kong. Support your orchestra and at the § < = &
same time you can enjoy tax deduction. e Y 3 r ,-_-.‘
_|'_|.I.'| i ko SR
B 3,000CE DL EBEE Asa token of our appreciation, o ‘“#‘-,.‘-
. . for donors giving over HK$3,000  "#, L
o FEA B T « Acknowledgement in our r"_.- 7
o S I B\ s Ho.use. Programmes 2 . ,.- ;‘fé
.gzgﬁiﬁﬁ%ﬁ%% . ',L’Xﬁﬂ;'_f’SJﬁ;?eéfn‘é’;‘,ft . e ralll w = 7= *2;"‘—
° ¢ 15% discount on HKPO concert tickets il - a
© S HE G R e i » Attend Classic Insights Concerts and
o 5 T 4 R I pre-concert talks
2302 T 08 e TG 2 3 )R » Regular updates on HKPO news and

concert information

#AHKHKS10080 A EH TS ANBE # Tax deductible for donation over HK$ 100

B e [ s | f A B AR | 13K HKPO - Annual Fund & Student Ticket Fund Reply Form

AN | ARAFSER R A | am / Our company is pleased to become a

O &%#MAN  Gold Patron HK$100,000 2%PA | and or over 187 Donation :

O SEEBA  Silver Patron HK$50,000 — HK$99,999 O e [HArRee |
O #EEBIAN  Bronze Patron HK$30,000 — HK$49,999 Annual Fund

O #PBHA  Ruby Patron HK$10,000 — HK$29,999 HHF B HKS
O #HREBA  Jade Patron HK$5,000 - HK$9,999 O MR
O WEEBA  Pearl Patron HK$3,000 - HK$4,999 Student Ticket Fund
O Kah#BIA  Crystal Patron under HK$3,000 A F KRN HKs

WS# % Acknowledge as : (*F30) (English)
BB AR Donor’ s Information : %4 Name :

A7 Company :

Mok Address :

B Tel : B Email :

#3735\ Donation method :

O BFH R By Mail PABIZ L SHER » R [FRWAE L ] o 3506 S 5297 AR URE S WD NELAR oS4k O AT OR M) \ ML 9 85 3 i
Donation by crossed cheque made payable to “The Hong Kong Philharmonic Society Ltd.” Please send the cheque to The Hong Kong
Philharmonic Society Limited, Level 8, Administration Building, Hong Kong Cultural Centre, Tsimshatsui, Kowloon, Hong Kong.

O fEHRHK By Credit Card G HIZHHE please fax to 2721 0582)
O visa U MasterCard O American Express
FRALS Cardholder’s Name :
& F-R 581 Credit Card Number : FRHHIZE valid Until :

Fi-k A% Ccardholder’s Signature :

7 A 0 AP ksl A ol ) o OB A 4 8 N 32 b /N O o
For donations or other sponsorship schemes enquiries, please contact Miss Ruby Pang of Development Department.
il Tel: 2721-0312 i Email : ruby.pang@hkpo.com I Fax - 2721-0582
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l =25 /v FEATURED CONCERT

EERITER —@EFER - BA
Bank of Communications brings
to you De Waart’s Beethoven 9

19&20 May 2010 wed & Thu 8pm
BB O FLEE

HK Cultural Centre Concert Hall

HK$480 $320 $220 $160

VE - BES > 58

Edo de Waart, conductor

M- % umE

Susan Bullock, soprano

REW > 25%

Simon O'Neill, tenor

RE . hE

Ning Liang, mezzo-soprano

TR 0 BEF

Eike Wilm Schulte, bass
EEHREREIEE

Shanghai Opera House Choir
2HZ%EH An all-Beethoven programme
B-REH Symphony No. 1
FAREM[AMIE]  Symphony No. 9 Choral

B #= 9 HOT PICK
E&iTiEeh

Rhapsody in Blue
heFk R BT R RESHIG

An evening of Gershwin's piano and vocal Jazz hits

28&29 May 2010 XE . um

Fri & Sat 8pm David Alan Miller, conductor
ER P OTEE BEM ueT

HK Cultural Centre Concert Hall Indra Thomas, soprano

HK$320 $240 $180 $120 =H o om=

Kevin Cole, piano

B # =% HOT PICK

KL R RS S 4ES2

Mozart and Shostakovich

4&5 Jun 2010 BB Programme

Fri & 5at 8pm B4 BEEHRM

BB P OTRE Hi 3 = 43 ERERE 1905
HK Cultural Centre Concert Hall miEEeR e L &
HK$240 $180 $140 $100 MOZART Clarinet Concerto
NAHEBE KX E SHOSTAKOVICH  Symphony No.11
Alexander Lazarev, conductor The Year 1905
SR mEuEs

Andrew Simon, basset clarinet

RAELRHEN - B Ewww.hkpo.comREELLRABELES -

Register as our online member for free at www.hkpo.com to receive our latest news.
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== Bogendorfer

Ealallished 1825, Ticrnea
Legend of Model Mozart

In occasion of Wolfgang Amadeus Mozart's
birthday, Bisendorfer presents a limited
special edition of 27 grand pianos in
honour of the genius. Bach of these planos
carries the number of one of Mozart's
piano concerts. The number is engraved
in the left key-block and grants the
uniqueness of the piano.

= :
E Madel Mozart

———— Bosendorfer, the Piano that Sings ———

Exclosively at Top One Hundred Most Oulstanding Shops n Hong Kong - “The List 100 2008° go
T !
MAIN SHOWROOMS ol it e o
KOWLOOMN 1 -6 Camoron Lane, Tsimshatsul 2723 BH32 A
HONG KONG 1 City Centre Bullding, 144 Gloucesier Road, Wanchal 2519 0238 d:a .
NEW TERRITORIES : Shop 1-5 Retall Floor, Citylink Plaza, 1 Shatin Station Circult - 2602 3520 £

MACAU 1 Run Do Francisco Xavier Peraira Mo.96A, R/IC Macau [853)2851 2828

s 4= Plano Hotline : B10PIANO  Wabsite : tomiesmusic.com [ f- !
ﬂ *'l E ﬂ Timshatsul - Kowloon Bay © Hunghom - Wanchal + Causevway Bay - Talkoa - Abordeen - Waatern Disiricl - Shalin {
Ma On Shan - Tasung Kwan O - Tsoan Wan © Talng ¥i - Toen Mun - Yuen Long © Tai Po - Bhoung Shal - Mazau |[# i



